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The cylinder seals catalogued and de- 
scribed in this volume are part of an 
exceptional collection of seals 
amassed by the Marcopoli family in 

Aleppo. The collection constitutes 

one of the most comprehensive 
groupings of cylinder seals discovered 
so far and significantly enhances our 
knowledge of ancient Near Eastern 

glyptic art. 

Cylindrically-shaped seals first ap- 
peared in the second half of the 

fourth millennium B.c., gradually re- 
placing the more traditional stamp 
seals. Cylinder seals are interesting 
not only for their past functional uses 

and for what they reveal about ancient 
Near Eastern culture and society—but 
the representations rendered by the 
seals are considered by many to be an 
art form worthy of great aesthetic 
appreciation. 

Some 720 cylinder seals of the 
Marcopoli collection are discussed 
and described. Of particular interest 

are the large number of Syrian seals. 
Many are of high quality and excep- 
tional beauty and several are from lit- 

tle known periods in the history of 
Syrian glyptic art. 

(continued on back flap) 
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PREFACE 

The Marcopoli collection of ancient Near Eastern cylinder and stamp seals 
“ was established toward the end of the nineteenth century by the Marcopoli 

family, residents and hereditary Italian consuls in Aleppo since the early 
eighteenth century. Like all educated families in Syria in that period, the 
Marcopolis were fascinated by archaeology and were naturally keen to 

acquire relics of the past. That the late Paolo Marcopoli was particularly 
interested in seals was generally known in Aleppo and throughout Syria; as 
a result he was able to double the size of the collection during his lifetime. 

Since he had no direct heirs, Marcopoli decided to dispose of the collec- 
tion on the condition that it not be broken up. 

In this catalogue the major part of the collection, the cylinder seals, will 
be described and discussed. A further catalogue will be devoted to the 
stamp seals. 

The immense value of this collection lies in the fact that the majority of 

the seals are Syrian. Of prime interest are the Syrian seals from the third and 

early second millennia which significantly enhance our knowledge of a 
little-known period in the history of Syrian glyptic art and the Syrian seals 
from the later second millennium which are of exceptional beauty and add 
hitherto unknown iconographical data to the already lively and extensive 
Syrian iconographical canon. The overall quality of the southern Mesopota- 

mian seals, the number of rare pieces from north Mesopotamia, and the 

seals of probable Iranian origin complement the richness of the Syrian 

seals. 
The seals have been classified according to style or, in some cases, ico- 

nography, as is the convention in such large catalogues as Corpus of An- 

cient Near Eastern Seals in... the Collection of the Pierpont Morgan 

Library, vol. 1, by Edith Porada or Catalogue of Ancient Near Eastern Seals 

in the Ashmolean by Briggs Buchanan. 

XVI 



XVill PREFACE 

The terminology for figures and objects established by Edith Porada in 

Corpus has been followed in this catalogue; the reader is referred to the 

comprehensive glossary on pp. xxiv-xxv there. We follow Porada’s example 

in describing the seal impressions from left to right or from the usually 

central, principal element. The terms the field, the sky, and terminal are 

frequently used in the catalogue entries: field refers to the middle and 
lower ground of the seal; sky refers to the upper ground and includes but 

does not imply astronomical elements only; and terminal refers to figures, 
objects, or secondary scenes which mark the termination of a scene. 

Within the catalogue entries, parallels are cited to seals of known prove- 

nance, to seals which might have come from the same workshop, or to seals 

which have significant iconographical affinity. 
Under each catalogue number are the identification of the material of the 

seal, the height, then the diameter of the cylinder in milliméters; measure- 

ments of details, such as the height of handles, are given separately. Pecu- 
liarities of shape and functional details. are briefly indicated where 
necessary, directly preceding the description of the iconography. 

The chronology used for the Mesopotamian seals in this catalogue is 

based on that of the revised edition of the Cambridge Ancient History and 
on J. A. Brinkman’s ‘‘Mesopotamian Chronology of the Historical Period” 

in Ancient Mesopotamia: Portrait of a Dead Civilization by A. Leo Op- 
penheim. The use of specialized studies, such as Lamia al-Gailani Werr’s 

dissertation “Studies in the Chronology and Regional Styles of Old Babylo- 
nian Cylinder Seals,” is indicated in the notes. The sources for the dates of 

Syrian, Anatolian, and Mitannian seals are also indicated in the text or in the 

footnotes. Astronomical Dating of Babylon I and Ur III by Peter J. Huber et 
al. (Occasional Papers on the Near East 1, issue 4 [Malibu, 1982]) was 

published just as this manuscript went to press, thus the argument pre- 

sented there for the long chronology is not reflected in the absolute dates 
used in this catalogue. 
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IN'PRODUC' TION 

_ The aim of this catalogue is to bring to the attention of scholars and the 
general public an exceptional collection of cylinder seals. This introduc- 

tion has been written for members of the public not familiar with the field of 

ancient Near Eastern glyptic art in the hope that it will answer some of the 
questions the subject may arouse. 

The appearance of cylindrically shaped seals in the second half of the 
fourth millennium B.c. in southern Iraq and southwestern Iran revolution- 
ized the seal cutter’s art in the Near East. Until then seals, like conventional 

seals in more modern times, were stamped to make an impression (stamp 
seals). The cylindrical shape was not only better suited than that of the 

stamp to the functional role of covering surfaces with a continuous design, 

since it might be rolled along the surface to be sealed, but it offered greater 
surface space on which a frieze of figures or a pattern might be developed. 

By the beginning of the third millennium in Mesopotamia, the cylinder 
seal had virtually replaced the stamp seal; it was to remain the dominant 

shape there until the later part of the Neo-Assyrian period in the middle of 

the first millennium when the stamp seal came back into common use. In 
other regions of the Near East, notably Syria and western Iran, cylinder 
seals were adopted, but in Anatolia the stamp seal persisted, often in very 

individual shapes. In the Levant, the stamp seal reappeared in the late 

second millennium, perhaps influenced by Egyptian scarab seals and Ana- 

tolian stamp seals. 

ORIGIN AND INITIAL DEVELOPMENT 

No decisive evidence exists at present to explain the change to a cylindrical 

form; even though the earliest impressions found thus far demonstrate 

OX 
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functional usage, it is not yet clear whether the form was purposefully 

developed for functional reasons! or whether it arose as a by-product of 

another tradition. 

Even though the craft of cutting in reverse, known as intaglio, had been 

developed by stamp seal cutters, the discrepancy both in style and ico- 

nography between the scenes on stamp seals and the scenes on the first 

cylinder seals from Iraq and Iran suggests that the latter rose out of a 

different cutting tradition, perhaps akin to stone vessel making or sculpture 

in relief. The appearance of the cylinder seal was roughly contemporary 

with a renewed fashion for stone vessels. The use of the drill, which is 

apparent on the earliest cylinder seal impressions found to date as well as 
in the manufacture of these stone vessels, is indicative of the same tech- 

nological tradition.? Even if, alternatively, stone cores drilled from stone 

vessels during their manufacture were used as cylinder seal blanks, the link 

between cylinder seal carving and the tradition of stoneworking remains.° 

Certainly the sophisticated designs of the first impressions suggest a 
prior development. One problem is that no cylinders of the type which 
produced the first impressions have yet been found. The stones may have 
been recut and reused, or the first cylinders may have been made of per- 
ishable materials such as wood.4 : 

USING E 

The first cylinder seal impressions from Uruk in modern Iraq and Susa in 

Iran are found on bullae, clay cases that contained counting devices; clay jar 

stoppers; and clay tablets prior to inscription. Clay covering the ropes used 
for securing doors to storage areas may also have been sealed. 

Sealing ensured the security of goods and authenticated documents. 

This legal aspect of sealing became one of its primary uses; in conjunction 

with the owner’s name, the impression identified the user of the seal and 

thus acquired the value of a signature. Sealing practices changed with time 

and occasionally varied within regions at one time.> From the end of the 

third millennium, letters and administrative and legal texts were the most 

common sealed documents, thus tablets and their envelopes are one of the 
largest groups of clay objects which bear seal impressions. 

DEAT EY PES 

Seal types can be broadly divided into three categories: personal seals, 
official or state seals, and votive or temple seals. Of these by far the largest 
group are personal seals. 
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PERSONAL 

In the Ur III period there appear to have been no restrictions regarding the 
ownership of a seal: anyone who could afford one could own one, or more 
if so desired.® This probably applies to other periods as well. Seals belong: 
ing to women exist, but are comparatively rare.’ Seals of high quality could 
be personally commissioned and were occasionally given as a present from 
a ruler to his subject.® The loss of a seal was taken seriously. Texts from the 

Ur II and Old Babylonian periods, for example, record the name of the 
owner, the year, month, and day when the loss was thought to have been 

incurred.? This procedure protected the owner from subsequent illegal 
usage of the seal. Losing a seal was also considered to be a bad omen; this 
added dimension of the significance of a seal will be referred to below. 

OFFICIAL 

Official and state seals, including personal royal seals, naturally had a more 

formal and wider range of uses than a commoner’s personal seal. Early and 
rare examples of official seals are the collective seals from Ur and Jamdat 
Nasr, on which some of the pictographs standing for various Sumerian 

cities repeatedly occur in pairs along with scenes of human activity and 

symbols.!° Although the economic and political significance of these seals 
is still not fully understood, they are thought to provide tangible evidence 
for a close commercial relationship or alliance between various Sumerian 

cities, ** 
In the second millennium, royal seals, described in texts as ‘“‘inimitable”’ 

and ‘incontestable,’ were invested with special authority and put ques- 
tions of ownership and of legality beyond dispute.!* In Syria, at Ugarit and 
at Alalakh for example, dynastic seals, that is seals which sometimes carried 

the genealogy of the ruler and which were handed down from generation 

to generation, confirmed the lineage of the ruler and his right to the 
throne.!? One example of the degree to which a royal seal was valued is 

demonstrated by a Neo-Assyrian text in which Sennacherib describes how 
he found a seal belonging to Tukulti-Ninurta I (c. 1244-1208 B.c.) in the 

treasurehouse of Merodach-Baladan of Babylon in the late eighth or early 

seventh century B.c.'4 This particular seal had thus been preserved for over 

five hundred years. 

TEMPLE 

The finer votive seals, or seals that were offered by a king to a god in the 

temple, were considered property of the temple or, more specifically, of 
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the deity. As with all votive offerings, the gift was intended to help bring 

health and prosperity to the king and his family. As gifts they were also 

objects of beauty and ornamentation and were usually intended to be hung 

around the statue’s neck. A number of these seals are not only very large— 

the seal given to Marduk by Esarhaddon, for example, was 12 cm high and 4 

cm in diameter—but were carved in relief as opposed to intaglio.’? These 

were still termed Runukku (seal) in Akkadian, although the carving tech- 

nique places the object in the realm of relief. There is also evidence that 

such seals could be used in transactions: documents bear impressions of 

seals belonging to divinities, but these are rare, and in temple transactions a 

temple official usually used his seal.'° 

TE SEAL GU TEER 

Disappointingly few details are known about the seal cutter’s status or the 
running of his workshop. The Akkadian term for seal cutter is purkullu, 
although this was a comparatively late, Old Babylonian, term. Purkullu, 

derived from the Sumerian bur-gul, is equated or associated with zadim in 
lexical lists.1’ The zadim was a lapidary or stoneworker, an artisan who was 

part of a professional group. A text from the Ur III period records the 
activities of certain craftsmen, including the zadim, during one year. All 

existed within one establishment that specialized in the production of 
luxury goods. The section dealing with the zadim lists stones supplied to 
the workshop and implies that the zadim may have been involved in work 

other than cutting, shaping, and polishing them, for instance, the making of 
composition materials, such as frit.!® 

At Alalakh there is evidence to suggest that, in the second half of the 
second millennium, the seal cutter belonged to a particular social class 

which consisted of high-ranking private citizens often employed by the 
palace.'? A very much later reference to a seal cutter, dating from the 

Achaemenid period, states that a slave was apprenticed for four years to 

learn the craft of the purkullu.*° There is also a reference to the seal cutter’s 
house at Alalakh, suggesting that he was resident and not itinerant.?! 

At other times the seal cutter appears to have had a particularly close 
relationship with the palace. For example, Akkadian seals showing mostly 
presentation and combat scenes are thought to belong to a specifically 
coutt tradition.”? In earlier periods, however, and for most of the Early 
Dynastic period, artistic craftsmanship seems to have been associated with 
the temple? 



X 

INTRODUCTION XKV 

TECHNOLOGY 

Stone tools, hafted micro- and macroliths and drills,24 were probably used 
in the earlier periods by the engraver, later to be replaced by copper ones 
such as have been found in a private house at Tell Asmar dating to the 
Akkadian period.*° An Egyptian wall painting from the Fifth Dynasty (c. 
2500 B.c.) shows a craftsman drilling a seal with a hand drill.2° The bow 

drill (a drill propelled by a bow), shown on a wall painting from Dynasty VI 
in the hands of a craftsman making a stone vessel and on a later Dynasty 

XVIII wall painting for bead making, is, however, thought to have been one 
of the standard tools of the seal cutter.?’ 

The hand drill may have been used in the early stages of manufacture 
(e.g., to make the bore hole) with the help of an abrasive, such as sand or 

emery, to create a cavity into which the bow drill would fit.28 The examina- 
tion by scanning electron microscope of silicone rubber impressions of the 

bore holes of cylinder seals shows that wooden drills could also have been 

used in Mesopotamia.” The bore holes of both cylinders and beads are 
usually biconical, thus were drilled from both ends.?° 

Examinations of silicone rubber impressions of the engraved surface of 
Jamdat Nasr and Proto Elamite seals have revealed symmetrical tool marks 
that are characteristic of a rotating disc, probably driven by a horizontal 
spindle.?! The cutting disc again became popular in the second millen- 

nium, toward the end of the Old Babylonian period, and remained so. A 

hollow, tubular drill, used for making circular incisions, was a tool favored 

by the Mitannian and Syro-Mitannian seal cutters. 
The method of polishing seals and beads has still not been established. 

For beads, tumbling has been suggested.*? 
Some interesting limestone fragments found with other objects belong- 

ing to a seal cutter at Ur appear to be trial pieces. On these the seal cutter 

sketched and engraved figures before beginning work on the actual seal.*? 

A study of the stones of a large assemblage of cylinder seals has shown 
that softer stones such as marble, limestone, and steatite (1 to 3 on the 

Mohs scale) were more common in the earlier periods, and that hard stones 
such as hematite were less common until the Old Babylonian period. A 
valuable material such as lapis lazuli was always relatively rare, and ivory 

was extremely rare. From the Kassite and Middle Assyrian periods until the 

Sasannian period, hard stones (7 on the Mohs scale) such as quartz and 

cryptocrystalline materials became more frequently used.** A glance at the 

chart of materials (Appendix B) in this collection substantiates this finding. 

The survey did not include seals made from composition materials. 

Composition materials with a glazed surface were frequently used for 

seals of the Mitannian Common style; they were also used more spo- 
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radically for Neo-Assyrian seals in the first millennium. Glass seals were 

characteristic of Middle Elamite glyptic workshops. 

MOUNTING AND WEARING 

The manner in which seals adorned the statues of deities has been men- 
tioned above. A person usually carried his seal strung as the central bead of 
a necklace or mounted in gold with a little loop, attached to a necklace. It 

could also be mounted ona pin. Figures on an Early Dynastic mosaic panel 
and other small figures originally from an inlay from Mari wear their seals 
hanging from a small chain attached to a pin.*® The mountings of seals, 
often of gold, varied from simple to elaborate caps decorated with the 

granulation distinctive of the Kassite period.*° 

INSCRIPTIONS 

A significant number of seals are inscribed. Although a preliminary typol- 

ogy of these inscriptions*’ distinguishes thirty-one main types, only the 
most common will be mentioned here. 

Probably the most frequently found type of inscription includes the 
owner’s name often followed by his father’s name. Personal names first 
appear on seals in the Early Dynastic period, and the custom became wide- 
spread in the Akkadian period. At this period inscriptions with a personal 
name and the owner’s profession or title were equally common. Another 
type of inscription common inthe Old Babylonian period was one in which 
the owner was described as being the servant (Akk. arad[m.], gemé[f.]) ofa 
given deity (see, e.g., seals 126 and 127) or of another professional person 
or ruler. 

Inscriptions that gave only the name or names of a deity (e.g., seals 107 

and 121) are also fairly common. Seals with short prayer inscriptions, a late 

Old Babylonian and Kassite feature, are unusual. Similarly, extracts of in- 
cantations occur only on Kassite seals.** More exceptional are those in- 
scriptions On seals such as the dynastic seals mentioned above which 
sometimes give genealogy, and those on special votive seals which are 
unusually lengthy and varied. 

The relationship between inscription and iconographical representation 
will be referred to below. 
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SEALS AS AMULETS 

There are indications in medical, ritual, and omen texts that seals some- 
times had an amuletic value. It is not known whether these seals, also 

referred to as kunukku, should be regarded as a particular type. An incanta- 
tion text against slander describes how a seal was rolled on clay tongues (to 

silence them) which were then enclosed and sealed in a clay boat which 
was then thrown into the river.%° Similarly, in an incantation text from the 
maqlu series which deals with warding off enemies, a seal is rolled across a 
clay figurine to seal its lips.*° 

In a medical text pertaining to childbirth, seals are placed on parts of the 
body to prevent the woman from losing her baby.*! 

The type of stone used for the seals in these rituals is often specified: the 

haltu stone (ZA.SUH, translated as vitriol-stained stone) ,** the Subu stone 

(agate?) ,#3 and the Sadanu stone (hematite)** appear to have been favored. 
A medical text and an omen text pertaining to dreams list the different 
portents of different stones.4*> A seal of marble portended favors, a seal of 
dusu stone*® (a precious stone of a yellow-orange color) portended profits. 

The predictions of the different texts occasionally contradict each other, 
in One text a seal of marble brings favors, in the other the person ‘‘will not 
attain his heart’s desire.’’*” The propitious nature of lapis lazuli, however, 
appears to have been universally accepted. 
Omens concerning inscribed seals also exist, but unfortunately most of 

the essential passages are broken.*® The same text also lists, for example, 

the portent of a seal with figures on it, which would bring the person sons or 
peace of mind, or of a royal seal, which signified divine protection.” 

Although it appears that some seals could be used as amulets and some 

were inscribed with incantations, the evidence for usage in magic is com- 
paratively slender and does not allow one to conclude that all seals had an 
amuletic as well as a more practical significance for the owner. 

This view is contested by some scholars, notably Edith Porada, who 

believes that cylinder seals were as much amuletic as ‘“‘an integral part of 

their owners’ persons.’’° 

IGONOGRAPHY 

As will become apparent in the following chapters, ironclad interpretation 

of the various scenes represented on the seals and identification of the 

various figures are often not possible. The identification of deities by their 
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particular iconography, although standard practice, is not always ac- 

cepted.>! There is enough general uniformity, particularly in the represen- 

tation of major deities, to suggest that the seal cutters worked with a 

standard iconography.®*? Different workshops naturally had idiosyncracies, 

but these are generally stylistic. The identification of various figures is 
complicated in some iconographical repertoires, such as the Syrian one, by 

the eclecticism of the iconography. It has also been suggested that some 

seals that show originality of representation may have been made by non- 

professionals for specific rituals.>> Seals that show unusual scenes, such as 

scenes of exorcism, for example, 232, may also have been made to be used 
in certain medicinal or magical rites.** 

Inscriptions on seals by no means guarantee the identification of figures: 

on a great number of seals one deity is named in the inscription and an- 

other is depicted on the seal (e.g., 121). On certain commissioned seals 
(e.g., the seal of Daguna, a wet nurse, which shows a figure being intro- 
duced to a female deity, probably Ninhursag, whose milk legitimized 
princes)°°> and on certain official seals (the Beal of Sennacherib, which 

shows Ashur and his consort Ninlil with the figure of a king between 
them),°° a relationship between the inscription and the sean depicted 

can nevertheless be found. | 
The use of mythological and ritual texts for the inreeare teen of scenes 

on seals, notably from the Akkadian period, was pioneered by Henri Frank- 
fort. He believed that certain myths found pictorial expression in differing 

renditions on a number of seals, and found various parallels from late texts 
to substantiate this claim (see chapter three).>’ | 

The interpretation of the intrinsic meaning of a scene (iconology) has 

occasionally been attempted. Amiet, for example, sees in the Akkadian 

repertoire an illustration of universal mythological concepts.>* This is an 
intuitive approach which does not suit all scholars.°? 

Cylinder seals may be thought to belong to a minor art form. However, 
“if one considers only the size of an art object, such as a cylinder seal, it may 
seem appropriate to call it minor, but size is not a criterion of aesthetic 
value. A piece of jewelry or a cylinder seal can be more beautiful than a 
monumental sculpture. Aesthetically a seal is unique. It can be beautiful in 
itself, as a stone; and it can be beautiful in the pictorial impression it makes. 
In those civilizations where it is the primary source of images it becomes a 
major pictorial art form, the equivalent of frescoes and paintings in another 
culture. Nevertheless, the scope for pictorial development in a seal is not 
comparable with that of a painting; but what the seal lacks in scope, it may 
gain in intensity, impact, clarity of design and coherence.’ 
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THE LATE URUK AND 
JAMDAT NASR PERIODS 

Mesopotamia and Eelam 

The last centuries of the fourth millennium B.c. were of major significance 

in the history of ancient Near Eastern civilization. Of several innovations 
produced during this time, the most important was signs on clay tablets, 

signs which clearly are writing, ancestors of the later cuneiform script of 
Mesopotamia. These tablets first appear in southern Mesopotamia at an- 

cient Uruk, in levels dated to about 3200 B.c. 

The archaeological record for this period in southern Mesopotamia is 
still largely incomplete, owing principally to the superimposition of build- 
ings on earlier levels. The size and richness of the sites that have been 
excavated nevertheless suggest that it was the most advanced region of its 
time. By c. 3200 B.c. the Uruk culture had expanded beyond the borders of 

Mesopotamia. 

The Uruk period was also significant for the history of glyptic art in the 
Near East. As was mentioned in the Introduction, clay balls from Uruk,} 

which are approximately contemporary with the emergence of writing as 

such, have yielded the first evidence of the use of a spool or a cylindrically 
shaped seal stone. 

At the site of Susa in southwest Iran (later the capital of ancient Elam), 
cylinder seal impressions also appear on clay balls rather than tablets, jar 
sealings, or the like, and are roughly contemporary with the Mesopotamian 

impressions.* The glyptic art of this period from both areas shares a number 

of iconographic and stylistic affinities. 

The earliest cylinder seals that have yet been found at Uruk are made of 

limestone,? although these are not the cylinders which produced the first 

impressions. By the Late Uruk period a number of materials including 

marble, lapis lazuli, chalcedony, agate, serpentine, and travertine were 

being used. 



et MESOPOTAMIAN, ASSYRIAN, AND IRANIAN SEALS 

Early seals come in a number of shapes and sizes, ranging from short and 

squat to long and thin. The cylinders may be straight or have concave or 

convex sides; sometimes the face of the cylinder is divided into panels by 

deeply cut grooves (e.g., 4 below). When not perforated they occasionally 

have a small pierced handle in the form of an animal or a cavity into whicha 

suspension or attachment device was inlaid. (The technical characteristics 

of early seals from Syria are described in chapter ten.) 

Stylistic development in the Late Uruk period is shown by the seals and 
sealings from Susa and Uruk where cylinders with large, deeply cut forms 

appear to have preceded those with more subtly engraved forms.* The 
earliest cylinder seal so far found at Uruk shows the use of both drill and 
graver.> A group of seals characterized by the predominant use of a drill 
(e.g., 4-6) which results in a schematic style has been found to be contem- 

porary with the finer, more modeled Uruk styles. 
Outside Mesopotamia, seals of this drilled style have been found in 

northern Syria, at Habuba Kabira South,° at Susa,’ and at Chogha Mish.® 

Similarly, a group of seals with simple patterns cut with a graver or the 
cutting disc (e.g., 7) appear first in the Late Uruk period,’ they occur as far 

away as Nagada in Egypt!° as well as at Susa.!! i 
The duration of the drilled style and of the naturalistic Uruk styles is not 

known, depending on their distribution they may have had different life 
spans in different regions. 

With the exception of numbers 4-6 the seals below are stylistically mis- 

cellaneous. Parallels for the bull and the boar on seal number 1 can be 
found in both Mesopotamian and Susian glyptic art from the Late Uruk 

period, although the Susian examples are cut ina slightly heavier style than 
shown on the seal below. The delicate modeling of the legs of the animals 
is reminiscent of the Proto-Elamite style,!? although the cutting of the rest 

of their bodies is quite different. Numbers 2-3 are probably provincial and 
are distinguished by their loop bore perforations. This is a feature charac- 
teristic thus far of Syria rather than Mesopotamia or Elam. 

ANIMAL ROWS (1-3) 

Naturalistic rows of animals were one of the characteristic subjects of 
early seals from Uruk and Susa. The types of animals represented in the 
Uruk period were more varied than at any other time in Mesopotamian or 
Elamite glyptic art, and include boars, panthers, and hares as well as the 
more usual bulls, goats, and antelopes. 

PIGTAILED FIGURES (4-6) 

The figures that are characterized by their pigtails on most of the seals of 
this style are shown here squatting on mats or benches and occupied with, 
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or possibly making, the pots before them. Other seals of this type show 
figures engaged in other activities, which are often not clear because of 
the summary execution of the subject. Some of these activities. have nev- 
ertheless been interpreted as the preparation of dairy products or spin- 
ning.’> The context in which these activities take place is not clear, 
although contemporary seals in more naturalistic styles show similar fig- 

ures at work beside shrines or temple herds.!* In the Diyala, seals such as 

5 and 6 were found exclusively in private houses.!5 

The transition from the Late Uruk to the Jamdat Nasr period (c. 3100- 
2900 B.c.) is not as clear-cut as it was once thought to be. It was marked by 

expansion and the development of new settlements, and thus was an exten- 
sion of a trend already existing in the Late Uruk period.!® 

The development of glyptic art during this period is unclear, since the 
life span of certain Uruk IV styles is not known, nor is the starting point of 
other styles, such as the cut style below. This style is probably related to the 

schematic style of seals such as number 7 above.” At Susa, seals dated c. 
3000-2850 B.c. show the classical Proto-Elamite style, as well as others 

more closely related to Mesopotamian styles.'® 
Characteristic of the Jamdat Nasr period are seals on which groups or 

rows of animals are represented, and seals with patterns. The seals that 

show animals are cut in a variety of styles ranging from a modeled style 

through a style in which the use of drill and graver is combined to one 
which favors the drill (e.g., 8), the graver, or possibly the cutting disc.’ The 
last two may have been used together on seals such as 9-13 to form the 

schematic cut style. 

ANIMAL ROWS (8-16) 

The variety of animals characteristic of the Late Uruk period is no longer 

evident on the seals below, where horned animals, which are particularly 

suitable subjects for seals of the cut style, prevail. Contemporary seals in 
other styles show similar animals standing beside shrines and are thus 
thought to represent temple herds.”° Seal 14 is derivative of seals such as 
9-13 but because of its crude style and unusual animal forms is probably © 

provincial. Seals 15 and 16 are very crude but can nevertheless be as- 

signed to this period. 

PATTERNS (17-51) 

Seals with patterns can be divided into two principal groups. One group 

consists of simple linear patterns, such as cross-hatching, zigzags, rho- 

mbs, and herringbones cut on a variety of stones. These patterns can be 

associated with contemporary designs on pottery or perhaps basketry. 

Seals of this type have been found distributed on most Mesopotamian 

sites of the period and at Susa.?! 
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The other group consists of elaborate geometrical patterns deeply cut 

on seals of glazed steatite. This style appears to have been a regional one, 

and was common in the Diyala region and on impressions at Nineveh,” it 

also occurs at Susa.?3 Relatively few examples of it have been found in 
southern Mesopotamia, but it is well represented at Kish.*4 The place of 

origin of this distinctive style is still not clear, and has been variously put 

somewhere on the periphery of Mesopotamia, in the Diyala,* or on the 
western borders of Elam.”® It first occurs in the Diyala at Khafajah in Level 

II of the Sin Temple, and becomes common and more elaborate by the 

time of Level IV there;?’ in Iran it is found at Susa and at Shahr-i Sokhta?® 

in the Proto-Elamite period (c. 3000 B.c.). 
Most of the seals below are characteristic of the first patterned group, 

although certain motifs such as the Maltese cross, the rectangle with 

concave sides, and the circle with a dot (e.g., 17), and patterns such as the 

reversed cones on seal 51 have been derived or copied from the second, 

geometrically patterned group. The Maltese cross on seal 17 is an ancient 

motif which in Mesopotamia can.be traced back to the Ubaid period.” 
The date of seals 40-44, which show simple patterns, may be later than 

the Jamdat Nasr period. Elements of these patterns, particularly a more | 

sophisticated version of the type of pattern on number 40, occur in prop- 
erly stratified contexts as late as the Early Dynastic III period.*° 

Seals 45-50 probably have a provincial origin and may have been man- 

ufactured as late as the Early Dynastic period, because of the tendency to 
retain older characteristics found in some provincial seals. Scratched lin- 

ear designs such as on seals 45-47 occur on seals from Elam and the 

Levant, and to a lesser extent from the Diyala.*! Seal 46 has a loop bore 
which strengthens the probability of its provincial origin. The debased 
style of seal 51 suggests a late Jamdat Nasr or Early Dynastic I date (see 
catalogue entry for parallels from Susa). 



Il 

‘THE EARLY DYNASTIC PERIOD 

Sumerian civilization and history became more clearly definable in the 

long Early Dynastic period (2900-2334 B.c.) which followed the Jamdat 
Nasr period. The culture of this age is called Sumerian because the written 
language was Sumerian. Sumerian was spoken in the south (Sumer), al- 

though Akkadian was apparently spoken in the area around Kish. By the 
end of the Early Dynastic period, scribes at Tell Abu Salabikh wrote in 
Sumerian but some bore Akkadian names.! 

The period is divided into three phases: Early Dynastic I, II, and III. This 

last phase is in turn subdivided into Early Dynastic IIIA and IIIB. 

Sumer was composed of various city-states, each with its own ruler and its 
own city god, with the temple the focal point of the city. Hegemony over 
Sumer was constantly being vied for by these city-states: a later legend 

records one such struggle between the famous Gilgamesh of Uruk, now 
accepted as a historical figure, and Agga, the last king of the First Dynasty of 
Kish. Sumerian influence was widespread at this time and included Mari, 

the northern Euphrates valley, and north Syria. 

The principal feature of glyptic art of the Early Dynastic period is its 
diversity and individualism. A number of styles appear to have existed more 
or less contemporaneously? in different areas and to some extent in indi- 

vidual sites, although affinities between the glyptic art of different sites was 
a feature, especially in the earlier part of the Early Dynastic period. 

The Early Dynastic I period (c. 2900-2750 B.c.), previously thought to be 

only transitional, has now been shown to be important in its own right.° Its 

glyptic art not only has connections with the Uruk period but ico- 

nographically and stylistically anticipates the Early Dynastic II and III peti- 

ods. 
In the Diyala, two stylistic groups were dominant during this period. One 
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group, the “Brocade” style,* is characterized by tall decorative seals, and 

the other style, centered around Tell Agrab, is characterized by naturalistic 

and delicate representations of animals (e.g., 52 below).> This latter style is 

thought to be descended either from that of the Uruk period in Meso- 

potamia® or from the Proto-Elamite style.” 

Sealings from Nippur * and Kish ° show similarities with Early Dynastic I 

impressions from Ur; stylistic elements, for example the patterned mane 

and curving neck of a lion which are the precursors of the Early Dynastic II 

style from Fara,'° also occur, Similarly at Fara, Early Dynastic sealings with 

impressions of very large seals with abstract patterns'’ resemble those 

found at Ur and Uruk,” and a connection with Nippur is shown by some of 

the later Early Dynastic I sealings.'5 At Lagash a seal from this period shows 

links with one of the Uruk IV styles which used a fine drill.'* At Ur, seals 

with large abstract designs, which sometimes incorporate human and ani- 

mal forms and pictograms and naturalistic scenes showing mostly animal or 

combat scenes, are characteristic of this period.» 
Although the Early Dynastic I] period (c. 2750-2600 B.c.) seems com- 

paratively short and elusive in certain areas such as the Diyala and Kish,'®° it’ 

can nevertheless be distinguished by some important glyptic art, notably 
from Fara. From this period onward the brief survey of styles given below 

will mostly cover seals which represent combat scenes; these were not only 
the most numerous but stylistically show the greatest variety and develop- 
ment. The high quality of some of these seals can be attributed to the fact 
that they belonged to an aulic tradition, as evidenced by the names of the 
rulers they carry.!” 

Seals from the Diyala cut in linear styles have been dated to the Early 
Dynastic II period’ despite the apparent brevity of the period there; they 
may in fact date from the beginning of the Early Dynastic IIIA period.!® 

At Fara, the site that has so far produced the largest number of Early 
Dynastic IT seals and sealings, an early and a late Early Dynastic II style can 

be distinguished.*° The tormer is characterized by linear cutting with slim 
figures loosely grouped in the field, whereas the latter shows denser com- 
positions in more modeled forms. The influence of the Fara style can be 
detected in the Diyala,*! at Kish,?? and at Abu Salabikh.?5 

Seals with inscriptions bearing the owner’s name first appear at this pe- 
riGd.+* 

An overall “Mesopotamian” chronological or a narrowly based regional 
classification is no longer satisfactory for seals of the Early Dynastic II] 
period,*> since varied and sometimes numerous styles existed contempo- 
raneously at individual sites. 

Early Dynastic NIA (c, 2600-2500 b.c.) glyptic art in the Diyala is repre- 
sented by a modeled relief style which also appears at Kish?° and by a local 
group characterized by flat cutting.2” At Fara, a local style characterized by 
elongated animals*s also existed apart from the more sophisticated mod- 
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eled style, known as the Anzu-Sud (formerly read Imdugud-Sukurru) style, 
from the impression carrying that name.2° A flat, broad cutting style from 
Abu Salabikh represents another local style;3° otherwise glyptic art from 
this site shows links with Kish and Fara.?! 

The site which so far has shown the greatest diversity both in styles and 
iconography is al-Hiba, ancient Lagash.?? Only a few of these sealings have 
been published to date, but they include a fully modeled style on sealings 
which may have been made by royal seals33 and an abstract style.*“ 

At Ur the Early Dynastic III period is represented by the seals from the 
Royal Tombs; these seals have been related both in style and composition 
to the Fara impressions.*° 

The Early Dynastic IIIB period (c. 2500-2334 B.c.) is not well repre- 
sented in the Diyala,*° and at Kish only a few seals may belong to this 

period.°’ At Abu Salabikh it is also not well represented among the few 
sealings that have been published; one sealing has a close parallel at Kish.38 
In the south this period is characterized by the seals of the First Dynasty of 

Ur°? and of the rulers of Lagash from Eannatum to Lugalanda.*° These seals 
are mostly finely cut in a heavily modeled style which is formal and lacks 
the vivacity of the Early Dynastic IIIA seals from Ur and Fara. 

Other styles, such as a cut style (e.g., 62) and a linear style used prin- 
cipally for two-tiered banquet scenes (e.g., 63) and geometric patterns,*! 

have been found widely dispersed from the Diyala to central and southern 
Mesopotamia in Early Dynastic IIIA and IIIB contexts. 

The materials used for cylinders during the whole of the Early Dynastic 

period were varied and reflect the richness of the period. Soft materials 

such as limestone, marble, calcite, and shell were the miost common, al- 

though more precious materials such as alabaster, lapis lazuli, and gold 

were also used.*#? 

ANIMAL ROW (52); FIGURES WITH ANIMAL (53) 

Both these subjects have antecedents in the Uruk period.*? Figures herd- 

ing animals were especially popular in the Early Dynastic I repertoire 

from Ur. 44 However, the carving style of seal 53 is not Mesopotamian, and © 

this seal probably has a provincial or Elamite origin. The pigtailed figure, 

possibly recut, provides a link with the Jamdat Nasr period. 

COMBATS (54-59) 

Combat scenes between various real and mythological beasts and heroes 

(a subject which originally stemmed from the theme of defense of flocks 

and herds against beasts of prey) were ubiquitous in the Early Dynastic 

period, and from then until the end of the Achaemenid period combats 

remained one of the most popular subjects in ancient Near Eastern glyptic 

art. 
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In the Early Dynastic I period, armed heroes attacking large animals 

fighting each other were popular. The animals were rarely upright, and 

frequently were larger than the heroes. From the Early Dynastic I] period 

onward these combats were turned into a frieze, the interlacing figures 

becoming more upright and more in proportion with each other. A great 

many variations exist in the iconography of the principal figures and the 

subsidiary motifs in the field, often particular to individual sites,*° as this 

subject developed from the Early Dynastic II to the Early Dynastic III 

period. The seals below are generally characteristic of Early Dynastic II- 

IIIA glyptic art. 

Of the large number of different types of heroes represented on seals 
of the Early Dynastic period, only two types appear below: a hero ina kilt 

(56) and a hero naked except for a triple belt (57). The hero on seal 58 
also seems to be naked. Naked heroes, especially beardless ones with a 

curly mop of hair, have sometimes been identified with Dumuzi, a mytho- 

logical figure, one of whose functions was to protect animals from preda- 

tors.4° The variety of heroes and: the inconsistencies in detail in their 

representation suggest no positive identifications of any of these figures, 
although it is possible that figures of the Dumuzi type were an inspiration - 

for this subject. A bull-man appears on seals 54, 55, and 58. He first occurs 
in the Early Dynastic I period,*”? but became sapecialy popular in the 

Early Dynastic II period.*® 

THE EAGLE (60-62) 

Two types of eagle commonly occur on Early Dynastic seals: a lion- 

headed eagle and a naturalistic eagle. The eagle on seals 60 and 61 is of 
the former kind, and on 62 of the latter kind. The role of both eagles on 

these seals is derived from scenes of hunting and grazing on seals from 

the Early Dynastic I period at Ur and on seals of the “Brocade” style, 

where the eagle is shown hovering over animals ina manner which can be 

interpreted as either menacing or protective, but which is always domi- 

nating.*? In addition, the lion-headed eagle has the power to subjugate 

lions and may have had a prophylactic function. This creature has been 

identified as Anzu or Imdugud, a personification of storms.>° 

RITUAL BANQUET (63) 

This subject, the origins of which go back to the Early Dynastic I period, 
and even perhaps to the Uruk period,>! became popular on glyptic art in 
the Early Dynastic III period and remained one of the standard themes of 
Near Eastern glyptic iconography until the end of the Neo-Assyrian em- 
pire. Banquets were one of the favorite subjects represented on votive 
plaques in temples from the Early Dynastic I period onward, and this 
would confirm the ritual nature of the ceremony. 

Although the scene is often reduced to its basic elements—two or 
more seated persons drinking through tubes from a vessel placed be- 
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tween them, or holding cups with perhaps an attendant standing by—the 

ceremony was also depicted more fully. It appears to have taken place in 

several contexts: in the open air, indicated by the proximity of trees or 

animals (seal 63); indoors or beside a building or shrine; in a boat; in a 

military context; and in association with a sacred marriage. Musicians 

often form part of the retinue attending the principal figures who usually 

appear to be ordinary mortals; deities are rarely represented in this con- 
text. 

DECORATIVE ANIMAL MOTIFS (64, 65) 

Although traditionally associated with fertility and the underworld on 

Early Dynastic seals, naturalistic scorpions are often shown in association 

with astral bodies (e.g., 64).°> Anthropomorphic scorpions also occur on 

Early Dynastic seals in similar contexts. The rounded grid motif on 65 isa 

schematic representation of a coiled serpent. This motif, sometimes 

formed with two entwined snakes, can be traced back to the Uruk IV 

0 period* and is asymbol of fertility based on the configuration of coupling 

serpents. It appears with a scorpion, as here, or birds, heroes, and other 

mythological creatures. 



Il 

THE AKKADIAN PERIOD. 

The Akkadian period, initiated by Sargon of Akkad (c. 2334-2279 B.c.) 
when he defeated Lugalzagesi of Uruk, marked a turning point in the his- 
tory of Mesopotamia. Political power moved away from the classical cities | 
of Sumer to Akkad, the still unidentified city which Sargon founded; it now 
gave its name to middle Mesopotamia, and Akkadian became the official 

language. 
During the reign of Sargon’s grandson, Naram-Sin ie 2) 21S Bc): 

Akkad reached its political and artistic peak. The title * oe oF one Four 
Quarters (of the World)” which Naram-Sin formulated for himself was 

somewhat justified by his extensive military expeditions, which included 
Magan (modern Oman), Simurrum, modern Kurdistan and southern Tur- 
key, Armanum, and parts of modern Syria. Sway over such a large area of the 
Near East was maintained for a while by his son, Shar-Kali-Sharri (c. 2217- 

2193 B.c.), although the combined threats of the Amorites from the west, 
the Elamites from the east, and the Lullubi from the northeast weakened 
the king’s resources. The onslaught of the Guti, a mountain people proba- 

bly living in the Zagros, dealt the final blow to Akkad’s hegemony. Shar- 
Kali-Sharri’s two successors ruled over an Akkad much reduced to the city 
and a small area to the north of it. 

On the basis of impressions and seals that can be assigned to the reigns of 
specific rulers from Sargon to the last Akkadian king, Shu-Durul (2168- 
2154 s.c.), Akkadian glyptic art can be broadly divided into an Early and a 
Mature phase.’ The Early phase covers most of Sargon’s reign,? while the 
Mature phase begins with the generation of Sargon’s sons. 

These seals and impressions, however, show the development of only a 
certain type of seal witha limited repertoire of mostly combat and presenta- 
tion scenes, used by royal personages, officials, and professional people. 
Such seals may have constituted a royal seal type made in special work- 

12 
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shops; thus, Naram-Sin’s cook had a seal of quality equal to that of Lugal- 
Ushumgal, ensi (governor) of Lagash under Naram-Sin.4 

The dating of a large number of Akkadian seals which are not of this type 
and which do not show an overall stylistic development must be based on 
specific points of iconography, such as the rendition of the heads of lions, 
details of dress, hairstyles, and headdresses, and the like. Thus on earlier 
seals, lions’ heads are shown both in profile and from above, while on later 
seals the head is usually in profile.’ The converging as opposed to widely 
set horns on deities’ headdresses (cf. the headdresses on 80 and 86), and 

the stylization and sometimes delicate rendering of dress folds (e.g., 86) 
are characteristic of Mature Akkadian seals.° Other features, such as the 

hems of garments or the shapes of thrones, are not reliable dating criteria.’ 
Boehmer divided the post-Lugalanda-Urukagina and pre-Sargonid seals 

into an Akkadian as opposed to a Sumerian iconographic group,® but this 
has not proven to be completely satisfactory since both groups share fea- 
tures which are supposed to make them distinct. For example, the hero 
with outstretched, angular arm positions—supposedly an Akkadian fea- 

ture—occurs in the Sumerian group.’ The origin of the new, Akkadian style 
may eventually be better detected by the study of regional styles. The 
presence of Akkadians in Mesopotamia since at least the Early Dynastic II 
period has been noted above. 

There is as yet little but nevertheless sufficient evidence to show the 
existence of regional styles at this period. A particularly distinctive style, 
characterized by flat linear cutting and scenes divided into two levels by 

decorative bands, appears to have been characteristic of the central Tigris 
area.!° Local styles also appear to have existed at Brak!! and Tepe Gawra.’” 

A schematic style (e.g., 66-68) appears more frequently in the Diyala!’ and 
at Kish!* than elsewhere, and an unusual flat, linear style depicting large 
figures also appears to be peculiar to this region.” 

The development of the conceivably aulic glyptic art already mentioned 

will be outlined below under the theme of combats. 
Certain seals in the Diyala which are dated to the Post-Akkad/Early Neo- 

Sumerian phase at Tell Asmar show that there was a degeneration in glyptic 
art here. Seals became scarce, small, crudely cut, and limited in reper- 

toire.!° In the south the craftsmanship of the Akkadian period was main- 

tained,!” although seals of the crude type also occur here. 

The most common materials used for Akkadian seals were marble, ser- 

pentine, and limestone. 

In contrast to the Early Dynastic period, a large number of Akkadian seals 

depict subjects that seem to be of an episodic as opposed to a ritual nature 

(e.g., 80, 83, 84). The interpretation of these subjects has led to much 



14 MESOPOTAMIAN, ASSYRIAN, AND IRANIAN SEALS 

discussion, from which several theories have emerged: one is that some of 

these scenes can be interpreted with the help of later mythological texts, 

but were inspired by contemporary oral tradition;!* another is that these 

scenes illustrate unwritten mythological concepts of a more universal kind 

and that their inspiration came from the seal cutters themselves.’? Yet other 

theories suppose that the inspiration for these scenes came from contem- 

porary religious monumental art, suchas reliefs, or were privately commis- 

sioned.2° No examples of monumental art with such scenes have yet been 

found, and these theories remain hypothetical. 

The fact that some of the scenes illustrated on these seals make sense 

when taken in conjunction with later texts cannot be disregarded simply 

because others remain inexplicable, so the first theory remains the most 

plausible. The scenes that are obscure may have originated in different city- 

states?! and may be based on as yet unknown myths. 
The origin of a number of such Akkadian subjects can be traced back to 

the Early Dynastic period, as can the representation of certain deities. How- 

ever, a number of new subjects and iconographies appeared in the Akka-_ 
dian period, some of which had a lasting influence on the iconography of 

Near Eastern glyptic att. j 
/ 

COMBATS (66-79) 

Seals 66-73 show a relationship to the Early Dynastic tradition by their 
joined combat friezes. This and the zigzag effect of the bodies of the 
animals are considered features of early Sargonid seals,?? which in 
provinces such as the Diyala may have had a longer life span than else- 

where.”? The aulic seals dated to the time of Enheduenna, Sargon’s 
daughter, show a considerable development away from the joined frieze. 
On a seal belonging to Adda, Enheduenna’s overseer, the figures are 
stocky, clearly defined, and divided into close but separate and rather 
static groups (see 74).*4 Another seal, however, belonging to a scribe of 
Enheduenna shows the naturalistic modeling which is characteristic of 
Mature Akkadian glyptic art.?° 

Sealings from the time of Naram-Sin onward show increasingly mod- 

eled figures combating as separate pairs in varied and adventurous 

stances. The arm position of Akkadian heroes, extended with elbow up- 
permost, had become standard by this period..A workshop of the Mature 
period, attributed specifically to the reign of Shar-Kali-Sharri which pro- 
duced seals characterized by carefully balanced compositions arranged 
around an inscription, the contorted positions of the combatants, and 
details such as the representation of the underside of the lions’ forepaws, 
has recently been isolated.?° 

Inscriptions set in well-defined panels were now frequently incorpo- 
rated into the composition. The recutting of inscriptions, as on seal 79, 
was common practice during the Akkadian period.?’ 
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In contrast to the Early Dynastic period, heroes on Akkadian seals wore 
a number of headdresses: the flat cap (70), the conical cap (74, 75), the 

featherlike crown (78), and other, varied crowns. It has been suggested 
that the conical cap and the kilt (74), also new at this period, were two of 

the earliest distinguishing marks of the Akkadians.?8 The beardless, bare- 
headed hero (72, 73) and the bearded nude hero with curls (75) re- 

mained from the previous period. The latter, shown in combat with a 

water buffalo, and the bull-man in combat with a lion, were the most 

frequent pairs of combatants on Mature Akkadian seals. The bearded hero 

was also particularly associated with the water god,?? and the bull-man 
with the sun god.*° Bulls or bull-men shown urinating (66) is a naturalis- 
tic feature that appears to have been introduced in the Akkadian period. 
Diminutive secondary figures, usually animals, appear most frequently in 

the field in Mature Akkadian combat scenes. The representation of hu- 
mans, possibly supplicants (78), occasionally deities, in this guise is rarer, 
but occurs from an early period onward.?! 

SCENES WITH THE SUN GOD AND THE WATER GOD: 

“MYTHOLOGICAL” SCENES (80-84) 

Seal 80 shows a group of six gods in combat, a subject that occurs in the 
Early Dynastic III repertoire.*? The gods are not always shown in combat 

with one another; sometimes they attack bull-men, eagles, or demons. 

Battling gods also appear in more complex scenes. 
On Early Akkadian seals the gods are sometimes dressed in longish 

gowns, but by the time of Sargon’s son Manishtushu (2269-2255 B.c.), 

they are usually shown naked or wearing short kilts,>* as on 80. The 
deities usually carry no attributes and thus cannot be identified, except for 

the deity with rays issuing from his shoulders; this was probably the sun 

god or an associate of his. The figure is frequently shown victorious, as 

here. These scenes cannot at present be interpreted by the use of later 

mythological texts, so the meaning of such battles is still obscure, al- 

though suggested interpretations include the notion of a cosmic battle 

between the forces of order and chaos.** 
The appearance on several Akkadian seals of more than one figure of a 

deity with rays issuing from its shoulders implies that in all probability 

there was more than one sun god, or that the sun god was represented © 

with an associate at this period.** The combination of ithe ascending posi- 
tion, the rays, and the saSsaru, or saw, held in the hand (81) originated at 

this period and became the standard iconography for Shamash, the sun 

god par excellence. The rays and the saw were attributes already given to 
the sun god in the Early Dynastic period when he appears ina boat,** as on 

some Akkadian seals. 

On seal 81, Shamash?’ is shown scaling a peak behind a portal which 

another deity is opening; this scene illustrates the sun rising and emerg- 

ing from the ‘‘portals of the sky.”’3* Other representations of the sun god at 

this period show him enthroned and receiving supplicants or other de- 
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ities. The representation of this deity sitting opposite an ordinary mortal 

as on seal 82 is unusual. 

Although the period of Shamash’s greatest popularity as the dispenser 

of justice was the Old Babylonian period, he was invoked by Akkadian 

kings to verify their statements.3? The saw or saSSaru was an implement 

referred to in texts which enabled Shamash, in his role as supreme judge, 

to “‘cut decisions.’*° 

The seated water god on seal 83 is Ea, the Akkadian equivalent of the 

Sumerian Enki. Only one possible representation of Ea so far exists from 

the Early Dynastic period,*! although he was then a popular deity whose 

holy city was Eridu. As god of water he was considered the third deity in 

the major triad of which the other two were Anu (sky god) and Enlil (god 
of air, earth, and wind). Ea was endowed with wisdom and cunning and 

gave advice to both men and gods. He was also the patron deity of crafts 

and magic. In the Akkadian period Ea was worshiped as a nature deity in 

several cities.42 On seals he is normally represented seated with streams 

of water issuing from his shoulders, as here, and is frequently associated 

with Usmu, a double-faced figure who acts as Ea’s intermediary, and the 

nude bearded hero mentioned above. 
On this seal, a half-man, half-bird creature is being led to Ea. A bird- 

man appears in different contexts on several Akkadian seals that appear to 

illustrate a mythological cycle. Scenes such as on 83 have been related to 
the myth of Zu.*? In this myth, which may be of Akkadian origin, the bird 

Zu stole the insignia of power and “‘tablets of destiny” from Enlil in order 
to gain supremacy over the gods; this scene would illustrate the judgment 
of Zu. 

Seal 84 shows a seated deity and a bull that supports a winged edifice 
on its back. An attendant or another deity holds down the other side of the 

edifice, which is taken to be a celestial temple. The earliest representa- 
tion of a winged temple associated with a bull has been dated to the Early 
Akkadian period, although a bull carrying an edifice on its back is a motif 

that goes back to the Uruk period.** So far no parallels for this scene have 

been found in mythological or religious literature. Its interpretation re- 

mains hypothetical and ranges from the representation of a sacrifice and 

the conquest of the skies by the deity,*® to the restraint of the Bull of 
Heaven by Ishtar/Inanna.*6 

INTRODUCTION AND WORSHIP SCENES, BANQUETS 

(85-90) 

On seal 85 a worshiper is led by the wrist and introduced to a seated deity. 
This subject was derived from the Early Dynastic worship scenes,{7 
achieved this form in the Early Akkadian period, and became quite popu- 
lar in the Ur III period. Seal 86 shows such a scene, with a row of wor- 
shipers and a deity standing before a seated god. The male figure carrying 
an animal offering and the female figure with a distinctive hairstyle carry- 
ing a pail (90; also 87 for the hairstyle) became especially common in 
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scenes of this type from the Mature Akkadian period.4® The theme of 

worshipers is taken up again on seal 90, which shows a row of worshipers 

and priestesses without an object of worship. 

The god on seal 86 cannot be identified since he has no attributes at all; 

the deity on seal 85 also has no personal attributes, although the stalks of 

grain in the field suggest that this was a vegetation deity. Female and male 

vegetation deities (of which the female appears to have been the more 
important)*? frequently occur on Akkadian seals. Vegetation deities occur 

in the Early Dynastic repertoire, and in the Akkadian period their at- 

tributes became more numerous and elaborate. 

In the Akkadian period banquet scenes were reduced to their principal 

elements, as on seals 87 or 88. The participants in Akkadian banquet 

scenes include more deities than in the Early Dynastic period, although 
these often cannot be identified. The lack of style and the awkward repre- 

sentation of the subject on 89 suggest a provincial origin for this seal. 
Isolated processions (90) were not common in Akkadian iconography; 

they occur on possibly regional seals*! characterized by scenes in two 

registers, mostly of an early date. The style of seal 90, the pails the figures 

carry, and their open as opposed to folded arm positions suggest a late 

Akkadian or possibly post-Akkadian date for this seal. 

POST-AKKAD/EARLY NEO-SUMERIAN SEALS (91-96) 

The classification of seals that belong to the time between the end of the 

Akkadian period and the beginning of the Ur III period is not clear yet, 
although an attempt has been made at dividing the seals into three 

styles.>* Different terms, such as ‘‘Post-Akkad,” “‘Guti,” and “Early Neo- 

Sumerian” have also been used.** The term Post-Akkad/Early Neo-Sume- 

rian best describes the seals below, because they contain iconographic 

links with both the Akkadian period (worship of the sun god, seal 91) and 

with the Ur III period (bald worshiper figure, seals 92, 95). 
With the exception of 92, the seals in this group display a variety of the 

crude styles mentioned above. 



Lae 
THE THIRD DYNASTY OF UR 

During the century or so which followed the collapse of the Akkadian 
empire, the country lapsed into a system of petty states, of which Lagash 

under its ensi Gudea (c. 2141-2122 B.c.) was the most stable and pros- - 
perous. The sovereignty of Sumer was not regained until Utu-Hegal of Uruk 

(c. 2123-2113 B.c.) routed the Gutians, and Ur-Nammu, the governor of Ur 

(2112-2095 B.c.), asserted the independence of his city and founded the 

Third Dynasty of Ur, commonly known as the Ur III dynasty. Under Ur- 

Nammu and Shulgi (2094-2047 s.c.), Sumerian was reinstated as the off- 

cial language in Sumer, and vast religious building programs were initi- 
ated. 

The downfall of this dynasty was brought about by a combination of 
repeated Amorite and Elamite attacks. Ur was finally sacked and its last 
king, Ibbi-Sin (2028-2004 B.c.), taken captive by the Elamites about 2004 
B.C. 

The numerous seals and sealings which can be largely attributed to the 
reigns of the rulers of Lagash, Ur, and Eshnunna from Gudea! to Ibbi-Sin 
and slightly later* show that by the time of Gudea the iconographic and 

stylistic characteristics of the glyptic art of this period had been firmly 
established. The term Neo-Sumerian used here is a convenient one which 
covers the entire period spanned by these seals and sealings, although 
historically it is somewhat misleading. 

The cutting of the seals of this period is precise, delicate, and detailed. 
This is characteristic of some late Akkadian seals? and may have been due to 
the introduction of more sophisticated cutting instruments. The icono- 
graphic repertoire was now virtually reduced to three types of scenes: 
combat scenes, usually consisting of groups of three figures;> presentation 
scenes to deities or deified kings;° and a few libation scenes.’ 

18 
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A link between Akkadian glyptic and monumental art is again shown by 
the survival of several iconographic details, for example, the representation 
of Ea and Ishtar,® the theme of the conquering deity stepping on victims,? 
and animals placed under inscription panels.!° 

The static and formal quality characteristic of the presentation scenes of 
this period was evident on some Akkadian seals as early as the time of 
Naram-Sin.'? Almost all Neo-Sumerian seals are individualized by inscrip- 
tions. The only decorative feature, found on the more elaborate seals, con- 

sists Of various symbols and emblems such as lion and eagle standards, 
dragons, scorpions, and occasionally small figures placed in the field. 

The common materials for the seals of this period were serpentine and 
steatite, although marble, lapis lazuli, and hematite were also used. 

PRESENTATION TO A DEITY (97, 98) 

ze This theme is derived from the Akkadian repertoire. Except for more 

elaborate seals, deities are shown without attributes, as here, and thus 

cannot be identified except for their gender. They are invariably shown 

wearing a horned headdress and are seated on a throne in the shape of a 
temple facade. A bald worshiper figure (97, 98, and above, 92, 95) and an 

intermediary goddess with one hand raised in a suppliant gesture are 

commonly found on seals from the time of Gudea. Antecedents for both 

these figures occur in the Akkadian period; the bald figure is found on 
seals!? and the goddess on reliefs from Susa.!9 

PRESENTATION TO A KING (99) 

Scenes of presentations to kings became especially popular during the Ur 
III period because the status of kingship reached a new peak at this time. 

Although Gudea called himself “god of Lagash,’”!4 kings of the Ur III 
dynasty from Shulgi onward not only assumed divine titles but instituted 

their own cults during their lifetimes. Shulgi, for example, had temples 
erected to himself at Lagash, Umma, and Dreherr.” 

The king is distinguished from deities by his round cap and the cov- 

ered stool on which he sits. He also holds a cup, a tradition that goes back 
to the Early Dynastic period. The inscriptions on seals with this subject 
suggest that the majority of dedicants were scribes.1¢ 



V 

THE OLD BABYLONIAN PERIOD 

After the collapse of the Third Dynasty of Ur, Ishbi-Erra, the governor of 

Isin (2017-1985 s.c.), founded a dynasty that dominated the country for 
the next century. This hegemony was challenged by the dynasty of Larsa 
which had been founded in c. 2025 by an Amorite, Naplanum. The struggle 
that ensued between these two states gradually involved yarious emerging 
petty states ruled by Amorite kings: Kish, Eshnunna, and Babylon, of which 
eventually Babylon under Hammurabi proved the strongest. The city of 
Babylon was in existence in the Ur III period; it now became the capital ofa 
small city-state and the seat of a dynasty founded by Sumu-Abum in c. 1894 

B.c. Hammurabi (1792-1750 B.c.) was the sixth king of this dynasty and his 
greatest political achievement was to unite the lands of Sumer and Akkad, 
which henceforward formed Babylonia. 

This unification, however, was brief, for Hammurabi’s successors had to 

contend with new forces rising in the south under the dynasty of the Sea- 
land and in the middle Euphrates in the kingdom of Terqa. Eventually both 

the north and the south broke away, leaving the empire reduced to Babylon 
and its surrounding provinces. The final blow to Babylon and its dynasty 

came from farther afield, however, in the reign of Samsuditana (1625-1595 

B.c.) when the Hittite king MurSili marched down the Euphrates and 
sacked Babylon. 

“Old Babylonian style” is a blanket term for the glyptic art that was 
current and characteristic of the three principal regions of Mesopotamia— 

the north, the middle (Akkad), and the south (Sumer)—from c. 2000 B.c. to 
the end of Hammurabi’s dynasty in 1595 B.c. Glyptic art from c. 2000-1900 
B.c. is called “Early Old Babylonian” or ‘“‘Isin-Larsa.”’ 

The transition from the style of the Ur III period appears to have oc- 
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curred early in the Larsa period in different regions. The Old Babylonian 
style existed in Sumer during the time of Gungunum of Larsa (1932-1906 
B.C.);! at Sippar in Akkad the earliest impressions are dated to a loeal ruler, 
Buntahtun-ila,? who was a contemporary of Sumu-la-el of Babylon (1880- 
1845 B.c.); in the north at Tell Harmal in the Diyala region, seals in the Old 
Babylonian style were in use by Level IV (c. 1900 z.c.).3 By the time of Sin- 
iddinam of Larsa (1849-1843 B.c.) the style was fully developed,‘ and the 
best examples come from the time of Sin-muballit (1812-1793 B.c.), Ham- 

murabi’s father.° 

A study soon to be published has shown that notable differences of style, 
and sometimes iconography, existed contemporaneously within the three 

principal regions of Mesopotamia,° although certain iconographic trends 
appear to have been common to all areas at about the same time. 

The most complete picture of stylistic development within one region 

comes from Sippar in Akkad. The standard of workmanship here appears to 

hhave been high from the very beginning, perhaps because of a tradition 
inherited from the glyptic schools of the Ur III and Akkadian periods.” The 
overall characteristic of this style was modeling and an attention to detail. 
By the time of Sin-muballit two workshops can clearly be distinguished. 

Characteristic of seals from Workshop I are the wavy lines in deities’ 
dresses and the crowded field. Seal 128 probably comes from this work- 
shop. Seals from Workshop II are characterized by straight lines and a 
simpler field.® 

By the end of Hammurabi’s reign and during that of Samsu-iluna (1749- 
1712 B.c.), a change in cutting technique had occurred; there was an in- 
crease in the use of the drill. By the time of Ammiditana (1683-1647 B.c.) 

and Ammisaduqa (1646-1626 B.c.), there was a definite deterioration in the 
style as a result of the overuse of the drill.? Unfortunately neither the origin 
or reason for this change in technique nor the exact distribution of this 

drilled style are yet known. Other stylistic features of the post-Hammurabi 
period are the heavy use of a cutting disc, which often leaves a distinctive 
wedge on the bodies of the figures!° as on seal 127, and seals with long 
inscriptions and elongated figures."! 

The seals from Larsa and Ur in the south also showed a fairly high stan- 

dard of engraving from the beginning, again presumably inherited from 

previous traditions. These seals also show a uniform style.’ After the defeat 

of Larsa by Hammurabi there was a decline in the standard of cutting 

there.!3 Small seals cut ina sharply incised style may have been characteris- 

tic of one workshop at Ur.!4 In the Diyala, seals were of two types. At Tell 

Harmal, which lacked its own workshop, seals of good quality were im- 

ported from various parts.1> At Tell Dhiba’i some seals were the same as at 

Tell Harmal, but others were made locally. Interestingly, they did not copy 

the repertoire from the imported seals, but remained within the local Di- 
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yala tradition known from sites such as Tell Asmar, Khafajah, and Ishchali, 

which was characterized by crudely cut seals principally of presentation 

scenes.!° 

The iconographic repertoire of this period consisted mainly of devo- 

tional scenes involving one or more deities and worshipers or supplicants, 

combat scenes and, to a lesser extent, ritual scenes. The introduction of 

new figures such as the “‘figure with a mace,” the “god Amurru,” or the 

“nude figure,” and the development of old ones such as the sun god pro- 

vide the overriding interest of Old Babylonian glyptic art. Inscriptions 
often flank the simpler devotional scenes or are sometimes placed in the 

field. Secondary motifs in the form of small figures (e.g., bowlegged 

dwarfs, nude figure, etc.), animals, and symbols (e.g., ball staff), or drill 

holes often appear interspersed in the field. These had both a decorative 

and an individualizing function, despite their random placement. Even the 

most beautifully worked seals of this period, including the combat scenes, 

are rather formal. 
The stones used during the Old Babylonian period were mostly hard 

stones such as hematite, limonite, and serpentine; brightly colored stones 
such as agate or jasper were used for the later Old Babylonian seals with 
long inscriptions. + 

PRESENTATION SCENES (100-106) 

These presentation scenes are derived from those of the Neo-Sumerian 
period. On seals 101 and 102 the figures sit on temple thrones in the 

manner hitherto reserved for deities, even though they do not wear the 
traditional horned headdress of divine figures. The coarse cutting indi- 
cates that these seals came from areas that had only local seal cutting 
traditions and that the omission of a horned headdress might be owing to 

negligence rather than to a change in ideology.!” This suggestion is sup- 

ported by inscriptions naming a deity which seem to occur mostly on 

other seals of this type which clearly represent a deity.1® Seal 100 is too 

roughly cut fora clear interpretation; the figure could be either a king or a 
deity. 

Seals 103-105 show a figure enthroned ona covered stool erected ona 

small platform on the right, in the manner of the deified king of the Ur III 
period. In contrast to most seals of that period, however, the supplicant is 
not led by the hand; instead a deity stands behind him in a posture of 
entreaty. The figure on 106 sits on the left. This is a feature that occurs 
more commonly on non-Mesopotamian seals,!° and this seal may have a 
provincial origin. Unfortunately the surface of the seal is so worn that 
stylistic details are not clear. Official deification of kings disappeared by 
the Old Babylonian period, although it appears to have been accepted to 
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some degree by the early kings of Larsa and the kings of Isin who wrote 
their names with the divine determinative.?° Presentation scenes were 
universally popular in Mesopotamia in the Early Old Babylonian period 
down to the time of Sin-muballit in Babylonia and Ibalpiel Il of Harmal 
(Cal Sa B.c. ie 

THE SUN GOD AND THE GOD WITH A SCIMITAR 

(107-116) 

Shamash, the sun god, was perhaps the most universally and consistently 

popular deity of the Old Babylonian period. He was the god of justice and 
law who in his role as arbiter gave protection to the poor and wronged. He 

was also the god of soothsayers.?* His importance had begun to increase 

with the rise of the Larsa dynasty; it was in Larsa that he was worshiped 

until it was sacked by Hammurabi. Sippar then became the center of 

Shamash worship.’ At Tell Harmal, in the north, his popularity seems to 
have suffered a decline after c. 1800 B.c. 

Shamash is normally shown in an ascending position with his foot 

resting on a small stool or, in the late Old Babylonian seals of the drilled 

style, a mountain. Rays no longer issue from his shoulders as they did in 

previous periods but he still carries a small saw or saSSaru. Judicial texts of 

this period record that oaths were taken in front of the saSSaru of 

Shamash.** His name appears frequently alone or with that of his consort 
Aya on early seals of this period. The saw held vertically (e.g., 109, 110) 
rather than horizontally or obliquely was a feature characteristic of seal- 

ings dated to king Sin-iddinam of Larsa (c. 1849-1843 B.c.).”° 

The god on 114 and 115, whose only attribute is a scimitar, appears 

frequently in worship scenes with Shamash. At this period this god was 

probably still known by his epithet ‘“‘Nergal” which means “Lord of the 

Underworld”; later Nergal became his name.*° Of his diverse attributes, 

the scimitar is the most important, his principal aspects were war, 

pestilence, and retribution.?’ In his law code Hammurabi invokes Nergal 
to punish whoever breaks the code. The association of Nergal with 

Shamash is borne out in other texts.*8 
The deity on seal 116 stands in the pose that is characteristic of the god 

with the scimitar, although he cannot definitely be identified as such since 
he does not carry this attribute. . 

A figure holding a pail and sprinkler or just a sprinkler occurs fre- 

quently at this period in association with both these deities. The figure is 
either naked and standing on a plinth (112-114) or dressed in a kilt and 
taking part in the worshiping rite before him (113, 115, 1 16). The heads of 

these figures are usually shaven except for a forelock, a configuration that 

is thought to have been ultimately inspired by the Egyptian uraeus di- 

adem.2° For this reason it was once thought the forelock was part of a 

headdress.°° 

Seal 113 is interesting for it shows both nude and kilted figures. These 

figures are thought to represent priests, the one ona plinth being a votive 
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statue. Statues of kings, supplicants, deities, and priests placed in temples 

as votive offerings were a standard part of Babylonian worship, and at 

Khafajah copper statuettes of naked priests have been found.*’ A priest 

also frequently appears with the god holding a scimitar (114, 115), but 

less frequently with other deities. 

THE FIGURE WITH A MACE (117-122) 

This figure first appears on seals from this period in Mesopotamia whence 

he passed into the Syrian repertoire. On seals 117-119 the figure is 

bearded and wears a round cap with a brim; on 120-122 the figure wears a 

cap that is pointed, its hair is in a bun, and it is beardless. Otherwise both 

figures wear a short mantle or kilt and carry a mace held to the waist. 

The figure on seals 117-119 can be identified as a ruler or king figure on 

the basis of his iconography, which conforms to that-of a king or mortal 

rather than to that of a deity: he wears a round cap rather than a horned 

headdress and usually stands on the left, not the right as is the prerogative 

of deities.5? The figure who wears the pointed cap has sometimes been 

treated as a separate entity, and as a god.** 

Although the differences between these two figures should be 

qualified, their similarities (i.e., stance, dress, mace at the waist, ap- 

pearance in similar contexts) also suggest that they perhaps represent 

different aspects of the same figure. This might be a result of regional 

iconographic trends. The identification of the figure with the mace as a 

king figure does not exclude the possibility that this figure achieved the 
status of a deity in some cases, as is borne out by representations of the 
figure in the rounded cap who occasionally seems to be treated as a 

Geityac 

The figure in the round cap appears far more frequently on seals than 
the figure in the pointed cap. Although not often represented in the Early 
Old Babylonian period, by the time of Rim-Sin of Larsa (c. 1822 B.c.) the 
former had become one of the most popular figures of the repertoire in 

both the north and the south. This figure is traditionally shown standing 

alone and facing the suppliant goddess. Inscriptions flanking this pair 
became popular in the north during the reign of Ibalpiel II of Eshnunna 

(c. 1785 B.c.);%° by the time of Samsu-iluna (c. 1749 B.c.) this had become 

the most common subject at Larsa.3” 

The figure in the pointed cap appears to have been especially popular 
in the north at the time of Naram-Sin of Eshnunna (c. 1840 s.c.).38 Later, in 

the south, it was frequently represented on seals from Workshop II at 
Sippar.°? Seal 122 is probably an imitation of a piece from a Sippar work- 
shop; the flowing vase held away from the body was characteristic of seals 
from this area.*° 

See below under Unidentified Deitiesand seal 128 for the god standing 
before the figure with a mace as on seal 120. 
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THE WATER GOD (123) - 

Representations of Ea during this period are fairly rare and limited mainly 

to the period of Hammurabi in Sippar, where the god had a sanctuary. 

Seals from other sites which show Ea are thought to have been made to 

order.*! The style of seal 123 is incompatible with the Sippar workshops, 

as is the iconography, for at Sippar the god was usually shown enthroned 

on a goatfish and not standing on one, as here. This seal was therefore 

probably made in a small workshop, perhaps in the south. The goatfish, 
which was to remain Ea’s particular animal attribute and symbol until the 

end of the Neo-Babylonian period, appears to have been first associated 
with Ea in the Neo-Sumerian period.*? 

THE GOD WITH A CROOK (124) 

The representation of a god holding a crook or in very close association 
with a crook (as here) is limited to the Old Babylonian period in Meso- 

potamia and contemporary seals in Syria. Apart from the crook, his ico- 

nography is not always constant. He frequently appears with his foot on a 

gazelle, but sometimes on a small pedestal; he wears either a long robe or 

a kilt and on his head a horned headdress or a tall cylindrical hat. He has 

been identified as the god Amurru,*? and although his representation was 
limited to this period, his cult was attested in the Neo-Sumerian period.“ 
In texts and cylinder seal impressions his name is written “AN.MAR.TU or 

IMAR.TU, i.e., Amurru(m), “god of the West” in Akkadian. He is often 

loosely called the god of the Amorites because of his association in texts 

with the desert and steppe. In the Neo-Sumerian period Amurru was 

associated with the circle of Enki.4* In the Old Babylonian period his 
position in the pantheon appears to have been strengthened and ele- 
vated: he became the son of Anu the sky god and was frequently associ- 

ated with Sin the moon god.*° His character also gained a new aspect at 

this period and he was now often referred to as a warrior god.*” 

THE SUPPLIANT GODDESS (117-122, 125-128) 

This figure first appears in the Neo-Sumerian period; it has been identified 

as the goddess Lama whose principal roles were that of an intermediary 
between a major deity and a supplicant and that of a protector of the 

king.48 Characteristically, the figure stands with forearms raised in a ges- 
ture of entreaty. By c. 1800 B.c. it appears frequently on seals, both from 
the north and the south, which show the king with a mace (117-122).*” 

On seal 125 this goddess is shown facing a figure that has been mostly 

obliterated by a chip on the seal face. The cap of the figure indicates that it 

was probably a deity. 
In the later Old Babylonian period the goddess appears more and 

more often alone beside an inscription. From the time of Samsu-iluna, 
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texts usually refer to the “goddesses Lama’’®® instead of the “goddess 

Lama,” and frequently a pair of goddesses flanking an inscription (as 126 

and 127) appear on seals. After the First Dynasty of Babylon, the figure 

disappears almost entirely from the glyptic repertoire of Mesopotamia. 

THE NUDE FEMALE (118, 123, 130) 

A nude female figure facing front, its hands clasped under its breasts, was 

a popular new subject during the Old Babylonian period. It appears 

mostly in a passive, subsidiary role standing beside several deities, or 

sometimes on a plinth (130), or in diminutive form (118). It is almost 

never shown with a horned headdress, which suggests that it is not a deity, 

although it sometimes appears to receive worship.”! 

A clue to the identity of this figure can be given by a group of very 

similar contemporary terra-cotta figurines which became popular in 

Mesopotamia during the Ur III period.>* These figurines have been found 
in various archaeological contexts (i.e., temple, burial, and secular) and 

may have served a variety of functions. Because of the emphasis given to 

the sexuality of the figure (nudity, accentuated hips, and pubic triangle, _ 
etc.), the following functions have been suggested: (1) that the figurines 
were used as amulets in sympathetic magic to ensure the fulfillment of 

some desired objective such as fertility and fecundity, or (2) that they 
were votive objects placed in temples and shrines in the hope of gaining 

special favors also of a procreative or curative nature. A third, apotropaic 
function, ensuring good luck and fortune, may also be possible.’ If the 

identification of these figurines with the nude figure on the seals is ac- 
cepted, then the same functions can be attributed to the latter. However, 

one cannot speak of this figure as a deity in the full sense of the word, 
although it seems imbued with religious or magical powers. 

UNIDENTIFIED DEITIES (128-132) 

Two further deities peculiar to this period appear on 128. One stands with 

an arm slightly extended and the other with both arms clasped. The latter 
is a goddess who frequently stands beside other deities,>4 but who does 
not appear to have had an attribute of its own. Its identity is unknown.>° 
The figure may have been a stock image used to represent a deity’s atten- 
dant or consott. 

The figure of a deity with one arm extended beside the first or alone 

(120) sometimes touches various symbols or is.very rarely shown holding 

_ an emblem.*® Its identity is also unknown, although its association with 
different symbols suggests that this was another stock image used to rep- 
resent different, possibly local, deities. A pictorial field filled with stand- 
ing deities was one of the hallmarks of the Sippar workshops from the 
time of Sin-muballit onward.*” This tradition was passed on to the Mature 
Old Babylonian seals of the drilled style. 

One of the characteristics of the late drilled style is the representation 
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of deities holding new or rare symbols, the most common of which is the 
staff with seven globes (129, 131). Less common are the star staff (130) 

and the scepter with a forked end (132). The god with the staff with seven 
globes has been tentatively identified with Shamash since he is shown ina 

similar ascending position and sometimes rests his foot on a bull-man 

(the animal attribute of Shamash). The staff is also held by a bull-man or 

bull-men; on one seal Shamash is shown holding both the small saw and 

the globe staff.°> However, the globe staff is also held by a deity seated on 
aram.*? This emblem can be traced back to the Ur III period.°° 

The star staff is held both by ordinary figures and by various deities, 
sometimes in an ascending position.®! The exact significance of this em- 

blem, as that of the scepter with the forked end, is not known. The star 

staff was transmitted to the Mitannian repertoire.° 

COMBAT (133) 

At this period combats were usually depicted as fought by close pairs ina 

full field. New figures, such as the lion-griffin, a seated goat, and a nude 
hero with pointed beard and round cap, as here, were added to the reper- 

toire. 
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THE KASSITE PERIOD 

Following the Hittite raid on Babylon in c. 1595 B.c., the history of 
Babylonia becomes obscure owing to a paucity of written sources. The 

thread is taken up once more with a late copy of a royal inscription written 
in the name of anew king of Babylon, Agum-Kakrime. This king was proba- 
bly the ninth in a line of thirty-six Kassite kings who reigned in Babylon 
after the Hittites withdrew, until c. 1155 B.c. The original home of the 
Kassites has still not been fully determined. Before the fall of Babylon they 
appear as princes ruling the area around Hana in the middle Euphrates and 

sporadically around Sippar and in Dilbat.’ 

By the mid-fifteenth century B.c., the Kassites had won control of lower 
Mesopotamia and were becoming an international power, having direct 
contacts first with Egypt, later with Hatti and Assyria. Assyrian and Elamite 
hostilities eventually brought down Kassite rule in the twelfth century B.c., 

and Babylonia was then governed mostly by native kings until Tiglath- 
Pileser III of Assyria gained control in c. 729 B.c. 

Kassite glyptic art has been divided into two groups on the basis of 

iconography. Two carving styles, one very linear with elongated forms and 
the other more modeled and naturalistic, are found in both these groups. 
The linear style appears on the earlier seals of both groups.? 

The first group, of which the two seals here are examples, is character- 
ized by large seals with lengthy inscriptions beside one or two figures anda 
variety of symbols. Of the examples of this style which can be dated to the 
reigns of Kassite kings, the most numerous published to date come from 
the fourteenth century B.c.* Prior to these, a seal belonging to the son of 
Karaindash (c. 1415 B.c.) is typical of a different style.4 Antecedents for the 
style are, however, known from a group of late Old Babylonian seals.5 
Sealings from Hana, which are dated to the period of this kingdom’s inde- 
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pendence, that is, fram about the middle of the eighteenth century B.c. to 

the expansion of Mitanni in the fifteenth century B.c., also show stylistic and 

iconographic affinities with the first Kassite group.® This style appears to 
have lasted into the twelfth century B.c.7 

The second Kassite group, of which the earliest published examples also 
date from the fourteenth century s.c.,® is far more decorative and icono- 
graphically varied than the first group, and includes contests, scenes with 

mythical beasts and other animals, and scenes with deities or genii holding 

flowing vessels. Egyptian influence is discernible on some of these seals.? 

The existence of a third, “late” or ‘‘post-Kassite,’’ group of seals dating 

from the thirteenth to the tenth century B.c. is still being debated.!° 
Kassite seals are made of hard and often bright stones such as agate, 

jasper, and chalcedony as well as marble, chert, and lapis lazuli; they were 

often set in gold caps decorated with triangles of gold granulation. This is a 
feature that is found in the Old Babylonian period as early as Hammurabi.!! 

re 

FIGURES AND INSCRIPTIONS (134, 135) 

On seal 134 a supplicant stands beside an inscription and on 135 a wor- 

shiper kneels beside a deity. The details necessary for differentiating 

between humans and deities are sometimes lacking or unclear on Kassite 

seals.! The symbols on seal 135, the rhomb and the ear of grain, are 
among the most popular on Kassite seals; equally popular were the fly, the 

grasshopper, the rosette, the dog, and the goat. Individual workshops may 

have specialized in particular symbols." 

The most common inscriptions on Kassite seals of this group are 

prayers, although incantations and short formulas taken from prayers also 

occur.!* The principal innovation of the Kassite glyptic scribes, who 
wrote both in Akkadian and Sumerian, was their emphasis on the prayer as 

a suitable inscription for seals. Antecedents for prayer inscriptions are 

rare in the Old Babylonian period; again in contrast to seal impressions 
of that period, Kassite prayers on seals were often not personalized." 
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THE MIDDLE ASSYRIAN PERIOD 

With the waning of Mitannian power in the middle of the fourteenth cen- 

tury B.c., Assyria began to emerge as an independent kingdom. Ashur- 

Uballit I (1365-1330 B.c.) transformed Ashur from a merchant city-state to . 

the capital of the land of Ashur and formed new boundaries which re- 
mained Assyrian. The three kings who followed a generation after Ashur- 

Uballit’s death fought on three fronts, to the northwest, to the northeast, 

and to the east of the Tigris down to Babylon, much as their successors did 
in the first millennium. After the reign of Tukulti-Ninurta I (c. 1244-1208 
B.c.), Assyria suffered a recession, broken briefly by Tiglath-Pileser I 
(1115-1077 B.c.), until the ninth century B.c. when it became the greatest 
power of its time. 

The emergence of a new glyptic style in the fourteenth century B.c. in 

Assyria appears to have coincided with the emergence of Assyria as a 
power. Middle Assyrian glyptic art has three phases: an early phase in the 

fourteenth century B.c.; a middle phase in the thirteenth century; and a late 
phase from the twelfth to the tenth century, which are dated on the basis of 
tablets from Assur,’ Tell al-Rimah,*? and Tell Fakhariyah,* bearing the ep- 
onyms of Middle Assyrian officials. Mitannian influence is discernible in 
much of the iconography of early Middle Assyrian glyptic art, which is 
otherwise characterized by symmetrical and formal compositions. In the 

latter part of the fourteenth century B.c., elements of the naturalism and 
modeling characteristic of the thirteenth-century Middle Assyrian glyptic 

art began to emerge.’ Where the impetus for this new thirteenth-century 
style originated, to which most of the seals in this group belong, is a subject 
that has only tentatively been broached.°® 

One of the principal characteristics of this new style, contrasting that of 
the fourteenth century B.c., was an uncrowded field with one or two sub- 
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jects depicted in lively poses, often beside naturalistic vegetation. More 
formal ritual scenes also occur at this period.” 

Variations from the modeled styles of Ashur and Tell al-Rimah occur, 
with provincial centers such as Tell Fakhariyah producing seals in a more 
linear style.* The later phase of Middle Assyrian glyptic is characterized by 
an enlarged iconographic repertoire, which includes more scenes with 
human figures, cultic scenes before temples, and chariot scenes.° 

The materials used for the seals of this period were similar to those used 
by the Kassites: agate, marble, quartz, and carnelian. They also include soft 

materials such as talc. 

COMBAT SCENES (136, 137) 

Combat scenes between an armed hero and a real or imaginary animal 

were one of the standard subjects of this period. Heroes were either 
naked or, as on seal 130, dressed in a kilt, often with two long tassels 

hanging down the back. Such tassels appeared in dress sometime in the 

middle of the second millennium and are found on Mitannian seals.!° The 
large size of seal 137, of which the lower half is missing, is compatible 
with certain Middle Assyrian seals from the thirteenth and twelfth cen- 
turies B.c., some of which appear to have been quite large,!! although the 

disproportionate composition is unusual. Additional linear strokes 

around the figure’s nose and the animal’s body appear tentative; this may 

have been an ancient practice piece. 

ANIMAL SCENES (138-142) 

Many of the mythical beasts such as lion-griffins, centaurs, and bird-men 

found in these scenes occur in previous repertoires, but the horse, both 

ordinary (142) and winged, appears for the first time in this period.’* The 

winged bull (139) is also characteristic of this period.'* A number of these 

animals (the winged horse, the winged bull, the griffin) reappear in Neo- 

Assyrian glyptic art. The tree with the crooked trunk (139) was another 
iconographic feature characteristic of the thirteenth century. 

The linear style of seals 139 and 140 suggests that these may have been 

made in a provincial center. 

RITUAL SCENE (143) 

There are two principal types of ritual scenes on Middle Assyrian seals: 

one depicts the worship of symbols and-deities and the other the cere- 

monial attendance of a seated figure, as here.* The style of the seal, 

however, is reminiscent of a seal in the British Museum showing a harpist, 

which has been identified as Middle Elamite.’? The same open composi- 

tion and long robes are found on the two seals, although the fine drill is 

not used on our seal and the hairstyles of the figures are different. Thus, 



a2. MESOPOTAMIAN, ASSYRIAN, AND IRANIAN SEALS 

even though this subject is found in the Middle Assyrian repertoire, this 

seal and others like it cited in the catalogue entry may well be Middle 

Elamite. 
The significance of the ceremony on this seal is unknown, but ele- 

ments of it are reminiscent of certain banquet scenes on Neo-Assyrian 

linear style seals, for example, 203, 204, where the standing figure holds 

two long stoles.!° Rounded objects, described as mirrors and similar to 

the one held up by the figure on this seal, occur in the Mitannian reper- 

toire but in a different context.!” 



pa 
‘THE NEO-ASSYRIAN AND 
NEO-BABYLONIAN PERIODS 

From the ninth through the seventh century s.c., the Assyrians were the 
dominant power in the Near East and created the largest empire prior to the 
Achaemenid empire. Key figures in the formation of this empire were 
Ashurnasirpal II (883-859 B.c.) and his son Shalmaneser III (858-824), 

who advanced to the Mediterranean, the latter receiving tribute from Israel 

and the Phoenician cities; Tiglath-Pileser III (744-722), who carried As- 

syrian rule into Syria and Palestine, assumed the throne of Babylonia, and 

reduced southeast Anatolia from Cilicia to the Halys to vassaldom; and 

Sargon II (721-705) and Sennacherib (704-681), who expanded and con- 

solidated the work of their predecessors. The maximum extent of the em- 
pire was reached under Esarhaddon (680-669 B.c.) when it comprised 

Elam, Babylonia, northeast and southeast Anatolia, Syria, Palestine, and for 

a short time, Egypt. The disintegration of this empire began toward the end 

of the reign of Ashurbanipal (668-627 b.c.), triggered by a revolt in 
Babylonia. Internal strife and the rise of Nabopolasser in Babylonia c. 626 
B.C. precipitated events, and in 614 B.c. the city of Ashur was taken by a 

coalition of Medes and Babylonians. In 612 B.c. Nineveh fell. 
In southern Babylonia the Chaldeans had emerged as a powerful force by 

the middle of the ninth century s.c. By the end of the century they had 

assumed control of northern Babylonia up to Assyria. The country was 
subjected to Assyrian rule under Tiglath-Pileser III and from then on was 

ruled directly by Assyrian monarchs or through appointees, although 

Babylonian independence was regained twice in the late eighth century 
under Merodach-Baladan II. A major revolt followed by war against the 

Assyrians had been engineered in Babylonia by Ashurbanipal’s brother in 

the seventh century B.c. and had left the Chaldeans in a strong position. In 

625 B.c. Nabopolasser seized the throne and founded a new dynasty which 

lasted until 539 B.c. when Babylon fell to Cyrus IT. 

aye) 
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Four principal glyptic styles were characteristic of this period in Assyria 

and Babylonia: the linear, the drilled, the cut, and the modeled. These will 

be discussed individually below. 

THE LINEAR STYLE (144-235) 

Seals cut in a variety of linear styles were common in Assyria between the 

beginning of the ninth century s.c. and the end of the eighth century B.c., 
and still existed in the seventh and sixth centuries. The distribution of 
these seals, especially in the west, was greater than of any other Neo- 

Assyrian glyptic group.' The dates for these styles have been established 
first from stratified examples, mostly from Ashur and Nimrud, and second 
on iconographic parallels with dated relief sculpture. Antecedents for a 
linear style of carving exist in Kassite and thirteenth-century B.c. Elamite? 

glyptic art, but it is not yet clear from whom this technique was adopted by 

the Neo-Assyrian seal cutters. 

The variety of linear styles shown by the seals here is due to a number 
of factors, some chronological, others regional. Contemporary linear 
style seals which are probably Iranian (e.g., 158, 159, 219, 235) have been 

included in this group. Early linear style seals can generally be dis- 

tinguished by their large size, occasional chevron borders, and usually 
shallow cutting.’ Stratified seals from Ashur show that by the beginning of 

the eighth century B.c. the cutting on some seals had become deeply 

incised (e.g., 149).4 Toward the end of the eighth century B.c. a slightly 
modeled and delicate linear style (e.g., 161), probably influenced by the 
modeled style, also appeared. A group of seals made exclusively of frit 

and pyrophyllite which nearly always represent a standing archer and his 
prey (as 163-176) date from the ninth century B.c. to the end of the 
seventh century B.c.* The distinctive soft contours of this style may have 

been achieved by tracing the design on the seal when the material was 
still soft and unbaked.° 

The materials used for other linear style seals were relatively soft ones, 
such as serpentine, marble, chert, and tuff. 

CONTEST SCENES (144-176) 

On most of the seals in this group the contest is between a standing or 
kneeling archer and a variety of animals, real or imaginary. If not armed 
with a bow, the hunter usually holds a scimitar. The theme of an archer 
and his prey is found on Middle Assyrian glyptic art,” as are a number of 
the same composite animals. 

The scorpion-man appears early in Mesopotamian iconography, but 
was not winged as here. Both the scorpion-man and the bird-man had 
prophylactic functions.* Other figures with the same function are the 
human-headed winged bull, the Jamassu (145), and the human-headed 
winged lion, the Sedu (147); who appear deified in Neo-Assyrian monu- 
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mental sculpture.? The griffin also appeared early in Mesopotamian glyp- 

tic art in both malevolent and benevolent aspects.!° On Neo-Assyrian 

seals the griffin is often shown as an aggressor, menacing or attacking. 
A figure standing between and fending off two animals as on Seals 160- 

162 is an iconographic feature that became common on modeled and 
drilled style seals and reliefs from the time of Sargon II (721-705 B.c.) 

onward."! Seal 160, which can be dated earlier than the late eighth cen- 

tury on the basis of its linear style, therefore shows an unusually early 

representation of this subject. Another seal with an unusual subject for 

this style is 162: the hero stands between two “mongooses”’ or monkeys. 

Monkeys had a revival of popularity late on Neo-Assyrian seals, as the 

result of southern influence.!? 

The stylus that appears as a terminal on seals 160 and 161 was the 
symbol of Nabu,'* the patron deity of scribes. This symbol and the spade, 

symbol of Nabu’s father Marduk (198), frequently appear together on 
Neo-Assyrian seals. 

In the distinctive group of frit and pyrophyllite seals, 163 and 164 are 
significantly larger and better cut than the rest. Their size suggests that 

they might be earlier than the others. The seven dots in the sky on seal 164 

are thought to represent the constellation Pleiades.14 They occur very 

frequently on Neo-Assyrian seals arranged in the upper field or sky in the 
manner of the constellation, although they are sometimes placed at ran- 

dom. 

Of the seals which have a non-Assyrian origin, 158 and 159! are proba- 

bly Iranian, and 175 and 176 are probably Levantine. A first millennium 

date for 158 is suggested by the palmette in the field, although the figure’s 

kilt is closer to late second millennium examples from Iran. Seals 155- 

157 are probably provincial. 

REAL AND IMAGINARY ANIMALS (177-189) 

Some of the animals which occur as prey in the contest scenes, for exam- 
ple, the scorpion-man and the bull, reappear here confronting each other 
or walking in rows, as do other composite animals, such as bird-men (e.g., 

178) and crested birds (e.g., 181). Animals walking in rows, confronting 

each other, and standing alone in the field beside a natural or stylized 

vegetal motif (188, 189) are subjects found in thirteenth and twelfth cen-, 
turies B.c. Middle Assyrian and late Kassite glyptic art.1° Large and small 
birds with splayed wings (187) are found in late second millennium 
Iranian and Middle Assyrian iconography.’” Seals 186 and 187 are proba- 

bly provincial. 

THE FIGURE WITH A BOW (190-200); OTHER HUNTING 

CEREMONIES (201, 202) 

A scene reminiscent of that on the seals in this group is depicted on the 

reliefs of Ashurnasirpal IJ at Nimrud.'* The king holds a bow and raises a 
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cup, as the figure does here. A dead lion lies at his feet. An attendant fans 

him, as here, and courtiers, soldiers, and musicians surround him. This 

relief was the last in a series that depicts a royal hunt, and clearly repre- 

sents a ceremony to mark the end of a successful hunt. Although none of 

the subsidiary details of the relief is reproduced on the seals, the essential 

elements of the two scenes, a figure with a bow and an attendant, suggest 

that a hunting ceremony may be represented here as well. The bearded 

figure with the bow normally wears no headdress and therefore cannot be 
definitely identified as a royal figure. Only on seal 201, which shows a 
more elaborate hunting(?) ceremony, can the principal figure, who wears 

a tall headdress with a pointed tip, be identified as royal. 
The short pole with the triangular head decorated with tassels on seals 

198 and 199 is a pointed spade or hoe, marru, and was the symbol of 

Marduk.!? 
The soldier on seal 201 wears a spiked shield on shis back; this was a 

feature characteristic of the reigns of Ashurnasirpal I] and Shalmaneser 
III. Another spiked shield, of the palisade type, appears on 199. In As- 

syria, curved palisade shields were introduced in the time of Tiglath- 

Pilesend1L.2° 

The angular style of seals 198 and 199 suggests a provincial origin. The 
figure with the bow on 198 stands on the left, which,is unusual. 

The unusual style of seal 200 and the presence of a winged horse ina 

scene such as this one, which is not a contest, suggest an origin outside 

Assyria for this seal. : 

BANQUET SCENES (203-209) 

Banquet scenes similar to the ones represented here occur on a group of 

thirteenth-century B.c. linear style cylinder seals from Tchoga Zanbil.?! 
They show a seated figure holding or drinking from a cup with another 

figure standing before him, holding a fan or raising one arm. A vase, a 

stand with pots, or a table with victuals is often placed between the fig- 

ures. Such a scene also occurs on a tenth or ninth century B.c. Neo- 

Babylonian seal,” and it has been suggested that it was incorporated into 

Babylonian iconography from Elam,?> but whence it reached Assyria is 

not clear. It has been suggested that this scene represents the takultu 

banquet celebrated at the New Year, when the king toasted the deities of 
the pantheon.*4 

A relief of Ashurnasirpal II shows the king seated and similarly holding 

a cup.”” He is surrounded by two attendants, one of whom holds a bow, 
and by two winged genii, but the occasion of the ceremony is not clear. 
The seals themselves give no indication of the nature of the ceremony and 
the identity of the principal figure is again unclear since no headdress is 
worn. 

Seal 209 shows an unusual and interesting banquet scene with animals 
as the protagonists. This theme is rare in Neo-Assyrian iconography, al- 
though it is an ancient one which goes back to the Early Dynastic and 
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Akkadian. periods.*° The dog on the far right of the scene plays a stringed 

instrument. On Neo-Assyrian seals monkeys are the only other animals 

represented playing an instrument, as in this case pipes.?’ 

WORSHIP OF DEITIES (210-223); DEITIES INCOMBAT 

224, 225) 

Ishtar was the principal goddess of the Assyrians and was worshiped in 

two of her principal aspects, as chief female astral deity and as goddess of 

war. At Nineveh, however, she was worshiped in a third aspect; there she 

was identified with Ninlil, the consort of Ashur,?® who played a special 
role in the investiture of kings. 

Ishtar as astral goddess is shown on seals 210-213, where she stands in 

a nimbus of stars. She was universally worshiped in Assyria as an astral 

goddess; the iconography of Ishtar in this aspect reached its most devel- 

oped and elaborate form in the Neo-Assyrian period. 
Her worship as goddess of war was principally associated with Arbela, 

an important cult city. On seal 214 she is shown with an assortment of 

weapons attached to her body, but without the other attribute usual of the 
war goddess, the lion. 

In Neo-Assyrian iconography Ishtar usually holds a large ring or circlet, 

as do a number of other deities (221). Sometimes this is their only at- 

tribute (220). 

The bearded, armed god on seals 215 and 216 is Adad, the storm god. 

The ax was one of his principal attributes, as was the lightning fork; 

occasionally he is represented holding both symbols.’ In general Adad’s 

iconography on Neo-Assyrian seals is varied; he sometimes stands on a 

bull (as 236) or a dragon (as 224).%° 

On seals 217-221 a number of deities are represented sitting on a 

throne with a studded back. This throne appears to have been a standard 

one used for a variety of deities, male and female, and the principal means 
of identifying the deities is by the animal which often supports the throne. 

Nevertheless, the goddess who sits on the unsupported throne on seals 

217 and 219 has sometimes been identified as Ishtar of Nineveh or 
Ninlil.3! The lower part of seal 218 is missing, and it is impossible to tell 

whether or not the throne was supported by an animal. 
The deity on seal 220 is perhaps Gula, the goddess of healing, known | 

as the ‘‘great lady physician’”’ whose symbol, the dog (see also 231, 287), 
is shown supporting her throne. Gula was identified with Nin-insina 
whose cult city was Isin. She is worshiped as a dog on Middle Assyrian 

glyptic art and as a goddess associated with a dog on late second millen- 
nium and early first millennium boundary stones from Babylonia.°? 

The poor quality of seal 221 impedes a proper identification of the 

figures. The animal supporting the throne of the seated goddess may also 
be a dog. The male(?) deity standing opposite her is supported by an 

unidentifiable animal. The deity on seal 222 holds a rod anda ring, and his 

throne is supported by an animal that is possibly a dragon although its 
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horns are not clearly visible. The dragon, of the type known as mushussu, 

was the animal attribute of both Nabu and Marduk.°? 

Although the lower part of 223 is missing, enough remains to indicate 

that the seated god might be Ea. His cap is almost identical to that worn by 

Ea on another seal (see catalogue entry) and the horns of what could bea 

kusariqqu or goatfish, Ea’s animal attribute, are just visible by the deity’s 

knees. 
The male figure in the fish cloak who stands behind the god on this seal 

and on 220 appears with a number of deities on Neo-Assyrian seals and in 

association with the ‘sacred tree.” As far as is known this figure first 

appears in Kassite glyptic art, and on Neo-Assyrian seals he became es- 

pecially popular in the seventh century B.c.** Small statuettes:clad in fish 

cloaks, apkalle, are known to have had an apotropaic function.*’ The 
thigh-length fish cloak of the figure on seal 220 suggests a date earlier than 

the eighth century B.c.*° : 
The scene on seal 224 is reminiscent of an Assyrian relief that depicts a 

winged deity armed with lightning forks and swords attacking a mon- 
ster.>’ The lightning forks held by the figure on the relief and on seals 

such as this one suggest a connection with the weather god, if not an _ 

actual representation. A number of linear style seals depict this subject*® 
with figures sometimes armed in the manner of Adad. 

The combat scene on seal 225 is unusual. Deities were not usually 

represented thus on Assyrian seals, and if it were not for the cutting style, 

which is definitely Assyrian, this seal could be said to have a non-Assyrian 
origin. 

The division of the field into two registers, as on seal 213 (and 232), is 

uncommon on Assyrian seals. Rows of heads (213) and animals (232) are 

outside the Neo-Assyrian iconographical canon, and the animals on seal 

232 are not cut in the usual Neo-Assyrian linear style. These two seals are 

probably not Assyrian and an Iranian, perhaps Zagros, origin is tentatively 

suggested here on the basis of the style of another seal of this type? which 

is close to that of the probably Iranian seal 233. Seal 219 is also probably 
Iranian.*° 

WORSHIP OF THE “SACRED TREE” AND OTHER SYMBOLS 

(226-230) 

A stylized “sacred tree” with palm or pomegranate tips is the focal point 
of a ceremony frequently depicted on Neo-Assyrian reliefs and seals. The 
tree is usually flanked by worshipers or by genii who hold small pails and 
touch the ends of the tree with a cone or only their fingertips. On seals, a 
winged sun disc is invariably placed above the tree. Two streamers hang 
from the winged disc and are sometimes caught by the worshipers (this is 
hardly visible on seals 226 and 227, but see 239). The streamers symbol- 
ize running water.*! As well as being a symbol of the sky, the winged disc 
was a symbol of the Assyrian national god, Ashur, in Neo-Assyrian ico- 
nography. Sometimes the figure of Ashur is depicted inside it.*2 
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Seals 228-230 show figures standing before a variety of symbols, most 
of which have been previously encountered (the stylus, the goatfish, the 

marru or spade, a stalk of grain). This became one of the favorite subjects 

of the late drilled style seals (see below). The style of seal 228, the 

position of the worshipers’ hands, and their dress are unusual and non- 

Assyrian, perhaps Iranian. The spot where the crescent pole stands ap- 

pears to have been abraded, so this symbol may be a later addition. Other- 

wise the wedges and the star are compatible with linear style Neo- 

Assyrian iconography. The crescent pole was the symbol of the moon god 
Sin,*? and it became very common on Assyrian seals after the eighth 
century. 

MISCELLANEOUS RITUALS (231, 232) 

A number of Neo-Assyrian seals in the linear style depict scenes that are in 
part similar to seal 231 and have been interpreted as depictions of rituals 

of healing or exorcism.** The scene on this seal substantiates this inter- 

ses pretation. A figure, the patient, lies on a bed inside a reed(?) hut with two 

figures, one male and one female, in attendance. The male figure bends 

over the patient with an instrument and the female figure holds a flaming 

bowl over the patient’s head. Outside the hut a woman with raised arms 
appears to be dancing. A dog, the symbol of Gula, the goddess of healing, 

stands on the roof of the hut. Although primarily associated with the 
underworld, the dog may also have been associated with healing at this 

time, as it was in later Classical and early Christian times, because its lick 

was considered to be curative.** 
Numerous incantation texts survive which describe rituals pertaining 

to the exorcism of curses, sickness, and general evil. Such rituals were 

either performed in the house of the patient or in a reed hut, a Sutukku, 

built on pure ground.*® The structure shown on this seal could be sucha 

Sutukku. An antecedent for this kind of scene is to be found on a twelfth- 
century Middle Assyrian seal impression from Tell al-Rimah.*” 

On seal 232 two figures stand on either side of the bedecked gate of a 
temple in what appears to be a religious ceremony. A similar scene with 

only one worshiper is found on a Middle Assyrian seal impression.*® 

HUNTING AND WAR (233-235) 

Hunting was a favorite pastime of Assyrian kings and features prominently 
on palace reliefs, as do scenes of war and conquest. Seal 233 shows a bull 
hunt. The position of the rider, facing backward, is known as the “Parthian 

shot” and is thought to be a feature of riders from the Zagros area.*? The 
rather crude and unusual linear style of this seal confirms a provincial 

origin. 

On seal 234 a charioteer runs down a victim. The action has been 

isolated from the usual turbulent scenes of battle featured on palace re- 

liefs because of the restricted pictorial field of the seal. The chariot shows 
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features such as the large wheel with eight spokes, the elliptical shaft, the 

spear rising obliquely from the chariot box, and the spiked shield at the 

back of the box, which conform to the iconography of the early parts of 

Tiglath-Pileser III’s reign, or perhaps slightly earlier?” 

A scene which may be symbolic of conquest is shown on the probably 

Iranian seal 235.5! An officer stands beside a fortress with stylized merlons 

which is perched on a mountaintop. A ramp or ladder leads up to the 

fortress on one side.>? The “‘city’” was one of the favorite motifs of the 

Iranian glyptic repertoire. 

THE DRILLED STYLE (236-263) 

A number of seals executed in a finely drilled style are inscribed with the 

names of /imu officials, that is, high officials or governors after whom the 

Assyrian year was named, and for which eponym lists survive. These seals 

can therefore be dated precisely. Seals of this type date from the late ninth 
century B.c.>4 to sometime in the late eighth century.** A coarser drilled 

style is found on cylinder seals up to the time of Ashurbanipal,*° although . 
in the seventh and sixth centuries the style occurs mostly on stamp 

seals.>7 i 
The bow drill was used predominantly on thesé seals. Although used 

delicately on certain types of seals mentioned above, and on others with 

elaborate worship scenes and no inscription, the technique lent itself to 

mass production, and in some cases the style becomes schematic (e.g., 

259, 261). Anumber of drilled style seals also depict simple subjects, such 
as contests or the worship of symbols. Schematic and ill-cut seals, for 
example, 263, show the degeneration of this style in the seventh century. 

The stones used for seals of this style were mostly hard semiprecious 

ones, such as chalcedony, agate, and carnelian, although chert, marble, 

and composition materials were also used. 

WORSHIP OF DEITIES (236-238) 

The scene of worship on seal 236 is characteristic of the inscribed seals 

mentioned above. The deity standing on the bull and holding a lightning 

fork on the right is Adad. The identity of the female deity on the left is not 

clear. She holds a vessel and stands on a cow being suckled by a calf. The 

latter had been a popular but secondary motif in the Old Babylonian 

repertoire and may ultimately have been derived from Egypt. It is rare in 
Neo-Assyrian iconography, but can be associated with Adad.>8 

The principal feature of 236, however, is its Aramaic inscription, which 

states that the seal belonged to one El-amar, presumably an Aramean. 
Aramaic inscriptions first appear on Assyrian seals in the eighth century 
B.C., as the result of the western expansion of the Assyrian empire. At this 
time Aramaic became the official diplomatic language for communicating 
with the west, and scribes writing on clay with a stylus and on leather or 
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parchment with a brush are depicted on Neo-Assyrian reliefs from the 
second half of the eighth century.°? 

The eastern or possibly western origin of seals such as this one is an 
interesting question that needs to be fully investigated. Parallels for 236 
are found both ona seal with an Aramaic inscription found in the west and 
on a seal with a cuneiform inscription belonging to an Assyrian, Ashur- 
beli-usur (reference in catalogue entry). 

The goddess who is being worshiped on seals 237 and 238 is Ishtar in 

her astral character. On seal 237 the animal attribute of Nabu and Marduk, 

the muShu&su dragon, is clearly depicted supporting a stylus and a spade 
(marru). 

WORSHIP OF THE “SACRED TREE” (239-245); OTHER 

SYMBOLS (246-255) 

Seals 239-244 show figures in attitudes of worship beside the ‘“‘sacred 

tree.” The two streamers mentioned above which issue from the winged 

“o sun disc are clearly visible in the hands of the worshipers on seal 239. The 

half-kneeling posture of the right-hand worshiper on seal 240 is very 

unusual and may indicate a non-Assyrian origin for this seal. Seal 244 may 

also be provincial. 

The influence of the cut style (see below) can be detected in the 

shapes of the stylized trees on seals 240 and 243. The use of a minute drill, 
as on 241, is also a feature that occurs on other cut style seals (e.g., 272). 

Seals 245-253 show figures standing beside a number of already famil- 
iar symbols. The symbol of Sin, a moon crescent on a tasseled pole, was 
especially popular on seals of this type. The cult city of Sin was Harran in 

northern Mesopotamia; “it was conquered by the Assyrians pushing to- 

wards the west, but only became an integral part of Assyria under Sargon 

II,” and from then on rivaled in importance the cities of Assyria proper.© 
This might explain the sudden and frequent appearance of this symbol in 

the Neo-Assyrian repertoire on later drilled style seals. 
Another, more unusual symbol, which consists of a stand with nine 

globes on it, also appears on seals of this type, for example, 250, but its 

significance is obscure. The fish which frequently appears in the field 
among the other symbols may be the result of the influence of Neo- 

Babylonian cut style iconography.®! Seals 254 and 255 show an array of 
symbols without a human figure. The winged sun disc on the stool on 254 

is found in Middle Assyrian iconography, but is ultimately derived from 
the Mitannian repertoire. The iconography of a figure standing before 

symbols was transmitted to the stamp seal repertoire where it became one 

of the standard subjects. 

CONTEST SCENES (256-261) AND ANIMALS (262, 263) 

These take two main forms, that of an archer pursuing a monster (256, 

257) and that of a winged genius standing between and warding off vari- 
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ous real or imaginary animals. Both subjects are found in all Neo-Assyrian 

and Neo-Babylonian styles. The popularity of the motif ofa figure warding 

off an animal on each side, from the time of Sargon II onward, has been 

mentioned above. 

A rampant animal on either side of a tree (262) is a motif found in late 

Kassite, Middle Assyrian, and Iranian glyptic art.® There is no tree on seal 

263, but the animals are in a rampant position, and the seal shows not only 

a degeneration of style but also of iconography. 

THE CUT STYLE (264-283) 

The cut style was adopted by Assyrian seal cutters in the late eighth cen- 

tury B.c. and continued to be used in the seventh century.™ In the ninth 

and earlier parts of the eighth centuries, the cut style was peculiar to 

Babylonia.® Its origins, however, may go back to the thirteenth or twelfth 

century B.c.: a damaged cylinder seal of glass from Tchoga Zanbil, ex- 

ecuted ina cut style, shows a large bird with outspread wings giving chase 

to arunning horned animal. A winged monster giving chase to an animal. 

is one of the themes of the Babylonian cut style discussed below. 
Archaeological evidence for the classification of ninth and eighth cen- 

turies B.c. Neo-Babylonian seals is lacking, and these are dated on the 

basis of iconography, which resembles the Assyrian repertoire in subject 
matter but not in its treatment. ; 

In the late eighth and seventh centuries B.c., a number of cut style seals 
show both Babylonian and Assyrian characteristics (e.g., 266), and these 
seals may have been made by either group of seal cutters.°” The date for 

one group of seals which show animal chases and which come ex- 

clusively from Babylonia has not yet been established due to lack of 
evidence. 

The cut style was achieved by using a rotating cutting disc that pro- 

duced a series of narrow, shallow, and straight incisions. There is evi- 

dence of modeling on some of these seals (e.g., 268), and a fine drill was 

occasionally used to mark details (e.g., 265). The materials used for these 

seals were similar to those used for the drilled style: chert, agate, chal- 

cedony, and carnelian. 

HUNTING SCENES (204, 265) 

The kneeling archer and the hunter in a chariot are known from the Neo- 
Assyrian glyptic repertoires. The cut style was particularly effective in 
conveying an impression of movement and animation (e.g., 265) which 
contrasts with the sometimes static quality of Neo-Assyrian scenes. This 
sense of movement was also a feature characteristic of some modeled 
style seals from Babylonia.®8 
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BIRD-MEN (266) 

This motif has already been encountered above in the group of linear 
style seals, 178-180. The treatment of the subject is the same. 

WORSHIP OF THE “SACRED TREE’ (267-271) 

The treatment of this subject differs from Assyrian iconography in several 

respects. On seals 267-269 the worshipers kneel by the “‘sacred tree’’; this 

is a feature very rarely found in Neo-Assyrian iconography, where kings or 

genii, not ordinary worshipers, are represented kneeling by the tree. 

Other points of difference are the hands of the worshipers, which are held 
in a position not often found in Neo-Assyrian iconography, and the cov- 

ered heads of the worshipers.® A bird on either side of a ‘‘sacred tree”’ 

(270) is a motif found in the Mitannian repertoire (cf. 623), as is the 

winged sun disc on a stool (272) mentioned above in reference to seal 

254. Seals 270 and 271 are examples of the debased cut style. 

CONTEST SCENE (273) 

The date of this familiar Assyrian motif has been mentioned under contest 
scenes 160-162 and 257-261. 

ANIMAL CHASES (274-281), ANIMALS (282) 

Seals in this style which show animals in pursuit of one another have been 

found exclusively in Babylonia.”? The possible origin of this subject has 

been mentioned above under “‘Cut Style.” A group of these seals is dis- 
tinguished by borders of dovetailed triangles filled with linear strokes and 
the use of the bow and tubular drills (274).7! An identical triangular 

border occurs on a first millennium Iranian seal from Tchoga Zanbil’ and 
points to yet another link between this group of seals and glyptic art from 

Tchoga Zanbil. These borders are derived from Kassite glyptic art and 

occur on late second millennium Iranian seals.”7* The ostrich (282) is 

found in the Middle Assyrian repertoire,” but in the first millennium was 

more popular on Babylonian than on Assyrian seats. 

SYMBOLS (283) 

The symbols on this seal have all been encountered before, except for the 

stand(?) in the center of the field. 

THE MODELED STYLE (284-287) 

The modeled style was also common to both Assyria and Babylonia. Its 

first appearance in Assyria has been put as early as mid-ninth century B.c., 

where it lasted until the fall of Assyria.’”> This style may have been given an 
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impetus during the reign of Sargon II, when an increase in modeling 

became characteristic of the reliefs of the period.’° Assyrian seals of this 

period also show pronounced modeling, for example, 284. 

Another impetus, and perhaps the original one, may have come from 

Babylonia. As with the cut style seals, the dating of the modeled style in 

Babylonia is hampered by a lack of stratigraphic evidence. The origin of 

this style has nevertheless been attributed to Babylonia at the beginning 

of the first millennium on the basis of seals that show contest scenes, the 

iconography of which is distinct and non-Assyrian.”” The style continued, 

with some modifications, in Babylonia until the end of the Achaemenid 

period. 

The materials used for these seals are essentially the same as those 

used for the cut and drilled styles. 

COMBATS (284-2806) 

Seals 284 and 285 show the familiar contest motif. The latter was probably 
made in Babylonia, as suggested by the kilt of the hero and the vase with 

the stylized plant, both of which are features characteristic of Neo-Babylo- | 
nian iconography.” The flat, almost cut, style of this seal also occurs ona 

number of seals of this type, which are thought to be Neo-Babylonian.” 

The combat scene on 286 is closer to Neo-Babylonian iconography,®° 
although the fringed decorated mantle of the hero.and his quiver are also 
worn by Neo-Assyrian heroes.®! 

SYMBOLS (287) 

Seal 287 shows two dogs, symbols of Gula, seated face to face. The dog 
was a favorite motif on contemporary stamp seals. The motif in the sky, a 

bull’s head crossed with a serpent’s head, is unusual and so far has not 

been found on any seals of this period by the present writer. This seal may 

have been recut, or alternatively the motif may have been copied from an 
ancient seal. 
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THE ACHAEMENID PERIOD 

- The Achaemenid empire was one of the largest of the ancient world: at its 
height it comprised Iran, Mesopotamia, Syria, Egypt, Asia Minor, Thrace, 
and parts of India. It was effectively founded by Cyrus, a Persian chieftain 

from the family of Achaemenes and a vassal of the Medes, who first defeated 
the Medes in 549 B.c. and then conquered Babylon in 539 B.c. The downfall 
of the empire was brought about by Alexander the Great when he defeated 
the last Achaemenid king, Darius III, in 330 B.c. 

Both stamp and cylinder seals were used concurrently by the 

Achaemenids. Cylinder seals appear to have been preferred for official 
purposes! whereas stamp seals were used privately. The use of the cylinder 
seal for official purposes at this late date was an archaism individual to the 

Achaemenids. In Babylonia and Assyria the stamp seal had largely replaced 
the cylinder seal for official purposes by the end of the seventh century B.c. 

Although the earlier phase of Achaemenian glyptic art is less well docu- 
mented than the later phase, it appears that by the reign of Darius I (521- 
486 B.c.) Achaemenian seals had completely replaced Neo-Babylonian 

seals in Babylonia.? Iconographic and stylistic links with Neo-Babylonian 
and Neo-Assyrian glyptic art were nevertheless maintained. 

In Persia the Achaemenian style appeared earlier than in Babylonia.* The 

two. principal sources for the history of the Achaemenian seals are the 
archives from the Treasury at Persepolis, which date from Darius I, Xerxes 
(485-465 B.c.), and Artaxerxes (464-424 B.c.),* and the Murashu archives 

from Nippur which date from Artaxerxes and Darius II (423-405 B.c.).° The 

Persepolis archive, an official archive, is far less varied iconographically 

than the Murashu archive, which was partly private.° The Achaemenian 

style was still found in the Seleucid period.’ 
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Two major iconographic influences are discernible in Achaemenian 

glyptic art. One, which is evident on the seals below, is the influence of the 

Neo-Assyrian and Neo-Babylonian repertoires; the other is Greek.® Egyp- 

tian influence can also be detected in the representation of certain details.” 

Stylistically also some of the seals that show Near Eastern influence appear 

to perpetrate elements of the Neo-Babylonian cut and modeled styles (see 

e.g., 289, 290, and 292 for the cut style and 291, 293, and 295 for the 

modeled style). A third, linear style sometimes combined with the use ofa 

drill, such as on 296 and 297, would appear to be more individually 

Achaemenian. 

A variety of colorful materials, such as chalcedony, jasper, agate, Car- 

nelian, and marble, which counterbalance the often formal subject matter, 

were used for Achaemenid seals. These, besides being cylindrically 

shaped, are frequently barrel-shaped. 

KNEELING ARCHER (288) 

A kneeling archer aiming an arrow at a rampant animal is a subject that 
occurs in the Neo-Babylonian and Elamite repertoires.’° In fully devel- 

oped Achaemenian seals the cutting style is considerably more modeled 
than that of this seal. Since the style of this seal shows a certain affinity 
with some Neo-Babylonian seals! it is probably of an earlier date than the 
rest. Other, similar seals, have been termed Proto-Achaemenian.!? 

ROYAL HERO (289-294); FIGURE GRASPING A BULL (295) 

The symmetrical representation of a figure holding two animals at bay 

(290-293) was the favorite motif of Achaemenian official seals. The motif, 

the type of animal such as the winged and bearded ibex, the sphinx, the 
lion, and the winged sun disc are all found in the Neo-Assyrian and Neo- | 

Babylonian glyptic repertoires. The winged and bearded ibex is most 
commonly found on Neo-Babylonian seals. The central figure may be 

identified as the king rather than as a deity or a ‘‘Master of Animals.’’!3 

Royal figures in combat with a lion appear on official Assyrian royal stamp 

seals,!* and on the Treasury tablets from Persepolis seals with this motif 
bear royal names.!? On seals 290-294 the king wears the traditional Per- 

sian candys and a tiara or crown. The impressions from the Persepolis 

tablets show that a tucked candys with a heavy and well-defined central 

fold, such as on seal 293, appears to have been a later feature than the 
more schematic representation of the fold as on seals 290-294.!° On seal 

289 the figure wears Neo-Babylonian or Neo-Assyrian dress. The armed 
figure holding an animal by the hind leg on seals 294 and 295 is again a 
motif that is found on Neo-Assyrian and Neo-Babylonian seals, although 
on the latter the figures are armed with scimitars and not daggers.!7 The 
figure on seal 294 may probably be identified as the king again; on 295, 
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however, the figure wears a costume that is akin to but not identical with 

that worn by a Median soldier on the Apadana at Persepolis.'* 

The motif of the eagle with spread wings on seal 294 is very unusual, it 
appears to be the result of secondary cutting: a neck, beak, and claws were 

added to an original winged sun disc. 

SCENES WITH ANIMALS (296, 297) 

A number of Achaemenian seals and seal impressions depict subjects 

other than the formal motifs shown above. These include scenes of a 

religious character, such as the worship of the Ahuramazda symbol and 

worship at an altar, scenes with seated figures, hunting, and other scenes 

involving animals, such as 296 and 297. The date palm on seal 296 is 
characteristic of Achaemenian glyptic, as is the stance of the animals with 

a hind leg kicked forward on 297. No parallel for this stance can be found 

on Neo-Assyrian or Neo-Babylonian seals or reliefs.!? The naturalistic 
winged sun disc and the stylized ankh in the field on seal 296 suggest 

Egyptian influence. Naturalistic stags with pronounced antlers, as on 296, 

are found on Neo-Babylonian seals.”° 
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SYRIAN SEALS FROM 
C. 3200-2900 B.C. 

The modern Levant was seldom united politically in ancient times, al- 

though it can be said to form a geographical entity with natural boundaries: 
the Taurus and Anti-Taurus in the north, the bend of the Euphrates in the 
northeast, the Syrian desert in the east, and the Mediterranean in the west. 

Because of its position between Egypt to the south, Anatolia to the north, 

and Mesopotamia to the east, it was a mixture of ethnic groups and subject 
to many different cultural influences. 

In Syria, urbanization first appeared sporadically in the second half of the 
fourth millennium. The sites of Tell Kannas! and Tell Habuba Kabira (S)? 
on the Euphrates in northeast Syria, which probably formed one complex at 

this period,? was the major town site of the Uruk IV period in Syria known 

today; it shows strong cultural affinities with Mesopotamia. At Mari there is 

scant evidence for the Ubaid-Uruk periods.* The sites of the Amuq are 
village settlements at this period.® Tell Mardikh (Ebla) was also a village,° 
and this appears to have been the norm for southern and central Syria at this 
time. By the Early Bronze II period Byblos and Hama’ were town sites. At 

Ugarit there is a paucity of remains before the Early Bronze III period.® 

The cylinder seal appears to have been introduced into northern Syria 

from Mesopotamia sometime in the second half of the fourth millennium. 

Cylinder seals from this period in Syria are principally imports from Meso- 

potamia, imitations of Mesopotamian and Elamite subjects, or seals, for 

example, 314 and 315, which show original Syrian subjects. Most of the 

seals below are of the second type; although they incorporate derivatives 

from Mesopotamian and Elamite iconography, technical, iconographic, or 

stylistic features characterize them as Syrian. Egyptian motifs also appear 

on a few Syrian seals dated to this period.? The varieties of styles which 

characterize Syrian seals from the third millennium on are already present 

at this period. 

Sul 
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Technically, common Syrian features are small handles at the top of the 

cylinder, loop or v-shaped bore holes for suspension, byre-shaped seals 

with a transverse hole for suspension, and patterns on the base which 

enable the cylinder seal to be used as a stamp seal as well. The handle may 

have been inherited from stamp seals.'° 

Iconographically, the circle with a dot in the middle is frequently found 

on Syrian seals and appears to have been especially popular on seals from 

the Amuq.!! This feature also occurs on Elamite seals.’ Contacts between 

these two regions at this period has been suggested (see 312)'% and is 

attested for the early third millennium.'* Working figures and pots associ- 

ated with animals are frequently found on Syrian seals from this period, but 

are rare in Mesopotamia. It has been suggested that this combination origi- 
nated in north Syria or, again, Iran.!° Crosshatching also appears to have 

been popular in Syria and the Levant in general. This may be another 

feature derived from stamp seals, on which crosshatching or net patterns 

are often found.’® Stylistic varieties will be discussed below under subject 
groups. 

Stratigraphic evidence indicates that the cylinder seal spread from north 
Syria to central and southern Syria at a slightly later date.'” This explains the 

long duration of certain motifs and subjects on Syrian glyptic art. It also 
shows that local styles, at least at Tell Habuba Kabira (S), occurred contem- 

poraneously with Mesopotamian imports from the very beginning. 

The seals in this group are made from a variety of relatively soft materials: 

marble, serpentine, and talc, of which marble and serpentine are the most 

common. Seal 311 is made of “‘skeletal tissue, possibly cut from the cortex 
of a large long bone. The possibility of ivory is not totally excluded, owing 

to the fact that sectioning and close histological study could not be under- 
taken at this stage.’ '® This seal can be compared with a number of bone 
seals with geometric patterns from the Levant, dated to this period or 
slightly later, although the carving techniques are not identical.!9 

WORKING FIGURES (298-302); ANIMALS AND POTS (303) 

The first properly stratified cylinder seal found in Syria which shows a row 
of seated pigtailed figures in the drilled style has come from Habuba 
Kabira (S) and is dated to the Late Uruk IV period (c. 3200 B.c.). It is 
indistinguishable from Mesopotamian examples in this style. A seal cut in 
a local angular style depicting pigtailed figures and animals was found in 
the same level.”° A seal impression showing a pigtailed figure and a re- 
versed animal was found at Tell Chuera in a later, Uruk III (c. 3100-2900 
B.c.), context and shows an angular style that is definitely not Mesopota- 
mian.*! Other seals with pigtailed figures and animals in local styles have 
been found in the Amugq, at Judeideh XII? in a late context (Level H but 
probably originally from Level G), at Chatal Htiytik,23 and at Ras Shamra.24 
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These seals show a restrained use of the drill on only the seated figures 
and a flat and angular cutting style for the other figures. This same an- 
gularity and low relief is also found on a number of Syrian seals which 
show rows of figures working with pots or pots and animals (e.g., 303).2° 

Seals 298, 300, and 302 are closely based on Mespotamian prototypes, 
but can be identified as Syrian by virtue of their handles or loop bores. 

ANIMALS (304-307) 

The tendency toward angularity and low relief mentioned above, appar- 

ently one of the characteristics of early Syrian glyptic art, appears as early 

as the Late Uruk IV period (c. 3200 B.c.) at Habuba Kabira (S) on a seal 
that shows a row of bovines walking and below, triangular and ladderlike 

shapes in the field.*° In the Amugq, this subject occurs in two principal 

styles, one linear and in fairly high relief, the other flat and angular.?7 

The treatment of the animals on seal 305 can be related to that ona seal 
from the Amuq in the former style.28 The animals have similarly splayed 

feet and only three legs. A crude seal in another linear style which shows 

two animals and a human figure comes from Hama.’? Seals with figures 
turned on their axes are a Syrian feature (see 318 in next section) which 

also occurs in the Diyala and in Elam.*° 

Seal 304 is iconographically very reminiscent of Jamdat Nasr examples 

from Mesopotamia, but its flat angular cutting style distinguishes it as 

Syrian. 

PATTERNS (308-315) 

In northern Syria simple geometric patterns similar to Mesopotamian 

ones (e.g., zigzags, chevrons, lozenges, ovals) appear in Jamdat Nasr 
contexts on seals and sealings from Tell Chuera*! and Tell Habuba Kabira 
(S).94 In the Amugq, patterns on cylinder seals are found in Level G, when 

the cylinder seal first appears here. Amuq G has been divided into two 
phases: the earlier part is contemporary with the Early Bronze I/Jamdat 

Nasr periods and the later part is contemporary with the Early Bronze II 

period (Early Dynastic 1).** It has been pointed out that the appearance of 

cylinder seals in this phase need not reflect their date of origin.** 
Some of the Amugq patterns are similar to Mesopotamian ones, al- 

though crosshatching and the circle and dot motif mentioned above were 

particularly favored. Another distinctive geometric motif is a large drill 

hole enclosed by two circles. This motif occurs on a seal from an unclear 
stratigraphic context but which has nevertheless been attributed to Amuq 

Level G, from Chatal Htiytik.° The same motif, however, occurs ona seal 

from Byblos which could date as late as the second half of the third 

millennium,*° and a related motif is characteristic of Levantine pottery 

from the Early Bronze III/IV periods.°’ 

The life span of seals such as 307 and 315, where a large drilling 

enclosed by one or two circles is an element of the design, may therefore 
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have lasted well into the Early Bronze age. At Hama seal impressions with 

geometric patterns still occur in the Early Bronze IV period.*® 

Of the geometric patterns below, those on seals 310 and 311 areremi- 

niscent of Mesopotamian patterns. Those on 313-315 are more specifi- 

cally Syrian (cf. the motif on seal 314 with that on seal 306), and that on 

seal 312 is derived from Elam. 
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SYRIAN SEALS FROM 

C. 2900-2200 BG. 

- By the second half of the third millennium urban civilization on both 
coastal and inland sites of Syria was considered developed and substan- 
tially enriched by trade contacts with Egypt and Mesopotamia. The political 

system appears to have been one of petty states. The site of Tell Mardikh 

(ancient Ebla), possibly the most important center in Syria at that time, has 
produced archives dated from the late Early Dynastic period to the middle 

Akkadian period! which constitute the first major written sources to come 
from within Syria. The archives are written in Mesopotamian cuneiform in 
the oldest northwest Semitic language found so far. 

Glyptic art from the Early Dynastic or EBA Il-early EBA IVA periods in 
Syria is characterized by many different styles, some quite simple and ar- 
chaizing and others more sophisticated, a number of which existed simul- 

taneously. A large number of Syrian seals from this period are unstratified 
and must be dated on the basis of comparison with stratified examples from 
Syria or Mesopotamia. Early Dynastic Syrian seals which have come from 

excavations will be briefly discussed first. 
In northeast Syria, glyptic art from the Early Dynastic I (EBA II) period is 

best represented by the impressions from Tell Chuera. The impressions 

from this site are very important for the early history of seals in Syria be- 

cause they are found on the stoppers of jars that are thought to have come 

from a number of different places in northern Syria.* There is also appar- 
ently evidence of contact with the south.* 

The styles from Tell Chuera at this period are mostly schematic and 

reminiscent of Jamdat Nasr animal subjects. Gazelles or goats are repre- 

sented standing alone or with birds, and triangular shapes, floral motifs, or 

animal parts often fill the field.» A more complex cultic scene ina provincial 

style has also been dated to the Early Dynastic I period.® Farther south, at 

55 
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Byblos, at Hama, and at Ugarit, another schematic style is found on impres- 

sions on the shoulders of jars.” This style first appears in the Early Bronze I- 

II period (Late Uruk-Early Dynastic I) and lasted until the Early Bronze IVA 

period.® 

The subject of these impressions is also reminiscent of the Jamdat Nasr 

animal subjects and consists of animals standing in rows or téte-béche, 

sometimes beside a human figure.? Triangular shapes occur as space fillers, 

and the scene is occasionally bordered by a herringbone pattern.’° The 

style is characterized by sharp contours and flat relief. Because no actual 

cylinders of this style have been found and because the flat and angular 

style has much in common with wood carving, it has been suggested that 

the seals used for these impressions were made of wood.'! Similar charac- 

teristics, however, appear on stone or bone seals from this and previous 
periods, and it may be that seals of this style have simply not yet been 

found. It has also been suggested that the angular cutting technique could 

be inherited from stamp seal cutting.!* The technique of rolling a seal 

directly on the shoulder or rim ofa jar for decorative purposes is found both 

in Syria and Iraq, in the Hamrin basin.1? Ivory or bone seals with her- 

ringbone borders and animal friezes dated to this period have also been 
found in Byblos. The cutting style of these seals is slightly deeper than that 
of the impressions mentioned above, and the figures have ribbed bodies."* 

With the exception of the long-lived archaizing styles mentioned above, 
glyptic art from the Early Dynastic II and III periods (EBA II]-early IVA) in 
Syria shows a closer degree of iconographical affinity with the contempo- 

rary Mesopotamian repertoire, although the styles remain local. 
The Early Dynastic II (first half of EBA III) period is represented chiefly 

by the seals and sealings from Tell Chuera. The subjects are derived from 
the Mesopotamian repertoire of the time and consist of friezes with crossed 

animals and heroes,!> a kneeling hero between two stags,!° and various 

cultic scenes.'’ The styles tend to show a greater degree of modeling than 
previously. 

In the north, seals and sealings from the Early Dynastic III (late EBA III- 
EBA IVA) period are found at Tell Selenkahiye and at Mari; farther south, 
sealings have been found at Tell Mardikh. At Tell Selenkahiye a local, 
gently modeled and naturalistic style again shows a subject derived from 
the Mesopotamian repertoire, a hero between two animals.!® At Mari the 
iconography is Mesopotamian, with few exceptions. In some cases the 
style is provincial and characterized by the heavy use of a drill.!9 The few 
sealings from Ebla display the most originality of all stratified Early Dynas- 
tic Syrian glyptic art. The impressions come from Palace G and are dated c. 
2400-2200 s.c.”° Certain seals had inscriptions and apparently belonged to 
high functionaries.?! The style of these sealings is modeled and detailed.22 
The scenes are dense and static; a frieze of uncrossed but touching animals 
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and heroes is standard.23 The scenes are sometimes bordered by a her- 
ringbone pattern or animal and human heads.24 

Two figures on these sealings are of particular interest: a female figure 
sometimes wearing a horned headdress and usually holding two lions at 
bay*? and a kneeling Atlas figure.2° Some heroes are also shown wearing a 
local Syrian headdress.?’ It has been pointed out that the frontal positions 
characteristic of these figures may be of Syrian origin, and that this feature 
may even have influenced the Early Dynastic ‘‘Fara style” seals of Meso- 
potamia.?® 

The classification of unstratified Early Dynastic seals from Syria is still 
very general. P. Amiet has divided them into five broad stylistic groups,” 
although with the emergence of new material these now need to be sub- 
divided and new groups formed. Thus a number of styles are apparent in 

the archaizing group of seals below. A separate group has been formed for 
seals cut in a flat linear style (334-336), previously included in Amiet’s 
Group II. The seals that correspond to his Group III (337-341) may also 
have to be subdivided eventually, and new groups may emerge out of the 
distinctive styles of seals 342, 343, and 345, for which no provenanced 
parallels have yet been found by this writer. Otherwise, parallels with 

provenanced seals and impressions are given where possible. 

ARCHAIZING STYLES (316-328) 

The principal characteristics of the seals in this group are their schematic 

styles and iconography reminiscent of the rows of human and animal 

figures of the glyptic art of the Jamdat Nasr and Early Dynastic I periods in 

Mesopotamia. Seals of this type appear to have had a wide distribution 

from central to northeast Syria, including southeast Turkey (see notes 7 

and 30 through 32 as well as the distributions noted in the catalogue 

entries). 

A style related to that of 318, with elongated figures which have globu- 

lar heads and feet, is found on a late third millennium seal from Tell 

Selenkahiye (see catalogue entry). The three-fingered hands of the fig- 

ures on seals 318 and 319 appear to be a Syrian feature (see catalogue 

entries for comparisons). 

The flat and angular style of seal 320 is reminiscent of the seal impres- 

sions from Hama mentioned above (note 7) and of an impression from 

Tell Aar.2° The cutting on 321 and 322 is deeper. Seals 323 and 324 form 

another group with slim diminutive human figures. Seals 325-328 are 

distinguished by angular figures with hachured bodies. Seals of this type 

have been found at Tell Brak, Mari, and Byblos.*! A similar but sometimes 

more delicate hachuring is found on Syrian seals that can be related 

iconographically to the Early Dynastic II repertoire of Mesopotamia (see 
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331, 332). The small size and angular style of seal 326 is reminiscent of 

the EB sealing from Ugarit mentioned above, although the figures on the 

Ugarit sealing do not have ribbed bodies. Other archaizing seals and 

sealings have been found at Mersin, Tarsus, Tell Selenkahiye, and Habuba 

Kabira.-? 

Seals 316 and 317, for which no provenanced parallels have been 

found by this writer, are linked iconographically and technically with late 

fourth millennium glyptic art. The loop bore of 316 is a feature of early 

Syrian seals, although the curling snake and the branch in the field occur 

in archaizing seals of the third millennium (e.g., 327). The ladderlike 

design (possibly derived from animal pens or enclosures) in the field on 
317 is also found on early Syrian seals, but the cow and calf motif again 

occurs on third millennium seals (e.g., 321).*? 

The iconography of seals 318-328 is more homogeneous and, as men- 

tioned, is reminiscent of the Jamdat Nasr and Early Dynastic I Mesopota- 

mian repertoires. A human figure is depicted standing beside or herding a 

variety of animals, such as stags, antelopes, bulls, or cows with calves. 

Birds, scorpions, and branches are dispersed in the field, and a star is 

often placed as though in the sky. More complex subjects such as a chariot 

or cultic scenes are also depicted in similar schematic styles.*4 

The life span of these seals appears to have been very long: the seal 

from Tell Selenkahiye mentioned above was found in a post-Akkadian 

context and depicts a dagger of a type that only became popular during 

the Middle Bronze Age.** Archaizing seals of this type constitute Amiet’s 

Group IV.%° 

RIBBED STYLES (6297352). 

These seals are cut in a variety of linear styles, some flat and linear and 
others more modeled, which include figures with ribbed bodies. The 

quality of the cutting is on the whole more delicate and more naturalistic 

than that of the seals in the preceding group. The animal row of 329 is 

archaizing and reminiscent of the Late Uruk and Jamdat Nasr repertoires. 
Seal 330 can be dated to the Early Dynastic I period on the basis of 

comparison with a seal impression from Tell Chuera which shows similar 

animal rows, one of which is beside a floral motif, in two registers.3” The 

association of a large floral motif with an animal composition has been 

attributed to this period in northern Syria.s® The resemblance between 
the iconography of this seal and that of the late Early Dynastic seals from 
the Tigris area has been pointed out.*? 

The frieze with reversed animals (331) and the scene with animals 

standing beside a dagger in the field (322) are subjects found in the 
Mesopotamian repertoire of the Early Dynastic II and III periods and 
were probably derived from that repertoire.4° Pronounced eyes, such as 
those of the figures on seal 332, are a feature of a number of Syrian seals, 
one of which comes from Hama,*! in the third millennium (Amiet’s 
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Group III)*? and constitute another stylistic subgroup. Iconographic par- 

allels for seal 332 come from Tell Judeideh and near Zincirli, the latter 

dated to c. 2500-2300 z.c.43 The cutting style of these seals (Amiet’s 
Group II)** is related to ours but is of a higher quality. 

MODELED STYLE (333) 

Although the iconography of this seal can be loosely compared with that 

of seal 330 (double register, animal files), the style is subtly modeled and 
belongs to a distinctive group (Amiet’s Group V). The animals in this 

group of seals are usually distinguished by raised haunches, linear mark- 

ings covering the necks, and sometimes two lines on the haunches.*? A 

seal in the same style is said to have come from Carchemish.‘° 

LINEAR STYLES (334-336) 

The seals in this group are characterized by a neat, well-defined, flat linear 

style. The style of seal 335 shows an affinity with that of seal 336, that in 

turn is related to a linear style that is characteristic of a group of early 

second millennium seals from Syria (see 353 and 354 below). 

Most of the motifs on seal 334 occur in early Mesopotamian and Susian 

iconography. The cross and the squatting female figure as a symbol of 
fertility are found on seals and sealings from Ur*’ and Susa,** in the Early 
Dynastic I and Proto-Urban periods respectively. The swastika is similarly 

found on seals from the Early Dynastic I period at Ur.*? This motif, which 

was originally created with animals, goes back to the painted pottery of 

Samarra.*° The anthropomorphic scorpion, as on 335, appears in Meso- 

potamian iconography in the Early Dynastic III period.?! The scorpion- 

man is often represented supporting various astral bodies or is associated 

with the sun god’s boat.°? In the Gilgamesh epic a scorpion-man and 

woman are mentioned as guardians of the mountain behind which the 

sun descends at nightfall.°? 
Although 336 has both stylistic (the pronounced eyes of the lions) and 

iconographic (bull-man in combat with two lions, single drinking figure ) 

features in common with the Early Dynastic period, it also has certain 

features that suggest it is of a later date. The affinity of the linear style of 
this seal with that of a group of early second millennium Syrian seals has 

already been mentioned. The iconography of the single seated figure 
drinking from a curved pipe and the plant in the field is another link with 
this group, although the absence here of the ball staff and vessel, which 
are ubiquitous in the later group, confirms the early date of this seal. It is 
therefore probably to be dated to the Early Dynastic III (late EBA III 

period) or perhaps to the Akkadian period. The single seated drinking 

figure was adopted in Syria during the Early Dynastic period, and it was 

consistently more popular here than the standard Mesopotamian pair of 

drinking figures. 
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There is a paucity of Syrian seals dated to the Akkadian period which 

show the influence of the Akkadian repertoire.** Elements of this reper- 

toire were nevertheless absorbed into Syrian iconography and appear on 

Syrian seals from the early second millennium, as shown in chapter 

twelve. 

DRILLED STYLES (337-341) 

The seals in this group are characterized by a delicate cutting style that 

includes the use of the drill and a tendency toward decoration. The sim- 

ilarity between these features and those of Early Dynastic glyptic art from 

Brak and Chagar Bazar (Amiet’s Group 1)* has been pointed out. As with 

a number of sealings from Brak, the field on the seals is divided bya single 

or double band of chevrons (337, 338) or is filled with decorative motifs 

such as lions’ heads, stars, and vessels.>° 

Stylistically, however, the resemblance between the two groups is 

fairly superficial. The drill is used much more profusely on the seals 

below than on the sealings from Brak, although it is used in the same 
manner to denote the eyes. The hachuring (340) and herringbone mark- 
ings (341) on the animals’ bodies do not appear to be characteristic of 
Brak. Although parallels exist for seals 340 and 341) (see catalogue en- 

tries) they are on unprovenanced seals. An origin somewhere in northeast 

Syria, based on the affinity with the Brak seals, is likely however. _ 

The animal row in the upper part of the field on 337 is archaizing and 
reminiscent of Jamdat Nasr repertoire, as is the row of long-handled pots 
on 338. The wavy line on 337 is a feature that occurs as part of a pattern on 

seals from Diyala and Elam of the Jamdat Nasr period.*’” It became more 

common during the late Early Dynastic period, when it was frequently 

associated with animal motifs.°* 

The boat with the serpent(?) prow, which may be represented in the 
lower register of seal 339, can be compared to the prows with animal or 

deities’ heads which occur on mostly northern Mesopotamian glyptic art 

from the Early Dynastic I] period onward.°? The principal motifs on seals 

340 and 341 are also reminiscent of the Early Dynastic II repertoire from 
Mesopotamia. 

An interesting and characteristically Syrian feature is the frontal lion’s 
head on seal 341. Frontal animal heads, or sometimes masks, are repre- 
sented on a number of Syrian seals of various styles, from sites as widely 
dispersed as Tell Mardikh, Hama, Mari, and Brak.® The parallel with Fara 

_ has been pointed out.*! The division of the terminal into compartments 
containing decorative motifs above and below the dividing motif on the 
same seal is unusual for this period. The decorative motifs on the sealings 
from Brak and Tell Mardikh are arranged in horizontal rows or placed at 
right angles to one another but not in compartments. Compartments do 
not appear to have been characteristic of Mesopotamia, however, and may 
be found to be a genuinely Syrian feature. 
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MISCELLANEOUS STYLES (342-349) 

The seals here are stylistically miscellaneous, but most have features that 

indicate a Syrian origin. The use of the drill and the ribbing’on the bodies 

of the figures on seals 342 and 343 are characteristically Syrian. The termi- 

nal consisting of vertically and horizontally placed animals on 344 is also 

Syrian. This seal is iconographically and stylistically fairly close to an 

impression from Tell Selenkahiye referred to in the catalogue entry and 

dated to the Early Dynastic IJ period. 

Unfortunately no provenanced parallel for seal 345 has been found by 
this writer. The original terminal, a vessel with drinking pipes above a 

scorpion, is to be noted. The long and pronounced pigtail of the figure on 

the right may be found to be another feature characteristic of Syria. 

If not specifically Syrian, seals 346-349 probably have provincial ori- 

gins by virtue of their crude styles and iconography, which is derived from 
the standard Mesopotamian repertoire of the Early Dynastic II and III 

periods. Chariot scenes (347, 348) are found on a number of Syrian seals 

of different styles.°> The chariot box on seal 347 is strangely similar to the 
offering table on seal 352; the former seal may have been recut. The 

angular arm position of the seated figure on seal 349 and the square stool 
with cross bars upon which he sits are reminiscent of Akkadian iconogra- 

phy, and the seal has been tentatively dated to this period. The crude cut 

style is provincial. 
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SYRIAN SEALS FROM ‘THE 
EARLY SECOND MILLENNIUM 

The incursion of seminomadic peoples into Syria during the last centuries 
of the third millennium severely disrupted its urban civilization, causing a 

hiatus that lasted into the early second millennium. 

The seals below have been divided into four principal groups based on 
subject matter: (i) banquet scenes, (ii) seated figures drinking through a 
curved pipe, (iii) seated figures holding a cup, and (iv) figures with ani- 
mals. The seals are cut in a number of linear styles which vary greatly in 
depth of cutting, degree of naturalism, and quality. Some of these are 

established styles; others are new. The iconography of these seals is ex- 
tremely eclectic. 

As with the Early Dynastic Syrian seals, it is regrettable that the prove- 

nance of these seals is not known, since such a variety of styles almost 
certainly indicates regional traditions. Seals 350 and 351 belong to a crude 
group of Syrian and provincial seals showing mostly banquet scenes de- 
rived from the Early Dynastic or Akkadian repertoires.! The style of seal 350 
is distinctly reminiscent of Early Dynastic glyptic art, whereas the style of 
seal 351 is fairly close to that of a seal from Chatal Hiiyiik (see references in 

catalogue entries). Seals 353 and 354 are the only two seals that are cut inan 
identical siyle, and they belong to a small known group of linear style seals 
of the early second millennium, as noted in the catalogue entries. Seal 352 
is probably related to this group (the cutting of the figures’ robes is simi- 
lar), but it is unusual because of its large size. The affinity between the 
linear style seals 353 and 354 and that of the group of third millennium 
linear style Syrian seals has been mentioned above. The delicate and light 
cutting of 356 is unusual and nothing similar to it has yet been found by this 
writer. Seal 378 belongs to a group of schematic seals which have been 
found in Palestine, Syria, Cyprus, Anatolia, and Elam, and which may have 
originated in northern Syria or Anatolia in the nineteenth century B.c.2 
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The styles of 379 and 380 are very similar, and these seals together with 
one in the Berlin collection would seem to form a new stylistic group. The 
cutting of the bull’s body on seal 379 can be compared to that of the bulls 
on 354 and 355. The cutting of the human figures on these seals and seal 
381 is also close. 

Otherwise, seals cut in various, fairly crude linear styles, whose iconogra- 
phy can be compared with that of the seals in this group as a whole, have 
been found widely distributed from Palestine (Gezer) and Syria (Byblos, 
Hama, Qatna, Alalakh, Chatal Htiytik, and Tell Judeideh) to Anatolia. 

Seals such as 350 and 351 have been dated generally to the late third or 
early second millennium on the basis of their iconography. Seal 350, the 
style of which is reminiscent of Early Dynastic glyptic art, may be slightly 
earlier than the rest in this group. Otherwise the dating of these seals rests 
primarily on the basis of certain iconographic elements, such as the bull 

with a structure on its back, the ball staff and vessel,* the head standard 

(barely visible on seal 366), the female figure with a “ponytail” (367), and 

the schematic bull-men terminal (381). The bull with the structure on its 

back belongs to the Akkadian period, the other motifs to the glyptic art of 
early second millennium Mesopotamia or Cappadocia, or to the general 
themes of Cappadocian or provincial glyptic art of the same period. Very 

few properly stratified seals from this period have been found in Syria (see 

note 2). 

The principal material used for these seals is serpentine. A few seals are 

made of marble and hematite. 

BANQUETS (350, 351) 

The derivation of this subject from Early Dynastic and Akkadian iconogra- 

phy has been mentioned above. 

SEATED FIGURES DRINKING THROUGH A CURVED PIPE 

(352-359) 

A high proportion of Syrian seals from this period depicts this subject. 

Although the principal character is always engaged in the same activity, 

the context in which he drinks varies: he may be seated before a laden 

table with one or more attendants (352, 353, 359), before attendants only 

(358), or before a bull with a winged temple on its back (354). Many of 

the seals share certain iconographic details suchas the plant or the stalk of 

grain (e.g., 354, 355), the jar with a double ridge on its shoulder (e.g., 

352, 353, 354), and the ball staff and vessel (353-357). 

The sources for the iconography of this group are mixed. The main 

subject, a single figure drinking before a shrine or table is found on Syrian 

seals dated to the third millennium. Statues of bulls, however, are very 
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common in the repertoire of the Old Assyrian Colony styles from Cap- 

padocia. 

It has been suggested that the ancestry of cultic scenes such as repre- 

sented on seals 355 and 356 can be traced back to Early Dynastic seals 

such as those from Mari and from Syria® which show an animal standing 

before a seated figure through to an early Syrian seal, tentatively dated to 

the Akkadian period.” The only difference between the bulls on Syrian 

seals and the ones on the Cappadocian seals is that the former do not 

usually have a cone-shaped protrusion on their rump and seem to be 

generally associated with a plant or a stalk of grain. 

Although there are Syrian prototypes for the single figure seated and 

sometimes drinking before a laden table in the presence of an animal, it 

cannot be said at present that the statue of the bull on an altar was derived 

from Syrian and Mesopotamian prototypes only, and was free from the 

influence of the Cappadocian repertoire. For example, a seal of this type 

from the Montet jar found at Byblos shows a bull of the Old Assyrian 

Colony style type.® Again, the canopy under which the bull stands on seal 

355 is paralleled on a sealing from Kiiltepe (reference in catalogue 

entry). It has been suggested that at this period in Syria the bull did not 

represent the weather god, as in Cappadocia, but was a symbol of fertil- 

ity.° The bull with the winged temple on its back (354), an Akkadian 

motif, may have been assimilated into the Syrian répertoire in the late 

third millennium and survived longer in Syria than in Mesopotamia.!° 

SEATED FIGURES HOLDING CUPS (361-364); SEATED 

FIGURES (360, 305-367) 

A number of Syrian seals from this period show this familiar Mesopota- 

mian and Cappadocian subject. The seated figures on seals 360, 366, and 
367 do not hold cups, but the general context of the scenes suggests that 
they are derived from this Mesopotamian tradition. The jar with the 

curved pipe gives the scene on 360 a definite Syrian character. Most of the 

seals in this group have iconographic details in common with the seals in 

the group described above: the jar with the double ridge on its shoulder 

(362), the bull with the winged temple on its back (364), the ball staff 

(360, 362-364). The laden table on seal 361 is reminiscent of the table 

depicted on a ritual basin from Tell Mardikh, dated to the early second 
millennium, as noted in the catalogue entry. The object behind the stand- 
ing figure on seal 365 is possibly a schematic representation of a double- 
headed animal. Double lion headed eagles with menacing aspects are 
sometimes associated with animals on a number of Syrian seals of the 
early second millennium." This figure was ultimately derived from Early 
Dynastic iconography. Some seals also have features characteristic of the 
Cappadocian repertoire such as the bird (364), the unattached head 
(363), the ““mongoose”’ (362), the head standard (366), and the female 
figure with the ponytail (367).12 
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HUMAN FIGURES AND ANIMALS (368-381) 

Varied representations of humans herding, paying homage to, or simply 

walking in procession with animals were common subjects at this period. 

A number of these themes are derived from the Early Dynastic repertoire. 

For example, the animal row (368), friezes composed of animals and 
figures with a dagger in the field (371), and the combating animals (369) 
are found in the Early Dynastic Syrian period. 

All three seals have iconographic elements compatible with a later date 

(the structure on the animal’s back on seal 368, or the ball staff on seals 

369 and 371). The iconography of 379 and 380 is also archaizing. With the 
exception of the bird (379, 380) and the plant (380), other iconographic 

details encountered above (e.g., the ball staff, the vessel, the human head, 

as on seal 369) are missing. Similar slender human figures, and stars, are 

found on other early second millennium Syrian seals, however (seal 381 

and catalogue entry).'* 

Seal 372 shows three figures paying homage to an antelope with its 

head turned backward and a plant on its haunches. Similar antelopes 

occur on other Syrian seals from this period!> (363 above) and in the 

repertoire of Old Assyrian seals from Cappadocia, usually without the 

plant,!° as an object of worship or as a symbolic motif, like the bull. This 

subject is again found on Syrian or early Mitannian seals dated to the late 

seventeenth century B.c.!” 

The rampant antelope (370 and 376) with its head turned back occurs 

in a procession of figures on an early Syrian seal from Ktltepe Level Ib!® 

and on late Old Assyrian seals.!9 The spear in the field (366 and 373) is 
another feature found on Cappadocian seals of the Old Assyrian sche- 

matic style.” 
The iconography of seal 377, figure(s) facing animals superimposed in 

the field, and a tree, can be compared with that of a seal from Alishar 

Hiiytik. 
The terminal on seal 381 is derived from the representation of two bull- 

men standing haunch to haunch with their heads turned backward. The 

same terminal is found on early Old Assyrian seals; rendered more natu- 

ralistically.?? 
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OLD ASSYRIAN 

COLONY STYLE SEALS 

Archaeological evidence from central Anatolia shows that at the beginning 

of the second millennium this region enjoyed a certain degree of pros- 
perity! to which Assyrian trading colonies eventually contributed greatly. 
The seals in this group are characteristic of these colonies, whose presence 

in Anatolia was first established by the discovery of a large number of clay 
tablets at Kiiltepe, a site near Kaiseri in central Anatolia or Cappadocia. A 

smaller number of similar tablets were also found at Alishar Httytk and at 
Boghazkéy.” The trading settlement at Kultepe, the Rarum, was the admin- 
istrative center of a series of trading colonies which were established at 

various other sites in Anatolia. The bulk of this trade consisted in the ship- 
ment of tin and textiles from Ashur in return for silver and gold. 

Kuiltepe had two main periods of activity: Level II (c. 1920-1840 B.c.), 
which was destroyed by fire, and Level Ib (c. 1810-1740 B.c.). The smaller 
Assyrian settlements at Alishar Hiytik and Boghazkéy and the palaces of 
Karahoytk and Acemhéytik were roughly contemporary with the later, 
Kultepe Ib phase. 

Four. principal regional styles are evident from the impressions of 
Kultepe and the other centers: an Assyrian, a Babylonian, a Syrian, and an 
Anatolian style. The seals below are characteristic of the Assyrian style, 
which is divided into an earlier and a later group, and of the Old Syrian 
Colony or Syro-Cappadocian style. The principal material used for these 
seals was hematite, although serpentine, marble, limestone, and lapis 
lazuli were also used. 

EARLY OLD ASSYRIAN STYLE (382-394) 

This style was named on the basis of a few seals in a similar style which 
were found at Ashur. It occuts principally in the Kiiltepe II period, al- 
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though examples of it still occur in the Ib period. It is essentially a linear 
style, characterized by angularity and a certain schematization (e.g., 
hands are reduced to two or three vertical prongs and limbs to straight 
lines, the nose to a triangular form on the face) and may ultimately have 
been derived from the linear styles of Syria from the fourth and third 
millennia,® although it has no immediate precursors. The iconography of 
this group of seals is principally derived from a conflation of Babylonian 
and Anatolian subjects and motifs. The most common subjects are scenes 
of introduction to a seated deity, of worship of standing deities holding 

various attributes, and processions of supplicants toward the statue of a 
bull. 

PRESENTATION TO A SEATED DEITY (382-389) 

The worshiper here is being led by one or two deities to a seated deity 

holding a cup. This subject is very close to the Babylonian presentation 

scenes of the. Ur III period and may have been derived from that reper- 

toire.’ None of the deities below has any distinctive attributes, except 

perhaps for the last deity in the procession on seal 387, who appears to be 

holding a scepter topped by a star. Small secondary subjects, such as the 

couchant lion, a bull with a triangular protrusion on its rump, and march- 

ing figures serve as terminals. The marching figures also appear with the 

bull as a main subject (see 393 and 394 below). 

WORSHIP OF THE WEATHER GOD (390) 

The weather god is one of the most frequently represented deities in this 

group of seals. He is usually shown standing on his animal attribute, the 

bull, as here, is frequently armed, and often holds a lightning fork. The 

iconography of this god is taken from the Anatolian group of seals, where 

several different versions of weather god were represented.® For the 

owners of these seals, judging by the frequency with which they occur, 

the weather god figures were of major importance. The Cappadocian 

tablets give only scant information about the attributes of deities, and the 

names by which the local deities were known at the time cannot be 
established.? Weather gods, however, held prominent places in the Hit- 

tite pantheon.'° Since some Anatolian deities were assimilated into the 
pantheon,!! they can sometimes be identified with the help of later 
sources. The name of the chief weather god worshiped by the earliest 

Hittites was Tarhunna, who is possibly to be identified with the indige- 

nous Hattian weather god, Taru.!* Toward the end of the Hittite empire, 
when the major gods of the Hittite pantheon had virtually been replaced 

by Hurrian gods, the national weather god was known as Teshub.'* The 

representation of the Mesopotamian god Adad during the Old Babylonian 

period, when he appears in association with a bull instead of a lion- 

dragon, may have been influenced by Anatolian iconography. 
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WORSHIP OF A BULL (391-394) 

Several types of. worshipers, including a deity (391), render homage to 

the statue of a bull on the seals below. The subject is Anatolian, the most 

popular theme of that group of seals.'* The general association of bulls 

with weather gods, both as an animal attribute on the Anatolian group of 

seals and as the zoomorphic representation of weather gods in later Hit- 

tite shrines,!> suggests that the bull here was intended to represent a 

weather god. 

The nature and significance of the triangular protrusion on the bull’s 

rump is still obscure. It has been interpreted as a coniferous plant'® orasa 

symbol of the mountains on which Anatolian weather gods often stand.’’ 

Sometimes a bird is perched on top of this triangular shape, or even 

replaces it. 
The hero in combat with the lion on seal 391 is a familiar Babylonian 

motif. 

LATE OLD ASSYRIAN STYLE (395-414) 

By the Ktiltepe Ib period and the contemporary levels at Acemhiyik, the 
early Old Assyrian style had largely been superseded by the Late Old 

Assyrian style.'8 Iconographically this style shows much more Babylonian 
influence than the earlier style, and although it retains its linear character, 

the cutting has become more delicate and adventurous and now includes 
crosshatching and the juxtaposition of lines.!? One especially distinguish- 

ing characteristic of this style is the representation of a certain type of cap 

with a border indicated by small vertical lines, which might have been 

intended to represent a strip of fur.?° 
Most of the seals in this style show worship or presentation scenes. A 

simplified linear style characterized by horizontal striations on the bodies 
of the figures, called the ‘‘schematic’’: Assyrian style (see 407 below), 

occurs on another group of seals from Level Ib.2! These seals for the most 

part represent rows of heroes and worshipers walking or half kneeling 
beside various animals (“‘mongooses,” antelopes, dragons, and lions) 
and scenes of homage to a bull. 

PRESENTATION TO A SEATED DEITY (395-398) 

To this familiar Early Old Assyrian and Old Babylonian theme are added 
figures such as the suppliant goddess (396) and animals, the goat and 
dragon (395), and the lion (397), which appear in Old Babylonian con- 
test scenes. 

SCENES WITH STANDING DEITIES (399-406) 

Only two deities can be identified with any certainty in this group of seals. 
The water god Ea is represented on seal 399 holding a flowing vase, with 
his usual associate the nude bearded hero with curls. This figure, standing 



OLD ASSYRIAN COLONY STYLE SEALS 69 

facing front and either holding a flowing vase or surrounded by streams of 
water, is frequently found in late Old Assyrian iconography.?? The deity in 
an ascending position on seal 400 can be identified by the saw or sa8Saru 
he carries, which was the emblem of the sun god Shamash. 

The small figure ona plinth behind the sun god represents the statue of 
a priest, a very common figure in Old Babylonian scenes of worship. The 
figure with the mace on seal 403 and the barely visible figure of the nude 
female with her hands clasped under her breasts on 406 are also well 
known from the Babylonian repertoire. The deities on 404 and 405 have 
no attributes. These seals, together with 406, probably have a provincial 

origin. The angular style and iconography of 405 are unusual, even for 

provincial glyptic art, and the material from which the seal is made, fossil 
coral, is equally unusual. 

FIGURES WITH ANIMALS AND PROCESSIONS (407-414) 

Only seal 407 is truly characteristic of the Late Old Assyrian style men- 

tioned above, and it belongs to the same tradition as 393 and 394. Seals 

408-414 probably have a provincial origin. The dog with a crook on its 

head on 409 occurs on Old Babylonian seals from the Diyala.*? Figures 

walking in procession as on seals 409 and 410 also occur in the Diyala, 

but the styles of these seals are not characteristic there. The signs on 414 

are only an imitation of a cuneiform inscription. 

OLD SYRIAN COLONY STYLE (415-433) 

The seals in this style occur mostly in the Ktiltepe II period”? where they 

can be divided into three slightly varying styles: a purely linear style, 

represented by most of the seals here; a style characterized by the addi- 

tional use of a drill; and a style that shows a greater degree of modeling 

than the others.2° The examples of the Old Syrian Colony style which 

occur in Ktiltepe Ib are possibly heirlooms,?’ since by this period the 

Syrian seals at Ktiltepe are of the Syrian classical style.** 
Although sometimes angular, the linear style is not schematic. The 

most important feature of the Old Syrian Colony styles is that they display 

iconographic elements found in the later Syrian styles, for example, the 

“Syrian woman,” a figure with long hair dressed in a full length robe; the 

double-head standard; mantles with linear borders; and hares in the field. 

(Further motifs will be discussed below.) They also have features in 
common with the Old Assyrian, Old Babylonian, and Anatolian styles. 

Seals which show a greater degree of affinity with Syrian iconography than 

others in the conventional Old Syrian Colony style have been included in 

this group on stylistic grounds. Thus, seal 415 is of a type found in Syria in 

the early second millennium, but its style, which can be compared with 

that of 418, also has elements in common with the Late Old Assyrian 

style.” 
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The arrangement of the goods on the table on seal 427 forms another 

close link with early second millennium Syrian iconography (6 gyeseal 

359 above), although the style of the rest of the seal is Colonial Old 

Syrian. Both the style and the iconography of 428 are unusual. The decora- 

tive motifs in the upper register are fairly close to those on an early Syrian 

impression from Acemhéytik,? and the ropelike dividing motif is also 

paralleled on other early Syrian seals.3! The figure in the ascending posi- 

tion, however, does not appear to be Syrian. The placing of a full-sized 

figure beside rows of decorative motifs is rare; a possibly recut seal in the 

Yale collection and another in the Gorelick collection are fairly close 

compositionally, as noted in the catalogue entry. ' 
The relatively uncrowded scenes on seals 429-433 and the terminal on 

433 are closer to later Syrian iconography, although stylistically they are 

closer to the linear Old Syrian Colony style. 

FIGURES WITH ANIMALS (415) 

The division of the field into an upper and a lower register, with decora- 

tive motifs in the upper register and a scene with figures in the lower | 

register, as here, is, as has been mentioned, characteristic of Syrian seals 

from the early second millennium. A seal from Chatal Htiyiik is a close 

parallel. The “rope” or denticulated dividing motif has also been men- 
tioned. The division of the field into rows of decorative motifs and sym- 
bols on later Syrian seals is discussed below. 

SEATED AND STANDING DEITIES AND OTHER FIGURES 

(16-453) 

The principal subject of seals 416-424, 430, and 431 is a seated figure or 

deity usually holding a cup. On seals 416-418 the figure is seated before a 
table upon which are crouched two “‘mongooses.”’ This subject appears to 

be more common in the Old Syrian Colony style than in the other Cap- 

padocian styles where mongooses rarely appear, either in pairs or on 

tables.** The vessel with a drinking pipe in it on seal 418 gives the seal an 
added Syrian character. 

The crossed human figures on seals 416, 421, 422, and 433 appear to be 

another motif peculiar to the Old Syrian Colony style and to very early 

Syrian seals (e.g., 433). It was perhaps derived from the motif of crossed 

animals found on Old Assyrian and Anatolian Colony style seals.33 On 421 

the crossed figures hold human heads; this is a subject found on Old 
Babylonian and Late Old Assyrian seals.** The seven drill holes in the sky 
on 416 are possibly intended to represent the Pleiades.35 These occur on 
most of the glyptic groups from Cappadocia.3° The small human figures 
serving as terminals on 419 and 421 are derived from the Old Assyrian 
repertoire. The reversed figure on seal 422 and the statue of a bull with a 
protrusion on its rump on seals 417 and 418 are taken from the Anatolian 
repertoire. The association of a seated figure with a bird which is found on 
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later Syrian seals (e.g., 457 below) may ultimately be derived from the 
Anatolian repertoire.>” 

The seated deity with bull’s ears(?) facing front on 431 is reminiscent 
of a similarly enthroned deity with bull’s ears who appears on seals of the 
Syrian Colony style and later Syrian seals,3® and whose identity has not yet 

been established. In northern Old Babylonian iconography a deity with 

bull’s ears has been identified as a god of the underworld, although he is 
not represented seated.%? 

One of the clearly identifiable standing deities in this group of seals is 
the weather god on 426. His iconography is a combination of Babylonian 

and Syrian elements. He wears a Syrian headdress and hairstyle and holds 

Syrian arms, yet he stands in an ascending position and wears a long robe 

open at the front. The rays emanating from him are derived from Akkadian 

iconography and were characteristic of the sun god. 

Other deities in ascending positions are represented on seals 422, 425, 

and 428. The deity’s ascending position over an animal which he holds by 

a leash on seal 422 is reminiscent of the iconography of weather gods on 

the Anatolian and the Old Assyrian group of seals,#° but he cannot be 

definitely identified as such because he has no attributes and his mount is 

recognizable as neither bull nor lion. The deity on 425 has no attributes at 

all, and the deity(?) on seal 428 holds an unfamiliar emblem. The deity on 

seal 433 again cannot be identified because he has neither attributes nora 

distinguishing posture. 

The suppliant goddess (432) and the nude bearded hero kneeling on 

one knee (427) are both figures derived from the Old Babylonian and 

Akkadian repertoires of Mesopotamia, respectively. Both figures are 

found in later Syrian iconography. 
Another figure found in later Syrian iconography (see e.g., 551, 552) is 

the small kneeling hero on seals 424 and 429. He was a popular subject of 

the Anatolian repertoire.*? 
On seals 421, 423, 425, and 429, a female figure, the ‘Syrian woman,” is 

shown standing before a double-head standard, comprised of a female 

anda male head. The two heads are clearly visible on the terminal on seal 

430. This standard, which is sometimes surmounted by a bird, occurs only 
on Syrian and Old Syrian Colony style seals. Its significance cannot be 

fully interpreted since it appears in varying contexts,‘* with different de- 

ities or worshipers (although the ‘Syrian woman” seems more often asso- 
ciated with it than other figures are), with animals and symbols, or by 
itself. It nevertheless clearly appears to have been an object of worship 
and may also have had an apotropaic function.*? It has been connected to 

a cult symbol of Hierapolis mentioned in a Greek text attributed to Lucian 

(first century A.D.) .44 



XIV 

SYRIAN SEALS FROM 
©. 1850-1620 B.C. 

For most of the first half of the second millennium, Syria was divided into a 
series of independent and satellite city-states. The archives from Mari, 

which date chiefly from the reigns of Yasmah-Adad (1802-1781 B.c.) and - 
Zimri-Lim (1780-1757 B.c.), are the principal source for the early history of 
the period.! In northern Syria the area around Aleppo was dominated by the 
kingdom of Ilamhad. Carchemish, Emar, Urshu, Hashu, Qatna (Tell Mish- 

rife—the traditional rival of lamhad), Ugarit, and Byblos are mentioned. 

Mari fell to Hammurabi of Babylon c. 1759 B.c. 
The principal source for the period which followed is the archive from 

Alalakh (Tell Atchana) Level VII (c. 1720-1620 B.c.), the bulk of which 

probably dates from the latter part of this period.” Alalakh was a part of the 

kingdom of Iamhad which developed when Abban of Iamhad appointed 
his brother Iarim-Lim governor of the city. The political organization of 

Syria at this period does not seem to have been radically different from that 
of the previous Mari period. Ugarit, Tunip (in central Syria), and Qatna do 

not appear to have been under the control of Iamhad, although Qatna was 
eventually subdued.* Byblos is not mentioned in the Alalakh texts.> Ebla 

(Tell Mardikh) was linked by marriage to the Iamhad dynasty and probably 

came under Iamhad’s sphere of influence.® The land of Amutru is referred 
to in the texts and emerges as a district probably in the area around Homs.’ 

No other centers in central and southern Syria, such as Damascus (known 
from the Egyptian Execration Texts), are mentioned. In the late seven- 
teenth century s.c., Alalakh VII was destroyed by the Hittite king HattuSili 
I.° A second group of texts, from Alalakh IV, dated to c. 1450 B.c.,° presents 
a totally different political picture. HattuSili claimed to have destroyed 
Aleppo also, although its destruction is usually attributed to MurSili I, his 
successor. Ebla was also destroyed in about 1600 B.c.?° 

Both the Mari and Alalakh texts indicate that the rulers of these Syrian 

UP! 
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centers at this period were mostly western Semitic Amorites, in spite of the 
fact that Urshu and Hashu were in fact ruled by Hurrians in the Mari pe- 
riod.*! The Alalakh texts contain Hurrian personal names and ex- 
pressions. 

As with the earlier groups of Syrian seals, the major obstacle to a compre- 
hensive classification of the glyptic art from this period has been the lack of 
sufficient examples of stratified seals and sealings from more than one site 
belonging to the period in question. The seal impressions from the archive 
of Alalakh VII are the largest group which can be properly dated thus far 
and are the principal source for the history of the Syrian style from c. 1720- 
1620 B.c.13 The publication of the seals from Ugarit is still awaited. The 

Syrian seals and impressions from the Anatolian sites Ktltepe,'™ 
Acemhoytk,'? Karahéytik,'*° and Boghazkéy,!” from Mari,!® and the impres- 

_ sions on a few Old Babylonian tablets!® are the main source for the period 
before Alalakh VII. Properly stratified seals from c. 1620-1500 B.c. are 
scarce, thus the history of Syrian glyptic art at this period is still obscure. 

Because of the relative abundance of seals and sealings which have come 
from the Alalakh excavations and the dearth of seals from other contempo- 
rary Syrian sites with the exception of Ugarit, it has been suggested that 

northern Syria was a main seal-producing center.?° This argument from 
silence remains unsubstantiated, however. Evidence from Alalakh suggests 
that the Level VII palace hada resident seal cutter,?! and this may have been 

the practice in some of the other major centers such as Aleppo and Ugarit. 
The section above on Cappadocian seals included an outline of the char- 

acteristics of the Old Syrian Colony styles when they first appear in the time 
of Ktltepe Level II. As was mentioned above, the fully developed Syrian 
style is found by the time of Kiltepe Ib, thus a date of c. 1850 B.c. has been 
taken here as the terminus post quem of the Syrian classical style. 

The Syrian seals and sealings from Kultepe, Karahéytk, Acemhéytk, and 

Mari show two principal styles: linear and modeled. The term classical has 

been applied to both because they show the typical iconographic features 

of the Syrian style used with precision and restraint.” | 

The linear style is best exemplified by the seals from Karahéytk;’? it is 

also found at Ktiltepe Ib?* and on an impression on an Old Babylonian 

tablet dated to the early reign of Samsu-Iluna (1749-1712 B.c.)*° It is char- 

acterized by figures with slightly long and angular limbs, often wearing 

robes with a splayed and fringed hem and taking part in simple Syrian ritual 

or banquet scenes. The cutting style is linear and sober. The best examples 

of the modeled style come from Mari,*° although it is also found at 

Ktiltepe,27 at Acemhéytik”® and on the seal of Matrunna,” the daughter of 

Aplahanda, the king of Carchemish and contemporary of Hammurabi. 
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It has been suggested that the Syrian elements of the Syrian classical style 

were introduced into the art of Mari during the reign of Yasmah-Adad 

(1802-1781 B.c.),2° who preceded Zimri-Lim as ruler of Mari. The ico- 

nography of some of the figures in this style is Mesopotamian (e.g., the 

suppliant goddess, the seated water god Ea), of others Syrian (e.g., the 

kneeling griffin, the seminude goddess facing front). Its principal charac- 

teristics are heavy modeling and rounded engraving, with linear borders on 

the figures’ mantles and robes (e.g., 442 and 443). This rich modeled style, 

which is so different in character from the linear style, may have been more 

directly connected to an early north Syrian aulic tradition, as the examples 

from Mari and the seal of Matrunna would suggest, than was the linear style. 

The sealings from Alalakh show further development of the Syrian style. 
Within the group of seals that can be dated chronologically, the earlier 
group is characterized by stocky figures wearing garments with thick, 

rounded borders; it has been termed baroque. On the later group of seals 
the figures tend to become taller and thinner, the rolled borders on the 
garments narrower, and the relief flatter.6! Fragmentary cylinder seal im- 
pressions from Tell Mardikh which show similar late features have been 
dated to the late eighteenth century.*? The borders of garments are on the 
whole useful chronological criteria for the development of Syrian seals, but 
nevertheless must be used cautiously since certain seals show that linear 
and rolled borders were contemporaneous.*? 

A third style also appears at Alalakh and at Tell Mardikh, on seals that show 

predominantly Mesopotamian subjects.** The origin of this drilled style, 
which also occurs on a group of Old Babylonian seals, is still uncertain 
although, because of its Mesopotamian themes, it is thought to have had a 

non-Syrian, perhaps north Mesopotamian, origin.*> The only sealing in 
this style from Alalakh which can be dated firmly belongs to the reign of Niq- 
mepuh, the son of Iarim-Lim, king of lamhad.°° The example from Tell Mar- 
dikh has been dated later, toward the end of the seventeenth century B.c.37 

Certain Syrian seals which can be attributed to particular workshops can 
sometimes be dated on the basis of their iconography. Collon, in a recent 
article, has tentatively identified as a stylistic group a number of seals dated 

to the second half of the eighteenth century. These seals are characterized 
by stocky figures, set in a well-balanced composition which is generally 
divided into two parts, either vertically or horizontally, at a variety of per- 
mutations to the axis of the seal. These seals are thought to have come from 
a workshop in the Aleppo area manned by craftsmen who may have been 
trained or greatly influenced by the Sippar workshops of the mid-eigh- 
teenth century.** Seal 557 has been mentioned as belonging to this group 
(see catalogue entry) and seals 457, 509, 508, 543, 544, and 556 also appear 
to be part of it. Similarly, seal 505 belongs to an early mid-nineteenth to 
mid-eighteenth century group of seals, characterized by figures with 
rounded forms and a “‘plait”’ or foliate-like motif in lieu of a guilloche (see 
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also 561) which may have ultimately been influenced by the Anatolian 
group of Cappadocian seals.3? 

Other groups of Syrian seals for which there are almost no parallels from 
securely stratified contexts are ones that show strong Egyptian influence. A 
number of high quality seals showing predominantly Egyptian motifs (e.g., 
513) suggest the existence of a seal-producing center where high crafts- 
manship was combined with strong Egyptian influence, which may have 
been long lasting.*° One such impression has come from Alalakh Level IV, 
but this may have been made with an heirloom seal.4! 

Another group, sometimes called Syro-Palestinian,*? is characterized by 

elongated and spindly figures, vertical guilloches and panels of superim- 
posed animals. This group has been dated to c. 1800-1600 B.c., on the basis 

of the comparison of a cartouche on one of these cylinders with those on 
scarabs from the Second Intermediate period. One of these seals, from Tell 
Beit Mirsim, was found in a seventeenth-century context.*? A crude linear 
style, often with Egyptianizing iconography, which appears mostly on 

small seals can be given a late date here (c. 1650-1600 B.c.) because the 

style combined with such iconographic details as thick hems suggest the 
end of a tradition (e.g., 472, 483). 

Egyptianizing seals combined with Syrian and Mesopotamian elements 
from Alalakh VII, will be discussed below. 

The history of Syrian glyptic art during the times of Levels VI and V at 

Alalakh, to the beginning of Alalakh IV when a fully developed Mitannian 
style emerges, is obscure. Archaeologically, the period from c. 1620-1500 
B.c. is confused, and many sites show a hiatus at this period. The latest 

Syrian impression in the baroque style yet found on a document is on an 
envelope dated to the seventh year of Samsuditana, that is, 1618 B.c.,*4 

although this seal was probably preserved from an earlier period. 

A number of seals and one impression from Alalakh, however, have been 

attributed to this period. Some emerge as a fairly distinctive group which 
parallels Mitannian glyptic art from the Levant and Nuzi. The rest are stylis- 
tically miscellaneous.4° The few published seals from graves at Ugarit 

dated to c. 1550-1450 s.c. show a variety of crude linear styles.*° The late 

dating of certain Syrian seals which show supposedly Aegean scenes or 

figures is, on the basis of general comparisons with Aegean art, too im- 

precise to be used as a meaningful chronological criterion. 

The iconography of Syrian glyptic art is more eclectic than that of any 

other glyptic style from the ancient Near East. This is certainly due to the 

international contacts which Syria had at this period. Syria was crossed by 

two major trade routes: one leaving the Euphrates near the city of Emar 

(Meskene), passing through Aleppo and on to the coast and southern Syria 

and eventually to Palestine and Egypt; the other from the Euphrates near 

Mari, passing through Palmyra and joining the first trade route, probably at 
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Qatna.47 Maritime trade to and from Egypt and Cyprus took place along the 

Syrian coast;4* the Mari texts mention contacts with Crete.*?? 

Given this eclecticism, however, the transformation of foreign motifs 

and subjects into the standard Syrian repertoire is one of the most impor- 

tant characteristics of Syrian glyptic. 

Another characteristic of this style is the emphasis on decoration and 

balanced composition. The field is frequently filled with small symbols and 

motifs such as human heads, hares, or fish. This was also a feature of Old 

Syrian Colony style glyptic and was derived from the Anatolian group of 

seals from Cappadocia. A principal scene is often flanked by small second- 

ary scenes, usually decorative. Various types of guilloche (intertwined 

bands of two or three strands) and spiral designs*® were used as a device to 
divide the secondary decorative motifs into an upper and a lower plane, or 

to enclose the whole scene, thus balancing and giving proportion to the 

design. It has already been shown that in certain instances the guilloche 

and spiral motif were intended to represent flowing water.°?! Whether the 

guilloche and spiral, as decorative elements, were also intended to have 

the pictographic meaning ‘‘flowing water” is less certain. 

The guilloche appears early in Syrian art; and is found,fully developed 
in the Anatolian group of seals from Kiiltepe I1.5* Both the spiral and 
guilloche were very popular on Old Hittite stamp seals.°* The popularity of 
the spiral motif in the Ktltepe Ib period has been attributed to an intensifi- 
cation of contacts with the Aegean and eastern Mediterranean.*> 

Most of the seals below fall into two principal chronological groups, the 

first dated c. 1850-1720 B.c. and the second c. 1720-1620 B.c., on the basis 

of the evidence outlined above. The reason for the dating of certain seals 

outside these general limits will be given in the relevant catalogue entries 
or in the text under the relevant subject. 

The principal material used for the seals in these groups is hematite. A 
few seals are made of chert and serpentine. 

THE FIGURE IN A ROUND CAP (434-455) 

The principal figure on the seals below wears a rounded cap with an 
upturned brim or a tall oval headdress. Alone, or as one of a pair, he is 
often the object of a formal gesture of respect or greeting and is frequently 
associated with the nude or suppliant goddess. This figure is probably to 
be identified as a ruler or a high dignitary on the basis of comparison with 
similar figures on the dynastic sealings from Alalakh,5° and on the seals 
and wall paintings from Mari.*’ The figure who wears the high oval head- 
dress can, however, sometimes be identified as a deity; it has been 
pointed out that people of high rank may have worn dress similar to that of 
deities.°* The figures occasionally hold a scimitar (e.g., 440) which ap- 
pears to have been held by gods and royal figures alike.5? 
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On seals 442 and 455 the figure is shown grasping and smiting an 
enemy. The stance of the figure on seal 442 is derived from Egyptian 
iconography, showing the conquering pharaoh. Variations on the tram- 

pling stance (455) occur on the glyptic art from Alalakh VII and from 

Mari®* where not only the ruler but a deity are engaged in this action. 

The figure on seal 442 may representa divine royal figure,“ because he 
wears a pointed and possibly horned helmet similar to that of the weather 

god. The carving style of seals 442 and 443 is characteristic of the Mari 

period (see catalogue entry). The partly legible inscription of 442, which 

reveals that this seal belonged to a servant of one Aplihanda, supports 

such a dating. Aplahanda was a king of Carchemish and a contemporary of 

Shamshi-Adad of Assyria and Yasmah-Adad and Zimri-Lim of Mari. Fur- 
ther, the arrangement of the figures on seal 442 is very similar to that of the 

figures on the seals of Matrunna, the daughter of Aplahanda, and Apelli, an 

official of Aplahanda’s (ruler figure standing before a female deity with a 
small figure between them, astral symbol in the sky). This iconographic 

affinity perhaps confirms that these seals were part of a related group, 

although the comparatively more elaborate style of seal 442 should be 

noted. This may only be evidence of production by different workshops. 

See the comments on the inscription in Appendix B, 442, below. 

The embracing posture of the ruler and the seminude goddess on seal 

446 may again be derived from Egyptian iconography. However, no exact 

parallels for it have been found in Egyptian art, although similar semi- 

embracing postures occur on Middle Kingdom reliefs. 
The figures on seals 437 and 449 seem to be derived from the Old 

Babylonian figure with a mace. The significance of the identically dressed 
pair of figures that stand opposite each other on seals 435, 436, and 443 is 

not clear. They may represent figures of equal or similar status, such as the 

ruler and his son, or this could be the same figure duplicated.” 
The identities of the deity holding the palm frond and lion emblem on 

seal 437 and of the deity with a crescent headdress on 446 are not known, 
although the crescent on the latter’s headdress suggests an astral or lunar 

character. 

SEATED FIGURES (456-406) 

The iconography of these seated figures, which usually hold a cup or an 
alabastron, is derived from the Mesopotamian repertoire. The figures fre- 
quently face left as from the Ur III period onward. They sometimes wear 

flounced robes, the traditional dress of Mesopotamian deities, and it has 
generally been assumed that the single figures represent deities,°* al- 
though they do not wear deities’ headdresses. As with similar representa- 

tions of seated figures with no attributes from the Old Babylonian period, 

however, a certain identification is not possible. : 

The figure on seal 462 may be female. Groups of striding men appear 

before the seated figure on 461 and 462. The resemblance between such 

scenes and the “War and Peace” scenes which are portrayed on the Royal 
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Standard of Ur and on Early Dynastic seals and plaques from Mesopotamia 

has been noted.” The musical scene on 460 might equally well be com- 

pared to scenes of festivity on Early Dynastic plaques.’ The two figures in 

the banquet scene on 466 are male. Other Syrian seals represent two 

women, or a man and a woman, in similar double banquet scenes.” 

Seal 457 is a good example of the eclecticism of Syrian glyptic art. As 

with the seated figure, the stance of the hero with the lion is Mesopota- 

mian and occurs in the Old Babylonian and Akkadian repertoires,” 

whereas the association of the seated figure with a bird on the table before 

it is derived from the Anatolian group of Cappadocian seals. 

SCENES WITH DEITIES 

Texts and personal names from Mari and Alalakh reveal that two principal 

groups of deities were worshiped in Syria at this period. One group con- 

sisted of major deities from the Mesopotamian pantheon, such as Adad, 
Ea, Shamash, Sin, and Ishtar.7> Adad and Ishtar also occur in their Hurrian 

forms, Teshub and Hebat.’”* Some of these deities are represented on 

Syrian seals both in their Mesopotamian and their Syrian guises. The other 

group consisted of a number of obscure regional or local deities.” So far 
it has been impossible to identify these on seals. | 

Other, seemingly important deities, such as the “Syrian goddess” (e.g., 
476) and the stellar deity (507), which appear to have had special ico- 
nographies created for them, can be identified only tentatively. The same 
applies to a number of seated deities. The texts from fifteenth-century 

Ugarit should be used cautiously in identifying the western Semitic coun- 
terparts of some of the major deities that are represented below. 

A number of Egyptian deities are also depicted on Syrian seals. It is 

impossible to know whether these were actually worshiped as Egyptian 

deities or whether their iconographies served some other purpose. Simi- 

larly, a group of minor deities appears to have been assimilated from the 
Anatolian repertoire. 

SEATED DEITIES (467-472) 

A bearded deity with large ears, facing front and holding a cup, reminis- 

cent of that on seal 468, is found on Syro-Cappadocian seals.7° On larger 

and better cut seals of the Syrian classical style, the same figure, facing 

front, is clearly a deified bull,””? as mentioned above in connection with 
seal 431. The deity in the ascending position behind the seated figure is in 
the Mesopotamian tradition but he cannot be identified. His foot rests ona 
sphinx and he holds a mace or an emblem.’8 The style of this seal has 
some affinity with the Syro-Cappadocian style, consequently this seal has 
been given an early dating. The style and iconography of seal 467 suggest 
an early date for this seal as well. 

The iconography of the seated deity holding an ax over his shoulder on 
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seal 469 may have been derived from the Anatolian group of Cappadocian 
seals, where a similar figure which has been identified as a war god holds a 
shaft-hole ax.”? The same deity as on seal 469 appears on other seals witha 
bull-man attendant.® He can also carrya curved staff.8! Whether this deity 
is the seated deity who is represented wearing the same high, oval head- 

dress but holding nothing or only a cup as on seal 471 is not clear. One 

seal shows both these figures sitting opposite each other,®2 which would 
suggest separate identities. A bronze figurine of a seated god from Qatna 
is probably related to one of these deities.*5 

The representation of the seated deities on seals 467 and 470 gives no 
clue to their identities. On certain seals figures holding gazelle offerings 

have been identified as rulers,** although they are shown wearing a cap 

and are usually holding the gazelle by the throat or hind quarters. The 

seated deity on seal 472 might be identified as a weather god if what he 

holds is interpreted as two shafts of lightning. However, since the two 
shafts also appear to be flowing into a vase on the ground in the manner of 
the streams of water which are a feature of usual representations of the 

water god Ea, it is likely that the seal cutter confused his iconographies 
here, and a specific identification is not possible. 

THE WEATHER GOD, THE “SYRIAN GODDESS,” THE 

DEITY WITH A BOW (475-485) 

The iconography of the weather god is quite regular on Syrian glyptic. He 

is normally represented striding, wearing a short kilt and a horned helmet 

with a spike. A long curled plait falls down his back. He brandishes a mace 
in one hand and holds a spear, an ax, or a curved throw-stick, and some- 

times a serpent in the other hand.® He is often associated with a bull. His 

representation on 473, holding a lightning fork, is less usual. 

The weather god’s posture was originally derived from Egypt and 

makes its appearance in the Levant and Anatolia in the nineteenth and 

eighteenth centuries B.c.®° The earliest datable occurrences of this pos- 
ture so far found are on the seals and sealings of the Anatolian group of 
Cappadocian seals,®” and on a Syro-Cappadocian seal.*° In the Anatolian 

group of seals the posture was adopted to represent weather gods holding 

a lightning fork in one hand and a weapon in the other and standing on 

the back of a bull. . 

In early second millennium Syria the weather god was known as Adad 

or Hadad; however, it is possible that he had more than one name.” In the 

Ugaritic texts the weather god was known as Baal, although this is not in 

fact a proper name—it means “‘lord.”?? 
On Syrian seals the weather god is very often associated with a winged 

and armed goddess, and a similar association of the weather god and a 

warlike goddess, Anat, is found in the mythological literature from 

Ugarit..2 The weather god is also frequently represented with either a 

nude goddess or the “Syrian goddess.” 

A Syrian warrior god known as Reshef is represented in a similar guise 
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to that of the weather god on stelae from the second half of Dynasty XVIII 

(1552-1296 s.c.) in Egypt where he was worshiped by Syrians working in 

Upper Egypt.%3 His distinctive trait is the White Crown of Upper Egypt to 

which a small gazelle’s head and long streamers were attached.” Al- 

though Egyptianized, the headdresses of the deities on seals 481 and 482 

are not distinct enough to indicate whether it is this deity that is repre- 

sented. 
The figure standing behind the weather god on seals 474, 476, and 502 

is known as the “‘Syrian goddess” because she appears almost exclusively 

in the Syrian repertoire.®> She wears a long garment edged with rolled 

borders and a tall, usually square, headdress with horns at the front and 

back. A third horn or plume sometimes stands out from the front rim of 

her hat. This headdress is also sometimes worn by the winged goddess.” 

The Syrian goddess usually holds a cup, an ankh, or sometimes a weapon 

such as a multiple mace or an ax.?’ She is sometimes associated with a 

bird.°® Her exact identity is not known. The fact that she appears with the 

ruler on a number of dynastic sealings from Alalakh” suggests a high 

status; she may be the senior “female deity par excellence” or the state 

patroness.!°° An early representation of this deity, probably predating the 

Alalakh impressions, is found on a sealing from Karahoytik.1°! 

The identity of the deity with a bow on seal 474 who is frequently 

represented with the winged and armed goddess and the weather god is 

also not known. In the Ugaritic texts Reshef was sometimes called “lord 

of the arrow’ and was represented carrying a quiver on Egyptian 

stelae.1°3 The identification of a similar figure with Aqhat!®* which has 

been inferred on the basis of a Ugaritic legend in which Anat covets 
Aghat’s bow is, in the light of our present knowledge, too conjectural. 

Moreover, in the Ugaritic texts Aghat is not a deity but the son of a mor- 
tal,‘°° whereas here the figure is clearly a deity. The same deity may be 

represented on the right on 475 with a barely visible bow slung over its 
shoulder. 

A bull-man is represented walking in the procession with the weather 

god on seal 473. The bull-man appears fairly often on Syrian seals; he is 

armed and sometimes winged and is frequently associated with quarry or 

animals of the field.1°° He probably belongs to the circle of deities and 

figures of the field such as the griffin-demon and may be derived from the 
repertoire of the Anatolian group of Cappadocian seals, where a bull-man 

is represented in various roles, including that of master of animals.}°7 

THE WINGED AND ARMED GODDESS, THE NUDE 

GODDESS (475, 476, 483, 486-502) 

Although the winged and armed goddess and the nude goddess appear in 
different guises on the seals below, it has been convincingly suggested 
that different aspects of the same deity, Ishtar, are being represented.1% 
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On Syrian glyptic the winged deity has been sometimes identified with 
Anat,’ although in the Ugaritic texts it was Athart who was identified with 
Ishtar.'!° Ishtar is mentioned in both the Alalakh and the Mari texts. 

The dual nature of Ishtar as goddess of love and war, known from 
Mesopotamian literature, is well illustrated by the representations here. 

As goddess of war she is shown armed, usually with a spear, and clad ina 

kilt with a back panel and a square horned headdress (e.g., 486, 487, and 

489). As goddess of love she is shown alluringly revealing herself, with 

her long fringed garment pushed to one side (e.g., 490), or lifting a veil 

(496). On some seals both aspects are combined (e.g., 490). In Ugaritic 
texts Anat, who is described as having wings,!'! also has a dual nature. She 

fights alongside Baal as an active partner but also has a major role as a 
goddess of fertility.?!4 

The association of Ishtar, in both her aspects, with the king or ruler 

(e.g., 488, 489, 443, and 444) belongs to Mesopotamian tradition. In 

Mesopotamian religious and literary texts, Ishtar is the patron goddess of 

kings with whom she is sometimes united in a divine marriage.''5 

The creation of the iconography of a winged goddess is attributed to 

the Mesopotamians in the Akkadian period.!% 
The nude goddess lifting her garment (e.g., 496, 499) is first found in 

the Syro-Cappadocian and Anatolian glyptic groups,!!> and appears more 

commonly in the earlier Syrian group (c. 1850-1720 B.c.) than in the later. 

The figure does not occur at Alalakh, where even the dressed goddess 
partially revealing herself is rare.!!° The association of the nude goddess 
with a bull (500) goes back to Syro-Cappadocian glyptic!!” and was pre- 
sumably connected with her role as a fertility goddess. 

A third aspect of this figure, goddess of the field, is possibly repre- 

sented on seals 492-494.1!8 In Mesopotamian literature Ishtar had a role 
as a nature goddess.!!9 In Ugaritic literature, Anat is referred to as “‘lady of 
the field,” and she and Athart hunt together.!?° On Syrian seals up to 
c. 1620 B.c. this figure is usually shown in profile holding only one animal; 

by the Syro-Mitannian period the figure usually appears facing front and 
holding two animals. On iconographic grounds, therefore, seals 493 and 

494 are probably to be dated to c. 1620-1550 B.c. 
On seals 501 and 502 a winged sun disc is represented in the sky. The 

winged sun disc was taken from Egyptian iconography, where it sym- 

bolized the sky and sun god, Horus.!*' Its symbolism in Syrian iconogra- 
phy is still obscure. A Mitannian seal depicts a male solar deity with the 

upper part of his body encased in a winged sun disc,!*? and the winged 
sun disc on Syrian seals might similarly be symbolic of a solar deity or the 
sky in general. There is however no evidence for this so far. An early 
representation of the winged sun disc appears on a seal from Karahéyitik, 
where it is depicted with a crescent moon under it.!*° The winged sun 

disc always appears in the sky and above, or supported by, a stylized tree 

or decorated pole. 
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MESOPOTAMIAN DEITIES (503-512) 

These scenes are mostly derived from or reminiscent of the Mesopota- 

mian repertoire. They depict well-known deities in the Mesopotamian 

canon, or with slight variations from it, as well as some hitherto unen- 

countered deities (507). The former will be briefly discussed first. 

The figure on 503 can be identified by the lightning fork he carries and 

his ascending position on the bull as Adad, the weather god. The seal was 

probably originally late Old Assyrian (see catalogue entry). 

The iconography of the armed deity facing front with one foot ona lion 

on seal 505 is standard Old Babylonian. It represents Ishtar in her aspect 

as war goddess. 

The representation of Ea enthroned and surrounded by water as on 
seals 508-510 comes from Akkadian iconography. This became the stan- 

dard way of representing Ea on Syrian seals. On 511.Ea may be repre- 

sented in the Old Babylonian manner, that is, standing and holding a vase 
of flowing water, although it is not clear whether the figure on this seal is 
male. A seal and a sealing from Alalakh perhaps shows a comparable 

figure: a standing god, clearly bearded, holds a flowing vase from which 

vegetation sprouts. !74 
The deity on 504 is seated in the tradition of Ur III] and Old Babylonian 

worship scenes, although the deity is facing right and not left, as was 

normal in Mesopotamia. As usual in these scenes the deity cannot be 

recognized since it has no attributes. 

Seal 512 shows a procession of the suppliant goddesses, known as the 

goddess or goddesses Lama. The representation of these goddesses in 

procession is not part of the Mesopotamian canon; it is also fairly rare in 
Syrian iconography. 

The deity(?) on seal 506 is in the familiar ascending position and holds 
a scimitar. Again, these features are not sufficient for a proper identifica- 
tion. The leg and kilt of what may have been the figure of the weather god 

are just visible on the edge of the chip opposite this figure. 

The static and uncluttered arrangement of the figures on 507 is reminis- 

cent of Old Babylonian scenes of worship from Sippar (see catalogue 
entry for reference), although none of the figures, except the small priest 

with the pail and sprinkler, is Mesopotamian. No parallel has so far been 

found for the figure of a deity standing on a plinth, wearing a square 

headdress and a ring of stars around its head. The square headdress and 
hairstyle suggest that the deity is Syrian and female, since they are similar 

to those worn by the Syrian goddess. The deity may have been holding a 
vase or jar from which the stars issued, but the large chip on the seal does 
not allow one to be certain of this. An indeterminate shape to the left of 
the deity’s outstretched arm is also partly obliterated by the chip. The stars 
around the head imply that the deity is a stellar one. The only other 
female deity who is clearly associated with stars occurs much later, in 
Neo-Assyrian iconography. There, a nimbus of stars around the body indi- 
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cates.Ishtar in her astral aspect, representing the planet Venus. This may 
be a clue to the identity of this deity. 

In Mesopotamia the astral aspect of Ishtar-Inanna was symbolized from 
a very early period by a rosette or an eight-pointed star.!25 In the Ugaritic 
texts, Athart, who shared Ishtar’s characteristics with Anat, is called 
“Athart of the skies of Baal,’’!2° which suggests that she too may have had 
an astral aspect. Astral deities however are rare on Syrian seals and in 

Ugaritic literature. If the deity on seal 507 is a representation of a stellar 
deity, possibly a western Semitic aspect of Ishtar, the reason a special 

iconography should have been created for her at this time is unknown. 

The male figure standing facing left in front of this deity wears the 

flounced robe normally worn by deities and is therefore probably a deity; 
lack of attributes prevents identification. The worshiper on the far left 

holds an arm-and-hand emblem. Libation vessels of clay and possibly 

ivory, shaped like an arm with a cup-shaped end supported by a hand, 

occur from Syria, Anatolia, Cyprus, and the Levant in the second millen- 

nium.'*’ Similar vessels, as ritual objects, and open hands as symbols, are 

represented fairly frequently on Syrian seals from this period. The first 
datable occurrence of the hand symbol on Syrianizing glyptic art is Syro- 
Cappadocian.}?8 

EGYPTIAN DEITIES (513-523) 

It has been traditionally held that contacts between Egypt and Syria 

reached a peak during the Middle Kingdom (c. 2060-1786 B.c.) and al- 
most ceased during the Hyksos period (c. 1720-1550 B.c.). A number of 

Egyptian works of art dating from the Middle Kingdom have been found 
in Syria,!*? whereas there appears to be a paucity of Hyksos scarabs and 
other Egyptian artifacts of the Hyksos period in Syria.°° However, tex- 

tual,!3! and to a certain extent archaeological,!°? evidence suggests that 
contact between Egypt and Syria and other parts of the Near East was in 

fact maintained during the Hyksos period as well. This point will be taken 

up again. 

The earliest datable Egyptian motifs on Syrian seals appear on seals and 

sealings of the Kiiltepe (Karum Kanesh) Ib period (c. 1810-1740 B.c.) 
from Acemhéytik,!* Ktiltepe,!>* and Karahéytik.!*° These are a small fig- 
ure with the sidelock of an Egyptian youth, the ankh, the winged sun disc, 

the Nekhbet vulture, and the Hathor head. The Nekhbet vulture with 

crossed wings also appears on a seal that has been dated to the Mari 
period.!%° The first scenes on securely datable Syrian glyptic art which 

include Egyptian deities are from Alalakh VII. These scenes are not 

wholly Egyptian and usually include Syrian or Mesopotamian deities and 

motifs. 
The seals from Alalakh support the theory that contact was maintained 

between northern Syria and Egypt during the Hyksos period.!%’ It is unfor- 

tunate that there are no stratified parallels for the sealing from Alalakh IV 
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with predominantly Egyptian iconography. If this was indeed an heir- 

loom, the dating of this seal and that of other seals such as 513 within the 

time span of c. 1850-1620 b.c. is still uncertain. If such seals were being 

produced at the time of Alalakh VII, then this would further support the 

theory that contacts between Syria and Egypt were maintained during the 

Hyksos period. 

It could be argued, however, that established workshops familiar with 

Egyptian iconography could have maintained their traditions irrespective 

of political changes. At the moment there is no way of establishing 

whether such seals could have been produced before the Alalakh VII 

period; the exquisite cutting of seals such as 513 does suggest that these 

seals were produced at a time when the art of seal cutting was at its highest 

in Syria. At this point it should be noted that a now missing Egyptianizing 

seal of high quality found at Alalakh has been tentatively dated to the 

thirteenth century.!9° The group of Egyptianizing seals showing elon- 

gated figures and dated to c. 1800-1600 B.c. appear to be characteristic of 

another aspect of Egyptian influence on Syrian glyptic art at this period. 

Attention has been drawn to the resemblance between the arrange- 

ment of some figures on Syrian seals and the arrangement of figures on 

Egyptian reliefs and wall paintings.'%? Certain iconographical details, 

such as the figure standing under an arch of ankhs!“° ‘and the embracing 
postures, also appear to have been copied. oe 

The manner in which these motifs were transmitted from Egypt to Syria 
is still a matter of conjecture, and the whole question of Egyptian influ- 

ence on Syrian glyptic art still needs extensive research.'4! Papyri and 

small tomb plaques have been suggested as two means of transmission.!#? 

Foreign merchants, including Egyptian ones, are thought to have formed 

communities at certain seaports such as Ugarit,4> and direct contact 

would have existed between Syrian craftsmen and Egyptian traders. There 

is also no reason that Syrian craftsmen should not have traveled to Egypt. 

As has been implied above, the accuracy and the extent of the representa- 
tion of Egyptian motifs on Syrian seals vary greatly and suggest both direct 
and indirect contact. 

Apart from seal 513, which shows only Egyptian figures, the rest of the 

seals in this group show the amalgam of Egyptian, Syrian, and Mesopota- 
mian figures and motifs referred to above. 

The Egyptian figures on 513 are among the most frequently repre- 
sented Egyptian types on Syrian seals. In the center the king or ruler 
wearing a kilt and the crown of Upper and Lower Egypt stands facing a 
deity wearing a long robe and the atefcrown. By his dress and crown this 
deity is probably to be identified with Osiris, originally a fertility god who, 
as divine king, came to symbolize immortality.44 Behind Osiris stands 
the falcon god Horus, the son of Osiris, wearing the crown of Upper and 
Lower Egypt. Horus was a sky god and the patron deity of the king. He is 
represented frequently on the Egyptianized seals with the elongated fig- 
ures and was very popular with the Hyksos under the name of Horon.1“ 
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Behind the king is the jackal-headed deity Anubis, the god of the dead,!47 
who wears a crown with double plumes. 

Another Egyptian figure who is often depicted on Syrian seals is a 
female deity wearing a Hathor headdress with ram’s horns (e.g., 520-523) 
and holding an ankh in one hand and a scepter in the other. In some cases 

her iconography corresponds to that of Isis, the sister and wife of Osiris 

and mother of Horus.!** She often appears with a ruler or king figure (e.g., 
520,521, and 523). 

Small kneeling figures, as on 520, are commonly found on Egyptian 

reliefs from the Middle Kingdom and represent an attendant or wor- 
shiper.'*? On seal 514 the vulture holding an ankh in its talons represents 

the goddess Nekhbet, who was associated with royalty.!°° 

The two symbols most frequently found in the field of Egyptianized 
seals are the ankh and the djed pillar. The ankh was the symbol of life and 
may have originally represented a tie or sandal strap.°! The djed pillar 

symbolized stability and may originally have represented a bundle of 
stalks tied together.!°? The iconography of seals 522 and 523 can be com- 
pared to that of two sealings from Alalakh.1%3 The small kneeling figure 
grasping the sacred tree on seal 517 is an antecedent of a common Mitan- 

nian subject (as on 576 below). 

HERO WITH ANIMALS AND DEMONS (524-534) 

The principal figure on seals 524-528 is a kneeling or standing figure 
wearing a loin cloth or kilt and sometimes armed with a short curved 
weapon. This figure often appears with a lion or griffin-demon (527, 528, 

530) and in heraldic scenes (below, 551, 552). He has been identified as a 

tamer or charmer of animals who is not a deity but rather a hero with 

special powers.’ A similar figure is found on the Anatolian group of seals 

from Cappadocia associated with the hunting god,’ and it is from that 
repertoire that scenes such as those on 524 and 525 were derived. The 
same figure also appears in the repertoire of the Old Syrian Colony 

style.1°° 
The griffin-demon (e.g., 529), the lion-detaon (e.g., 528), and the bull- 

demon (534 and 473) belong to the same circle of hunting and field 
deities. The griffin-demon has not been found in the Anatolian repertoire, 
but appears in a kneeling posture on Syro-Cappadocian seals.'°’ Staves 

such as the ones held by the griffin-demon on 528 are reminiscent of 
Egyptian representations of the stems of flowering lotuses.’°* The lion- 
demon appears in the Anatolian repertoire as a winged master of animals 
holding an antelope and the hind leg-of a lion.!° 

The winged male figure on seal 532 would also appear to belong to the 
same circle of deities although he is not very frequently represented on 

Syrian seals. 
Stylistically most of the seals in this group appear to belong to the 

period before Alalakh VII. No seals with the kneeling hero surrounded by 
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animals or the winged griffin have come from Alalakh VI, and it is possi- 

ble that such scenes were more popular in the earlier rather than the later 

period. Seals 524-531 together with one from Chagar Bazar, two from 

Ugarit, and several from private and museum collections form a group 

with iconographic and stylistic affinities.!° The legs and horns of animals 

in this group are often distinguished by a central groove, for example, 

524-526, 531. This feature also occurs on seals of unrelated subject mat- 

ter, for example, 549 and 554. 

RITUALS (535-548) 

Apart from banquet and worship rituals, the more common types of rituals 
depicted on Syrian seals are those connected with a palm or palm frond 

(535, 536, 540), and a stylized tree or a pole with a winged sun disc or 
another astral symbol above it (539). The significance’ of these rituals is 

not known. 
On seal 537, two figures appear to be worshiping a standing nude 

figure. The sex of this figure is difficult to determine, although the hands 

lifted up to the chest are characteristic of some representations of the 
nude goddess. A number of unidentified figures with the same hairstyle 

and large ears appear in similar ritual scenes but are usually clothed and 
sometimes appear in groups of two or three (see seal 500).!6! Whether 

these figures are the same as the nude figure on seal.537 is not clear. The 

squatting nude female figure unveiling herself on the same seal occurs 

frequently as a secondary motif on Syrian seals,!©? and her posture implies 

a role in the fertility cult. The iconography of the figure can be traced back 
to the Uruk period in Mesopotamia.!° 

The walking ibex (539) usually appears with deities and figures of the 

field on Syrian seals from the mid-nineteenth century to the end of the 
eighteenth century.'® Unlike a number of the figures and deities of the 
field, this figure does not belong to the repertoire of the Anatolian group 

of seals from Cappadocia. A comparison with an ibex deity that was popu- 

lar in north Mesopotamia and Iran at the end of the fourth millennium can 
tentatively be made.!®© 

No parallel has been found by me for the two male figures who hold 
loaves(?) and look over their shoulders on seal 542. The two bull-men 

holding the pole between them on 543 is a motif derived from the Meso- 
potamian repertoire. 

On seals 542-546 warriors wearing loincloths with frontal panels and 
headdresses with pennons are portrayed engaged in different actions. 
These figures often appear on Syrian seals similarly engaged in a ritual 
dance, for example, 543(?) and 544, in marching (542), or in striding 
behind a chariot, for example, 545 and 546. A seal in the British Mu- 
seum!® shows five of the principal types of warriors found on Syrian seals: 
one wears a headdress with a rounded pennon (as on 542-545); a second 
wears a round cap; a third is bareheaded; a fourth warrior wears a variation 
of the headdress with the rounded pennon that has a curl at the front 
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(546); and a fifth warrior wears a bonnet. They wear kilts, not loin cloths 
with frontal panels, as here. 

It has been suggested that the dress and hair of warriors such as the 

ones represented on seals 542-545 are of Cretan or Mycenaean deriva- 

tion.'®” Figures with long pigtails and with tassels hanging from their 

waist bands (548 far right) have been included in this group.!° The 
parallel between the figures with long pigtails and waistbands on Syrian 

seals and those on Aegean seals is iconographically and chronologically 

more plausible than the parallel between the figures with headdress and 

pennons. The Aegean examples cited for the latter are roughly a hundred 

years later than the Syrian examples, and no real parallel exists between 
the figures themselves.!®° On Syrian seals the figures appear to wear head- 

dresses, whereas on the Aegean seals we see a hairstyle. Thus, although 

there are similarities between figures on Syrian and Aegean seals, the 

question of Aegean influence on Syrian glyptic art needs to be reviewed. 
Another point of ostensible Aegean influence on Syrian iconography, an 

animal posture known as the flying gallop, has been challenged (see 
below and note 190). 

A figure with a topknot, but without headdress, occurs on a sealing 

from Acemhdoyiuk dated to the Ktiltepe Ib period.!” This figure’s hairstyle 

is closest to the one worn by the figure on the far left on 547. 

The chariot scenes on seals 545 and 546 are difficult to interpret. The 

charioteers on such seals are not usually armed and the position of the 

hands of the striding warriors on some seals are more suggestive of a ritual 

than of a war scene. The bodies which are sometimes depicted under the 

horses’ hooves imply violence, however.'7! It has been suggested that at 

this period the chariot may have been used for charging only: this would 

explain the charioteers’ lack of weapons.'”? On later Syrian seals the 

charioteer is usually armed with a bow and arrow in hunting and war 

scenes.!75 Figures marching behind a chariot occur schematically on late 

Old Assyrian seals.1”4 Antecedents for the type of chariot shown on seal 

545 appear on an Old Syrian Colony style(?) impression in the Louvre and 

on a seal in the Ashmolean which may originally have been in the same 

suvle.t> 
This square and possibly reinforced chariot box is found on seals dated 

to the eighteenth century.!”° Another type, a pyramidical box with two 

outward-curving edges (seal 546) appears on seals that can be dated 
slightly later, on the basis of style and iconography.’”” 

Wheels with numerous spokes may also have been a late feature.'”® 

Other types of chariots, including one on which the charioteer knelt, are 

also represented on Syrian seals.!”? The two bent shafts which rise above 

the horses’ yokes are a characteristic feature of Syrian harnessing. They 

may be exaggeratedly long finials of yoke saddles, a means of adapting the 

yoke to equine anatomy or, possibly, decorative standards .'°° 
Seal 547 represents two pairs of figures engaged in armed and hand-to- 

hand combat. The pairs are dressed differently, and one of the figures has 

a topknot, indicating perhaps that different types of warriors fought differ- 
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ent types of combat. See the catalogue entries for parallels for the 

wrestlers’ combat positions. The positions of the pair on the right are 

particularly unusual. 

In Mesopotamia a wrestler was known as a $a abari or $a umasi,™ and 

a contest is thought to have proceeded through three main stages with 

specific postures.'8? One text refers to a wrestling contest that went on for 

nine days.183 Unfortunately, no such texts have come from Syria. 

That the men on 548 are about to commence a fight with daggers held 

by the figure in the long pigtail is suggested by two seals in the same style 

which show two similar men preparing to fight and actually fighting.’™ 

The scene on 548 probably depicts the preliminary ritual. A seal in the 

Yale collection also shows three figures engaged in a combat with 

knives.?® 

DECORATIVE DESIGNS (549-557) i 

The seals in this group show pleasing compositions of human and animal 

figures, the purpose of which was principally decorative. Several of the 

figures, the marching men, the small kneeling hero, the griffin, have been 

mentioned above. 
On seals 549 and 552 two pairs of sphinxes are portrayed. The first 

datable appearance of the seated, winged Egyptian prototypes is found on 
a sealing from the Ktiltepe Ib period.!®° The sphinxes which trample on 

snakes on seal 552 are clearly derived from Egyptian iconography.!8”? The 

double-headed eagle on seal 551 comes from the Anatolian repertoire, 

where single- and double-headed eagles were among the most popular 

motifs of the Old Hittite stamp seals.1%° 

The quatrefoil motif consisting of four entwined heroes on seal 557 
goes back to the ED I period in Mesopotamia.!*? In Mesopotamian ico- 

nography the hero with a flowing vase was Ea’s traditional attendant. The 
partial resemblance between the lion’s stance on this seal and the flying 

gallop, a feature often thought to reflect Aegean influence, has been 
pointed out.!” 

The kneeling heroes (556) and the fighting bull-men (557) also come 
from the Mesopotamian repertoire, although the bull-man’s adversary 

was usually the lion. Regard for canonical rules of Mesopotamian ico- 
nography has taken second place to design here. 

PATTERNS AND DECORATIVE MOTIFS (558-569) 

The division of the field into horizontal lines of decorative motifs with a 
“rope” motif or guilloche between them was a feature of the Anatolian 
group of Cappadocian seals,!*! and it has been suggested that such seals 
originated and were first developed in central or southeast Anatolia.% 
Seals which represent actual scenes and which are divided into an upper 
and a lower register are a feature of Old Syrian Colony style. The “rope- 
like” dividing motif enclosed by two parallel lines (558) is found on a 
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number of early Syrian seals, which occasionally show representational 

scenes with decorative motifs in one or two registers only.!% Similarly the 

plaitlike dividing motif on seal 561 is found on a number of seals which 

can be attributed to an-early workshop (cf. 505). The division of the field 
into panels (560) is fairly rare in Syrian glyptic art and normally a late 
feature. The style of seal 560 is early, however (compare the cutting of the 

animals to seal 377), and this unusual seal may belong to an early group of 

Syrian seals which show original arrangements of symbols and figures, for 

example, around a festoon, in the field.!% Seal 562, with motifs arranged 

in vertical columns without dividing lines, belongs to the group of seals 

with parallels at Acemhd6yiik and Alalakh cited in the catalogue entry. The 

delicate and refined cutting on seal 568 is distinctive of a later, late eigh- 

teenth to late seventeenth century, Syrian workshop. Similar delicately 
cut birds and lotus flower motifs are found on the Egyptianizing seals with 

elongated figures, one of which is securely dated to the seventeenth cen- 
tury.195 

The motifs and symbols on most of these seals are those frequently 

found distributed in the field of seals with representational scenes: 

human and animal heads, hands, hares, birds, and antelopes. 



2 
MITANNIAN SEALS 

In the course of the early sixteenth century B.c., the Mitannians or “‘Kings of 

Maitani,” who were of Indo-Aryan origin, created a small empire by merg- 
ing the principally Hurrian states of northern Mesopotamia. At its height 
(c. 1500-1350 B.c.), this empire stretched from the Zagros to the Mediter- 
ranean. During the two hundred years or so of their power the Mitannians 

exercised a political influence equal to that of their contemporaries in 
Egypt and Anatolia. The Hittites and the Assyrians eventually brought about 
the downfall of the Mitannian empire in the mid-fourteenth century B.c., 
although the Mitannian capital Washuganni was sacked only in c. 1280 B.c. 

by Adad-Nirari I of Assyria. 

Although a number of glyptic styles existed within the area of Mitannian 
hegemony, especially in northern and central Syria,! two major styles can 

be isolated, the Mitannian ‘““Common” and the “‘Syro-Mitannian”’ styles. 
Nuzi (Yorghan Tepe) in northeast Mesopotamia is so far the only site 

where a large number of sealings in both the Common and Syro-Mitannian 

styles has been found;? otherwise, the distribution of seals and sealings in 

these styles from northeast Mesopotamia to, and including, the Levant is 

uneven, though the Common style is the more usual and has the wider 
distribution, from Iran to the southern Levant. 

The two principal sites which are used for dating Mitannian glyptic art are 
Nuzi and Alalakh in northern Syria. The tablets from Nuzi with Mitannian 

impressions have been dated to approximately the second half of the fif- 
teenth century B.c., while the seals and sealings from Alalakh come from 
Levels VI-V (late seventeenth century—c. 1500 B.c.), IV (c. 1500-1365 B.c.), 
and later. 
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MITANNIAN SEALS On 

COMMON STYLE (570-583) 

The Mitannian Common style is chiefly found on composition seals; Occa- 

sionally on chert or hematite. Although fairly homogeneous and 

characterized by a combination of linear and gently modeled cutting, 

stylistic and iconographic variations exist between and among the seals 

and sealings from Nuzi, Alalakh, Palestine, and Iran.‘ So far the attribution 

of these peculiarities of style to specific areas has only been tentative, 
whereas the attribution of motifs, some of which were apparently favored 

in certain areas, is more certain. 

The origins of this style are still obscure; at Alalakh it appears as early as 

Level VI and becomes fully developed only in Level IV. A fairly coherent 

group of early Mitannian seals on which a distinctive type of spear is 

featured has nevertheless been formed.® It was formerly thought that 

certain seals (e.g., 581) showing simplified designs were depleted exam- 

ples of the style that survived in the west until the thirteenth century B.c., 

after the end of the Mitannian empire.° More recently, however, it has 

been proposed that such simplified motifs were favored in the southern 

Levant and can be traced there to a period earlier than the fourteenth 

century B.c.’ Whatever the origins of the style or of certain of its motifs, it 
seems plausible that in the Levant this popular style should have enjoyed 

a long period of supremacy, given that there was no other major style to 

displace it there after the end of the Mitannian empire. At Alalakh a com- 

mon style seal showing a composite scene demonstrates the persistence 

of this style in the fourteenth century.® In the north, the Middle Assyrian 
style gradually replaced the Mitannian style in the fourteenth century B.c.° 
For a while, the two styles were contemporary: at Ashur, seals of the 

Middle Assyrian style were in use, whereas the merchants who lived in 

settlements to the west of the city toward the middle Euphrates still used 

seals of the Mitannian style.!° 
The iconography of these seals is distinctive but limited, compared 

with that of the Syro-Mitannian style. Simple ritual scenes, the most typi- 

cal of which are illustrated on seals 571-579 appear to have been among 

the most popular subjects. An emphasis on balance and composition is 

also characteristic, with a variety of motifs—guilloches, spirals, scrolls, 

animals, and panellike structures—serving as terminals or frames. 
The fairly crude cutting style of seal 570 is comparable to that of a 

group of simple early Mitannian seals from Palestine.'! This seal differs 
from others in the group below in that it is made of stone and not com- 

position. A clear difference in style is shown between seals 572, 575, and 

580; although seal 572 probably can be given an earlier dating than 575 on 

the basis of the type of sacred tree (see below), provenance may also be a 

factor here. 
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RITUAL SCENES (570-579) 

On seals 570-576 a ‘sacred tree” is the focal point of a scene where one 

or more figures stand, kneel, or sit beside the tree, often touching it. The 

standing figures clad in long fringed robes and round caps (572-575) are 

thought to be simple worshipers involved in a ritual of worship or 

prayer.!? Kneeling figures (576) are usually shown in pairs and might be 

dancers or figures holding the tree in position.! The seated figure on seal 

571 wears a pointed hat, thus distinguishing itself from the standing or 

kneeling figures, and may be a deity.!* The scene on seal 570 is paralleled 

on a second-generation sealing from Nuzi, but in a different style.'° The 

tree in the Common style can be naturalistic but is more commonly a 

model, consisting of a spray with bulbous tips at the end of a pole, which 

often has small horizontal bars traversing it. The term bouquet tree has 

been coined for it.!® : 
A study of the iconography of this type of tree has revealed an evolution 

from an early type, which had globes on branches arranged around a 

central stem, to a later type, which fanned out from a central point and 
often had a flat top (cf., e.g., 572 with 594). Chronologically these two tree 
types occasionally overlap.’’ The seals and sealings from Alalakh showing 

scenes with the bouquet tree have been dated to the fifteenth century.’® 
The rampant horned animals and the figures with uplifted hands who 

confront one another on seal 577 appear to be involved ina ritual which is 

perhaps connected with hunting. Variations of this subject at Nuzi show 
rows of warriors or huntsmen with antelopes or processions of alternating 

figures and animals.!? Several types of ritual dancing or marching involv- 

ing both men and women are represented on Nuzi sealings,*° including 

naked figures placed at right angles to the field, as on seals 578 and 579. 
The dancers on seal 578 are, from their broad hips, recognizably female. 

At Alalakh the seals showing this subject have been given an early six- 
teenth century dating.?? 

Kneeling figures on Mitannian Common style seals are usually repre- 

sented holding a bouquet tree (see seal 576), and not in combat with 

animals as on seal 580, although the subject is occasionally found on Syro- 

Mitannian seals.*? The originality of the subject together with the unusual 
cutting style of this seal suggest perhaps a southern origin. 

MISCELLANEOUS MOTIFS (581-583) 

The simple subjects of these seals occur occasionally as decorative or 
secondary motifs in more complex scenes.?3 The animals standing anti- 
thetically with heads turned backward (581) have been mentioned above 
as a motif favored in the south. Rows of walking birds as depicted on seal 
582 are found on seals from the Levant and Nuzi dated to the fifteenth and 
fourteenth centuries B.c.24 The row of human heads (583) with just one 
other decorative motif is more unusual, but nevertheless appears to have 
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been favored in Palestine. In more complex scenes, similar heads are 
thought to symbolize worshipers.?5 

THE SYRO-MITANNIAN STYLE (584-642) 

The Syro-Mitannian style is distinguished by modeling and, in contrast to 

the Common style, the delicate use of a drill on a variety of hard stones 
(hematite, chert, chalcedony, agate, and carnelian). 

A series of mass-produced seals is derivative of this style and is charac- 

terized by schematic forms rendered on the same hard stones and by the 

frequent use of both a drill and a cutting disc. The use of similar tech- 

niques on many seals of both the ‘“‘modeled” and “‘schematic’”’ styles 
indicates the relation of the two styles that were probably contemporary 

for part of their life spans.2° At Alalakh, however, there are only a few 

examples of the “schematic” style while at Nuzi, although it existed, very 

few examples of it have been published.2”? The terms “modeled” and 

“schemiatic’’ are my own and are used here for convenience. 

The origins of the Syro-Mitannian style have not yet been fully investi- 

gated. The drill technique used on these seals may be related to that of the 

Late Old Babylonian drilled style which appeared in north Mesopotamia 

and Syria from c. 1700 B.c. onward.?* Because so few seals as opposed to 

sealings in this style have been found at Nuzi, it has been suggested that 

these seals were imported into northern Mesopotamia from some un- 

known north Syrian center, hence the term Syro-Mitannian.*® It is inter- 

esting to note here that at Alalakh seals of the Common style 

predominate: only a handful of Syro-Mitannian seals and impressions 

dated to the fifteenth and fourteenth centuries have been found.°*° 
Syro-Mitannian seals of the modeled type were apparently used by 

some royal personages in Syria at Ugarit and in northern Mesopotamia,?! 

and seals of this type may have been connected to an aulic tradition. 

There are good grounds for believing that the modeled style under- 
went a development: by the mid-fourteenth century sB.c. the rounded 

forms of the fifteenth-century seals were replaced by forms more elon- 

gated and flattened.*? . 
Seals 584-642 have been divided into two groups: the first, seals 584- 

597, is a carefully cut group in the main, with a varied iconography which 

incorporates modeled examples of the style (e.g., 586-588), and the 
later, flat linear style (596, 597). The style of seals 588 and 589 is paral- 

leled at Nuzi by sealings from the second generation.* The styles of seals 

584 and 585 are more unusual: the iconography and style of seal 585 
suggest a Syrian origin, whereas the cruder style of seal 584 suggests 
perhaps a provincial, southwestern origin. The second group (598-642) 
consists of mostly schematically cut seals with a simplified iconography. 

Certain subjects found in both groups, such as drinking scenes, offer- 



94 ANATOLIAN, CYPRIOT, AND LEVANTINE SEALS 

ing scenes, and scenes with heroes and animals and certain deities, are 

derived from the Syrian, Cappadocian, and Mesopotamian repertoires. 

Various motifs from these different repertoires are often found together 

on one seal. The characteristic Mitannian or Syro-Mitannian sense of com- 

position and decoration is shown on seals of both groups, although in the 

schematic group the principal subject and the decorative elements tend 

to merge in the field (cf., e.g., 591 with 610). 

RITUALS AND MISCELLANEOUS SCENES WHICH INCLUDE 

DEITIES (584-587, 589-590) 

The ritual scene around the “sacred tree” on seals 584 and 596 has been 

encountered above on seals of the Common style. The tree on 594, 595, 

597 is not of the type encountered above but is more stylized and elabo- 

rate. The volutes on the lower part of such trees have been taken to be 

streamers;3* on some earlier seals, however, these clearly appear to be 

stylized representations of the lower shoots of the tree.*” The frieze with 

heroes holding animals on seal 596 is reminiscent of Cypriot iconography 

(cf. 644 below). 

The seated deity on seal 585 holds a triple lightning fork, an emblem 

normally attributed to the weather god who is, however, hardly ever rep- 

resented seated. A sealing with certain identical iconographical features 
which have been identified as Syrian has been found at NuZi. 

On seal 586 a figure offers a gazelle to a deity that has no attributes 
other than the lion on which it is standing. Evidence from the Nuzi seal- 

ings suggests that this deity is again a weather god,*° although there 

weather gods are also represented standing on lion-dragons and armed 

with lightning forks, as well as standing on bulls.’ 

The nude deity with hands clasped under her breasts on seals 586 and 

587 is a figure ultimately derived from the Old Babylonian repertoire, 
where she appeared in a number of contexts. The doubling or tripling of 
figures in the manner of seal 587 is a feature found on Elamite glyptic 

art,°® although the division of the field into vertical sections is Syrian.3? 

The male figure armed with a scimitar on seal 595 is possibly to be 
identified as the king or ruler. The same figure occurs frequently on 

sealings from Nuzi mostly associated with a suppliant or other deity and 
animals.*! 

The single figure drinking from a tube on 594 and 599 in the schematic 

group below is a familiar subject derived from early Syrian and Cappado- 
cian glyptic art. Scenes with a pair of drinking figures, derived from the 
Mesopotamian repertoire, are also found in Mitannian iconography.*? 

DEITIES AND FIGURES OF THE FIELD (588-593, 597, 

607-622) 

The various unwinged figures and deities of the field which appear sur- 
rounded by animals on seals 588-593 and 597 are familiar from the 
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repertoire of the Anatolian group of seals from Cappadocia and from 
Syrian glyptic art. The standing figure on 588 and the kneeling heroes on 

592, 593, and 597 occur in both these repertoires, whereas the seated 
female deity on 590 holding a cup and surrounded by animals does not 

occur in the Syrian repertoire, but is found on Anatolian glyptic art from 

Kultepe and on Old Hittite seals from Acemhéytik, where she has been 
identified as a prototype of Artemis, a “‘mistress of animals.’’43 

Winged human and animal figures surrounded by animals and symbols 

or as part of more complex scenes (590, 591, 597, as well as seals 607-622 

below, which are included here to avoid repetition) are among the most 

popular subjects of Mitannian seals. When human, these figures are some- 

times clearly recognizable as female from the width of their hips (e.g., 

613). Both male and female winged figures occur in Syrian iconography 

in a variety of contexts, sometimes associated with animals. The female 
figure has been tentatively identified on Syrian seals as Ishtar, goddess of 
the field. 

The representation of the four-winged female figure on seal 597 is rare 

for this period, but is nevertheless found on a fourteenth-century sealing 

from Ashur. The arrangement of figures with wings crossed on this seal is 

also found in fourteenth-century Middle Assyrian iconography.*4 
The identity of this deity and her relationship with other winged de- 

ities has not yet been determined, although her representation on seal 

597 with figures usual in the entourage of deities of the field (kneeling 
hero, grithn, animals) would suggest that at this period at least she was 

part of this circle. The headdress worn by the winged figure on seal 591, a 

horned helmet with a top knob, was worn by a variety of deities on Mitan- 

nian seals, and prototypes of it are found on the Alalakh VII sealings.*° 

The winged figure appears as a griffin ora demon with the head ofa lion 

or other, unidentifiable animal; sometimes these figures have two heads, 

for example, 590. The Hurrian or Mitannian predilection for demons and 
monsters on seals and their association with the underworld has been 

discussed elsewhere.*° Winged demons are found in both Syrian and to a 

lesser degree in Cappadocian iconography.*” 

On seal 589 only the animals usually associated with these figures are 

depicted. 

VARIED SCENES WITH DEITIES AND HUMAN FIGURES 

(598-606) 
The figure seated ona lion before a bird standard on seal 598 is likely to be 
a deity since at Nuzi the same figure is shown wearing a high headdress.** 
A similar worship scene including the bird standard, the significance of 

which is still unknown, is found on an early Syrian seal.*? The drinking 
scenes on seals 600 and 601 and the combat scenes on seals 602, 603, and 

604 are derived from the Syrian and Mesopotamian repertoires respec- 

tively. Seal 605 may not be genuine. The quality of 606 is so poor that its 
subject cannot be properly made out, although it appears to be another 

combat scene. 



96 ANATOLIAN, CYPRIOT, AND LEVANTINE SEALS 

THE WINGED SUN DISC AND THE “SACRED TREE” 

(623-629) 

Seal 624 shows the winged sun disc supported by a stylized tree; on seals 

628, 629, and seal 589, above, the winged disc is represented without the 

tree, and with animals. See chapter fourteen above for details on this 

symbol, which appears to have passed into Mitannian iconography from 

Syria. Aside from its usual representation ona pole, tree, or on its own, the 

winged disc also appears on a stool or baldachin on some Mitannian 

seals.5° Animals flanking a ‘“‘sacred tree” or a “bouquet” spray as on seals 

623, 624, 625, and 626 was one of the most common motifs of Mitannian 

glyptic art and, although it was also derived from the Syrian repertoire, the 

motif is an ancient one that goes back to the Early Dynastic and Proto- 

Elamite periods. 

ANIMALS AND SYMBOLS; PATTERNS (627-642) 

The various animals that are invariably present on Mitannian seals are 

here arranged decoratively in symmetrical groups (627, 628) or in rows 
(629-632). Seals 633-637 show in addition common Mitannian motifs 
and symbols, such as the hand, the scorpion, the fish, the rhomb, the 

rosette, the scroll, the “bouquet” spray, and the star, arranged randomly 

in the field or as patterns (639-642). Bands of crosshatching (639) associ- 

ated with animals and other motifs are found on the Nuzi sealings from 

the second to the fourth generation>! and at Alalakh.*? Bands of spirals 
(641) are also fairly common motifs usually associated with fish and 
found from the southern Levant to Nuzi.*> The stylized pattern of seal 640 

seems to be derived from seals such as 582 above, which show rows of 

walking birds. On seal 640 the heads and bodies of the birds are rendered 
by a drilling and the beaks, wings, and legs by linear strokes. Several of 

these Mitannian motifs, including the rhomb and the cluster of seven drill 
holes, reappear in the Neo-Assyrian repertoire. 



XVI 

CY PRIOT SEALS FROM 
‘THE LATE BRONZE AGE 

The geographical position of Cyprus and her wealth in copper were the two 

most important factors that contributed to her development particularly 
from the second half of the second millennium onward. In the Late Bronze 
Age, Cyprus was involved in active commerce between the Aegean and the 

Near East: she traded with Egypt and Syria, and the Mycenaeans used her 
harbors in their trade with the Near East. After c. 1200 B.c. Cyprus receiveda 

large number of Aegean immigrants who peacefully colonized the island 
and by the end of the twelfth century Cyprus had become part of the 
Hellenic world. 

The periods prior to the Late Bronze Age in Cyprus have yielded very few 
seals, and the ones that have been found are mostly stamp seals.! By the 
fourteenth century, however, Cypriot cylinder seals of very high quality 

together with other seals of varied styles were being produced, suggesting 

the existence of many different workshops on the island.” 
The manner in which the sophisticated glyptic art of Cyprus developed is 

still a question that remains to be answered fully. The principal working 
hypothesis that has been put forward against the traditional assumption that 
Mitannian glyptic art inspired cylinder seal engraving in Cyprus is that 

cylinder seal engraving did exist on the island prior to the Mitannian styles 

and that some of the Syrian seals which show a mixture of Syrian, Cretan, 
and Egyptian influences may have actually been made in Cyprus. This hy- 
pothesis is supported by the fact that some iconographic elements occur on 
Syrian and Cypriot seals but not on Mitannian seals.* An attempt has also 

been made to trace the history of the development of indigenous Cypriot 
glyptic art from the variety of seals which occur in early Late Bronze Age 

tombs from Agaia Paraskevi and Enkomi.* At the end of the thirteenth 

century B.c., stamp seals became common in Cyprus and for a while these 

OF, 
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were used simultaneously with cylinder seals, but by the first millennium 

B.c. they had become the dominant seal form. 

The indigenous glyptic art of Cyprus can be divided into two principal 

groups. One is characterized by sophisticated styles, which comprise a 

delicate style with slim figures dated to the late fifteenth and early four- 

teenth centuries and a more modeled style dated to the later fourteenth and 

thirteenth centuries> which had an elaborate iconography. The latter shows 

a mixture of influences from the Syrian, Mitannian, and Aegean® repertoires 

and individual Cypriot divergences from these canons, such as details in 

the representation of certain animals and their postures,’ for example, the 

bull-headed demon shown in an almost three-quarter view,® and the use of 

the Cypro-Minoan script in the field. A number of mediocre seals charac- 

terized by figures with horizontally ridged robes and a cluttered field with 

large drillings is derived from this group.? The usual material used for the 

seals of the first group is hematite. 
The second principal group of seals is characterized by an angular and 

schematic style, sometimes called the Common Cypriot style.’° The fig- 
ures, which can be male or female, have squat bodies and heads usually 
rendered by a dot. A frequent scene shows one or two of these figures 

standing among animals or various symbols, such as circles/with dots inside 
them, ingot-shaped forms, oblique crosses, bulls’ heads, snakes, and dots. 
A schematic palm tree is often found as a terminal. 

Other scenes include figures walking in procession, hunting and animal 
scenes, or seated figures receiving worshipers or attendants; seal 645 be- 
longs to this group. Related to this style is a group of seals showing similar 

subjects carved in a linear style with very thin figures.!! The seals in this 
group are mostly made of serpentine. 

HEROES AND ANIMALS (643, 644) 

The iconography of seal 643 is particularly interesting and unusual. The 

two “heroes” who are subjugating the lion on this seal wear open skirts 

with a pointed taillike end which are reminiscent of the dorsal appen- 
dages belonging to Minoan-Mycenaen genii on Aegean seals.!2 On the 
latter the genii are zoomorphic and not anthropomorphic as here, but the 
theme of two genii subjugating a lion or another animal in the role of 
“Master of Animals” does occur in that repertoife.!3 No parallels for the 
fully frontal lion on this seal have been found by this writer. Complete 
frontality, with both feet turned outward, is fairly rare even on Cypriot 
seals.!* In Syrian and Mitannian iconography partial or almost full fron- 
tality was more common than complete frontality. It is also found on 
Aegean seals with human figures or demons rather than animals.!> The 
full shoulders, sculptured form, and pinched waist of the lion are, how- 
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ever, characteristically Aegean,!° and the iconography of this lion may be 

an original, Cypriot, adaptation of an Aegean subject. 

Seal 644 is distinguished by five and possibly more Cypro-Minoan char- 

acters in its upper field. This script, which is found on a number of Cypriot 

seals, occurs on clay tablets and balls from several sites in Cyprus and 

from Ugarit in Syria, and is thought to be derived from the Greek Linear A 

script.'’ The earliest evidence for this script comes from a clay tablet from 

Enkomi dated to the sixteenth century s.c., although this view has been 

contested.'* The script is as yet undeciphered although values for some of 
the signs have been suggested.!? 

Very little work has been done on inscribed Cypriot seals,*° and be- 
cause so many Cypriot seals are unprovenanced or come from dated 

contexts that are rather general, the classification of these seals is un- 

satisfactory and remains primarily a stylistic one. Inscriptions occur on 

both the high quality hematite or lapis lazuli seals and the Common style 

seals. On the seals of quality, inscriptions are not limited to a group from 
one particular workshop, but are found on seals of varying styles of both 

the earlier group with slim figures?! and the later modeled group.?* On 
Common style seals, signs also appear on seals dated from the fifteenth”? 

to the thirteenth century z.c.** The disposition of the signs within the field 

of the cylinder varies. On some seals, for example 644, a number of signs 

are arranged horizontally in the upper field and would appear to con- 

stitute a full inscription; on other seals, for example 643, one or two signs 

are dotted in the upper field or placed vertically between two figures, 

sometimes with regard to the composition of the scene.”? Signs were 

occasionally recut, or new ones added, presumably as a mark of changing 

ownership.”¢ 
The subject of seal 644, heroes standing in the field and holding ani- 

mals between them, is a recurring one on Cypriot seals. 
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LEVANTINE SEALS 
FROM C. 1550-900 B.C. 

By mid-fourteenth century B.c., the Hittites had gained control of most of 
Syria, although frequent battles between the Egyptians and the Hittites 

were subsequently waged in the area. Palestine at this period was tech- 
nically under Egyptian domination. The city-states that had existed in the 
Levant during the Middle Bronze Age continued as beforé, although most 
of these were now vassals of either the Hittites or the Egyptians. In about 

1200 B.c. many cities of the Levant were destroyed as a result of the incur- 
sions of the Sea Peoples, and the balance of power was upset, allowing new 
groups such as the Arameans to establish themselves in the southern part of 

the Levant. In the north and in southeast Anatolia, the cities that had es- 

caped destruction by the Sea Peoples formed the core of anew Neo-Hittite 

system of powerful city-states. The successful expansion of the Assyrian 
empire from c. 900 B.c. onward, however, led to a new political order in the 

Levant; by the end of the eighth century B.c., virtually all the Levant had 
fallen to the Assyrians. 

The classification of Levantine seals that are not Mitannian but are con- 
temporary with and succeed them is hampered by two major factors. First, 

by about c. 1500 B.c. glyptic craftsmanship in Syria, with the exception of 
the Syro-Mitannian tradition, had seriously declined. The variety of styles, 
the eclecticism of the iconography, and the general mediocrity of the work- 
manship of so many of these seals suggest that they were produced in 
workshops following local traditions and subject to regional influences. 

The published seals from Ugarit are mostly crude with a predominately 
Egyptianizing iconography, a few seals are of a relatively high quality.! 
Until all the seals from Ugarit have been published, however, no firm con- 
clusions on the state of glyptic development at this site can be drawn. At 
Alalakh, seals with new iconographic elements (Middle Assyrian and Hit- 
tite) occur, as well as seals belonging to a local tradition.2 A number of 
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crude and stylistically miscellaneous seals dated to this period have also 
been found in more northerly sites of Palestine,’ although scarabs and 
scaraboids were generally favored in this region. 

Second, the number of published seals from stratigraphic contexts of this 
period is still too few and too miscellaneous to allow a proper classification 
to be made at present. Attempts at classification on iconographic or stylistic 
grounds have so far been very general.* Although some of the seals some- 
times share certain iconographic features or cutting techniques and belong 
to genuine, albeit crude, stylistic groups, which can be divided into ‘‘local”’ 
and “derivative” types,> they cannot at present be said to represent any 
major stylistic groups. 

The seals below have been arranged into three principal groups. The first 

group, seals 646-052, can be compared with already known and dated 
seals. Seals 648-652 are closely derived iconographically from the Syrian 

and Mitannian repertoires; these have been classified as Levantine rather 
_ than as Syrian or Mitannian because stylistically they do not belong to these 

mainstream traditions. These seals are earlier than seals 653-676. 
The seals in the second group, numbers 653-657, reflect the influence of 

a wider range of foreign repertoires: Egyptian, Hittite, Kassite, and Middle 
Assyrian. The generally crude seals in the third group, 658-676, are less 
eclectic and derivative and are thus more representative of minor local 

traditions. 
The seals in the three groups are mostly made of hematite, serpentine, 

and chert. One seal is made of bronze (657), and one of composition 

(G75) 

FIRST GROUP: “HYKSOS” (646, 647) 

Seals 646 and 647 are representative of the so-called Hyksos style which is 
found on scarabs and to a lesser extent on cylinders from both Egypt and 
the Levant at the time of Dynasties XV and XVI in Egypt (1720-1550 B.c.). 

In Syria these seals may have had a longer life span.° The seals and scarabs 
are characterized by a strong linear style that outlines hieroglyphic and 

geometric motifs, and simplified human and animal forms. The geometric 
motifs, principally concentric circles, spirals, and rope designs, are com- 

bined with the hieroglyphs, such as the nfrsign signifying “beauty” or the 
bm sign signifying “majesty.” Hieroglyphs with alphabetical values also 

frequently appear on these scarabs, but their function appears to have 

been purely decorative.’ 

FIRST GROUP: SYRIAN AND MITANNIAN DERIVATIONS 

(648-652) | 

The iconography of seal 648, with the figures standing on either side of a 

pole with a winged sun disc above it and marching men in the secondary 

scene, the stance of the smiting god on seal 649, and the scene with the 
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seated figure on seal 651 are derived from the classical Syrian fepertoire- 

The worship scene on seal 650, the marching figures (652), including the 

figure holding the animal offering on seal 649, and the “bouquet” tree on 

seal 651 are derived from the Mitannian tradition.? 

The styles of seals 649-652 are also reminiscent of the Mitannian Com- 

mon style tradition. The linear style of seal 648 which includes the use of 

a drill is very unusual. It does not appear to be related to the north Meso- 

potamian and Syrian drilled style of the end of the eighteenth and seven- 

teenth centuries B.c. A tentative parallel with a seal from Cyprus has been 

made (see catalogue entry). The flat linear style of seal 651 may belong to 

the same Palestinian linear tradition as that of a thirteenth-century seal 

from Beth Shan,!° although seal 651 is clearly earlier. 

SECOND GROUP: FOREIGN INFLUENCE (653-057) 

These seals have been dated on the basis of the foreign iconographic 

influences which they reflect. 
Seal 653 shows many Egyptian features, such as the crowns worn by the 

two figures, the two Hathor symbols in the sky, and the throne behind the 
figure on the left. Similar zoomorphic seats with high backs were first 

introduced into Egypt during the Middle Kingdom and continued to be 

used in the New Kingdom,!! which began c. 1550 B.¢. The rosettes in the 
field are found in the Mitannian repertoire and on fourteenth and thir- 

teenth century seals from Syria.!? The winged sun disc with scooped 
wings, a feature apparently derived from Middle Assyrian iconography,’ 

confirms the fourteenth or thirteenth century date for this seal. The two 
rampant animals on either side of the sacred tree on seal 654 are reminis- 
cent of Kassite seals of the so-called third group.'* The small kneeling 

figure in the field with the unusual arm position and the small animals in 

the field may be secondary additions. The linear strokes and small drill- 
ings in the field are otherwise characteristic of certain Levantine seals. 

Plowing scenes with several figures are found on Middle Assyrian and 

Kassite seals,’ and the scene on seal 655 may be a clumsy imitation of a 

plowing scene from the Middle Assyrian repertoire. The material, chert, 
suggests that the seal is of Levantine origin. 

Seal 656 and probably 657 belong to a group of north Syrian seals, 
dated from the late fourteenth to the early twelfth century, which show 
strong Hittite influence compatible with the period of Hittite influence in 
the region.!° 

Seal 657 is made of bronze that has become heavily mineralized. The 
following short analytical report is by Dr. D. A. Scott: ‘The cylinder has a 
dull red patina, indicative of a cuprite surface with some localized 
pockets of corrosion products which may indicate active corrosion. The 
seal appears to be extensively mineralized on all outer surfaces. Prelimi- 
nary analyses by X-Ray Fluorescence Spectroscopy showed that the major 
component was copper with minor but significant amounts of nickel, 
cobalt, and iron and a trace.of lead. The composition of this seal is un- 
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usual; nickel is known to occur in some ancient copper alloys, but it is not 
commonly found in the amounts in which it is present in this seal (c. 2- 
5%). The presence of nickel and cobalt indicate that smelted as opposed 
to native copper was utilized.” 

Although the cylinder itself appears to have been cast, the crudity of 
the figures and inscription suggest that these were hand worked. This 

seal, together with a number of other metal cylinder seals from museum 

and private collections, whose iconography is similar to that of the Syro- 

Hittite Meskene impressions, suggest the existence of a late fourteenth- 

to early twelfth-century metal cylinder seal workshop (or workshops), 
probably located in North Syria or southwest Anatolia.!? A male figure 
armed with a bow and wearing either a round headdress, as on seal 656, or 

a high pointed hat is represented on Hittite stamp and cylinder seals, 

where he has been identified as a deity,!* and on a number of Hittite rock 
reliefs where he has been associated with the names of princes beside 
which he is represented.'° The tall headdress worn by the figure on 657 is 

characteristic of Hittite deities. The representation of a deity holding a 
griffin ona leash, however, is not part of the Hittite iconographical canon. 
Griffins are represented fairly frequently on Hittite seals, though not in 

direct association with a human figure or a deity.2? The upside-down 
inscription on this seal indicates a provincial origin. 

THIRD GROUP: LOCAL (658-676) 

The seals in this group, with the exception of seals 658 and 659, are far 

less sophisticated and eclectic than those of the preceding groups and 
therefore can only be given a general dating. 

Elements of the iconography of seals 658 and 659 probably have ori- 

gins in the Mitannian and Middle Assyrian repertoires respectively. The 

figure standing on a bull held by a leash on 658 is found on a number of 
sealings from Nuzi; 7! the hero holding the reversed animal on the same 

seal is an adaptation of an ultimately Mesopotamian motif. The kneeling 
archer on 659 is found on Middle Assyrian and late Syro-Mitannian seals.?? 

The linear but pronounced and assured cutting style of this seal is found 

on other late second millennium Levantine seals that may eventually be 
found to form a legitimate stylistic group.*° 

Seals 660-670 depict simple subjects, such as animals in rows, humans 
with animals, or figures seated before a table, cut in a variety of crude 
linear styles. Such seals appear to have been fairly common in both Syria 

and Palestine, and they are part of the general group of simplified and 

poor quality Levantine seals that had a life span lasting from c. 1450 B.c. to 
the end of the second millennium or even the first centuries of the first 
millennium.24 Features such as terminals in the form of trees, zigzags or 

snakes, vertical panellike structures, birds, snakes, and other animals 

placed randomly in the field, stags with pronounced antlers, linear 

strokes, or drillings dotted in the field are characteristic of this group. 

These elements also occur on Levantine seals of better quality (e.g., 659 
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above). Traces of Egyptianization are also occasionally found, as in the 

stance of the figure on seal 663. 
Certain iconographic elements such as the row of rampant animals 

(666) and the vertical panellike structures (667) are reminiscent of the 

Mitannian repertoire.2> The theme of seals 669 and 670 is reminiscent of 
Late Uruk glyptic art, but the naturalistic shape of the animal’s hooves and 

the plant on 669 and the large fish in the field on 670, a feature found on 
seals from the second half of the second millennium onward,*° suggest a 
later date. If the animal on 669 is indeed carrying an object on its back as 

the two vertical traces suggest, this is a motif that can be traced back to the 

early second millennium in Syria and to the Akkadian period in Meso- 
potamia. 

Obscure motifs cut in a linear style which often combines the use of 

the drill, such as on seals 672-674, and animal, human, and vegetal sub- 

jects cut in a crude, scored style, such as on 675 and 676, have been found 
on a number of Levantine seals from fourteenth and thirteenth century 

contexts.?” Animal or human forms can at times be distinguished on seals 

of the former group (672). The crude and schematic style of seal 671, on 

which two figures sitting at a table are possibly represented, is characteris- 

tic of the late second millennium although the subject is more typical of 

the late third and early second millennia (cf. seals 350 and 351). The seal 

may have been recut. 



ells 
MIDDLE ELAMITE SEALS 

Elam, centered in Susiana with its capital at Susa, comprised the highland 

~ and lowland provinces of south and southwest Iran. The Middle Elamite 
period, which spanned the thirteenth and twelfth centuries, was a time of 

strength and prosperity for Elam. Under a new dynasty successful military 
expeditions to Babylonia and farther north were mounted, and new build- 
ings such as the sanctuary at Tchoga Zanbil (ancient Dur-Untash) and tem- 
ples at Susa were begun. This period of greatness was brought to an end in 
the late twelfth century when the Babylonian king Nebuchadnezzar I 
seized Susa. 

Middle Elamite glyptic art, which is surprisingly modest when compared 
with other artistic achievements of this period in Elam, is best represented 
by the seals from Susa! and Tchoga Zanbil. Most of the seals from Tchoga 
Zanbil are dated from the mid-thirteenth to the twelfth century B.c. and 

come from Chapels III and IV of the sanctuary.? The majority of these seals 
are made of composition and are of types similar to those found at Susa. 

A ‘‘pseudo-Kassite”’ group of seals, which as its name implies emulates 
the Kassite style of Mesopotamia; a style called the Elaborate Elamite style, 
which combines Elamite and Kassite subjects; and local linear styles were 

characteristic of the earlier phase at Tchoga Zanbil (Chapel IV, c. 1250 
B.c.).2 Two glass cylinders from this period were also found at Tchoga 
Zanbil.4 In the later period (Chapel III, c. 1200-1100 B.c.), composition or 
“faience’”’ seals cut in linear styles became standard.? The most popular 

subjects of these styles were banquets and to a lesser extent geometric 

patterns, animal files, and animals beside a tree.° 

GEOMETRIC MOTIFS (677-679) 

At Tchoga Zanbil seals with geometric motifs, of which seals 677-679 are 

a type, constitute Porada’s Group XIII.’ These seals were found mostly as 

105 
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votive offerings in both Chapels III and IV, the earlier seals being shorter 

and squatter than the later ones.® Variations on chevrons, crosses, and 

lozenges are the most common patterns. This type of seal may have hada 

longer life span than other Middle Elamite seals.'° 
A motif similar to that on seal 677 is found on seals from Marlik. The 

motif of seal 678 is also paralleled at Marlik, although the handle and 

decorated base of this seal are unusual. The zigzag on seal 679, which may 

be a debased rendition of the chevron pattern,!! is paralleled at Susa and 
at Tchoga Zanbil (see references in catalogue). It has been suggested that 

the chevron pattern, a favorite Elamite motif, may have had symbolic 

significance and was possibly a schematic representation of vegetation.’ 

The pattern on seal 677 is certainly reminiscent of foliage and supports 
this suggestion. 

Note: This chapter would be better placed preceding chapter nine (The Achaemenid 
Period). Unfortunately renumbering the collection in order to accommodate this change 

could not be done before the manuscript went to press. 



NIX 

MISCELLANEOUS SEALS 

_ The seals in this section cannot be placed with assurance into any known 
stylistic group. Seal 680 is discussed separately below. Seals 681-687 and 
688 can be given a general provincial and Levantine classification, since 

they bear little relation to any of the standard Mesopotamian groups. Seal 

689 may be of Mesopotamian origin, while 691 is too crude for even a 
general classification. 

The dating of seals 681-688 is approximate and is based on iconographic 
and stylistic affinities with known stylistic groups which will be pointed out 
in the relevant catalogue entries. Thus seals 681—687 can be assigned to the 
second millennium, and 687-688 to the first millennium B.c. Seal 681 may 

not be genuine. 

Seal 680 is made of bronze. The following short analytical report has 
been written by Dr. D. A. Scott: ‘““The seal is made in a cast copper alloy and 
has a smooth, dark green patination. Preliminary analysis by X-Ray Fluores- 

cence Spectroscopy showed major copper and minor arsenic and iron con- 
tent. The seal is therefore cast, probably by the cire perdue method, in an 

arsenical bronze which is consistent with an early date of manufacture. 

Smelted copper was probably used to make the arsenical bronze alloy.””! 
Copper and arsenical copper alloys remained the basic metal industry in 

the Near East until the late third millennium, being replaced only gradually 
and sporadically by tin-copper alloys.* Casting and smelting techniques 

were in use early in Anatolia (fifth millennium)* and Iran (sixth to fifth 

millennia).4 In Mesopotamia they were known by the late fifth or fourth 

millennium, although copper artifacts found there may have been im- 

ported already processed.° In the Levant, surveys of the western Arabah and 

excavations in the Timna Valley indicate that copper mining and smelting 

began there in the fourth millennium B.c.;° by the Early Bronze Age II 

LOZ, 
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period (c. 2900 B.c.), metal production had become widespread in the 
Levant. 

The quality of the casting, intricate pattern, and relatively large size of 
680 isolate it from other early copper or bronze cylinder seals.”? Equally, no 

parallel for the intricate pattern has been found by the author on other 
metal seals or early metal artifacts. A tentative parallel can however be 
made with an impression on clay from Gezer of a fluid linear pattern which 
includes an animal and a structure, dated to the end of the EB I or the 

beginning of EB II.° Even though analyses for early metal objects from the 

Levant are not comprehensive and I have found no comparable piece, a 
third millennium Levantine origin for this seal is tentatively suggested here 

on the basis of the general preference for cast stamp seals in Anatolia and 
Iran. The affinity of the overall design with the impression from Gezer 
already mentioned and of the small animal in the upper field with represen- 

tations of animals on other third millennium seal impressions from the 
Levant should be noted.? 



XX 

SUSPECT AND FORGED SEALS 

The seals below are divided into two groups: 692-709, which are suspect or 
heavily recut pieces, and 710-719, which are definite forgeries. Certain 

suspect seals have been included in the sections above because they are 
not as questionable as the seals below. 

Seals 692-709 have been classified as suspect rather than forgeries be- 
cause they can be more closely related to known stylistic groups although 
they show certain discrepancies found on forged seals. Some of these seals 

may therefore be genuine but unusual. They have been arranged in chrono- 
logical order on the basis of their stylistic and iconographic characteristics, 

which are pointed out, with any discrepancies, in the catalogue entries. The 
Mesopotamian styles are represented by 693 (Early Dynastic) and 695 (Ak- 
kadian), 704-706 (Neo-Assyrian and Neo-Babylonian),; the Levant by 692 

and 694 (late fourth millennium and third millennium respectively) and by 
701-703 (second millennium); Cappadocian by 696 (early second millen- 
nium); Syrian by 697 and 698 (early and middle second millennium); 
Mitannian by 699 and 700; and Iran by 707 (Achaemenian). 

Seals 708 and 709 are too crude for an attempt at classification. 

There are several types of forgeries, ranging from the technically very 

bad and obvious (e.g., 718 and 719) to. the good (e.g., 711). A cautious 
forger will copy his seal from an original or from a book without attempting 
to use his imagination; thus such a piece as 711 is valuable in itself, because 

being either a straightforward copy or closely inspired by an original, it 
gives us additional information about Syrian iconography. Many forgeries, 

however, combine an attempt to emulate an original cutting style with 

some obvious mistakes in iconography which are the result of not under- 

standing the iconographical repertoire of the style being copied. Other 

forgeries may have spurious inscriptions, that is, none of the cuneiform 

LOD 
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signs is a real cuneiform sign, but simply linear strokes that are uninformed 

imitations of signs. Other seals have actual cuneiform signs, but the inscrip- 

tions are nonsensical because the forger has copied signs at random. In 

another common type of forgery the forger attempts to avoid straightfor- 

ward copying, so combines elements from various pieces. The result is 

usually a mixture of incongruous stylistic and iconographical details. 

Apart from stylistic and iconographic discrepancies, a forged piece may 

be recognized by several technical discrepancies. The central perforation, 
done from both ends in ancient times, may on a modern piece have been 
attempted from one end only, or where the perforation may have been 

begun at both ends, it might be incomplete. The perforation may also be 

very straight and narrow at the initiation of the boring rather than being 

slightly splayed. The use of modern scientific examination techniques, 

such as the Scanning Electron Microscope (SEM), on the bores of suspect 
seals has proved very effective in revealing these anomalies.! The ends of 
forged cylinders are sometimes uneven and roughly cut, or unnaturally 

straight. Other discrepancies are the use of a stone which would be un- 
known or never used at the period in question, for example, the use of 
hematite fora seal of the Early Dynastic period and the use of dull and harsh 
stones, as opposed to the highly polished old stones. / 

The styles which the forgers copied or emulated on the seals below are 
recognizable on seals 710-717. Thus, the Middle Assyrian on 710, the’ Syr- 
ian on 711 (compare the wheel motif on seal 453), the Mitannian on 712 

and 713(?), the Neo-Assyrian and Neo-Babylonian on 714-716, and the 
Hellenistic on 717. See the catalogue entries for details on these and seals 
(iS ang 7 LO: 
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NO. | MATERIAL MEAS. DATE DESCRIPTION 

1 

112 

serpentine 

tale 

marble 

marble 

30 X 26 

2) X 21 

23 X18 

Zee 

CATALOGUE 

LATE URUK AND JEMDET NASR SEALS 

c. 3200- 

3000 B.c. 

c. 3200- 

3000 B.c. 

c. 3200- 

3000(?) 

B.C. 

c. 3200- 

3000 B.c. 

Boar and bull in procession. 
Terminal: plant. Heavily pitted 
surface beyond plant. 

Loop bore performation and 
secondary central perforation. 

Two gazelles(?) with heads turned 

backward, an antelope, a 

recumbent antelope(?), with two 
smaller indistinguishable animals 
above. In the field: plant(?). 

Loop bore. 

An antelope with two panthers, 
one with head turned. 

Surface divided into three panels. 
From left to right: (a) squatting 
figure with arms raised to pot, (b) 
squatting figure with arms raised 
to pot, second pot on ground, (c) 
two figures squat one behind the 
other with their arms raised before 
them. 

COMPARANDA/REMARKS 

Cf. Amiet, GS 54 (bull); ibid., 550 
(boar). Also UVB 5, Taf. 24a (bull) 

and Taf. 25a—b (boars). However, 
cf. Moortgat, VARS 6, dated to the 

Jamdat Nasr period (bull). 

Cf. Amiet, GS 608, dated to the 
Proto-Urban period, for a similar 
treatment of the animals’ bodies. 

Cf. Amiet, GS 603 for the animals’ 
tails and especially the snouts. 
The curved tail is also paralleled 
in Mesopotamian glyptic art, e.g., 

UVB 5, Taf. 24a-—c. 
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NO. | MATERIAL MEAS. DATE 

5 

10 

ill 

serpentine 

marble 

marble 

marble 

travertine 

travertine 

marble 

20 X 23 

20 X 26 

12 X 11 

ZU Xx 15 

ZODGI5 

exes) 

19 x 12 

c. 3200- 

2900 B.c. 

c. 3200- 

3000 B.c. 

c. 3200- 

3000 B.c. 

c. 3100- 

2900 B.c. 

c. 3100- 

2900 B.c. 

, oOO= 
2900 B.c. 

¢c. 3100— 
2900 B.c. 

DESCRIPTION 

Four pigtailed figures sit facing 
each other in pairs and work on 
pots placed between them. 
Terminal: three pairs of 
superimposed pots. 

Two squatting pigtailed figures 
raise arms to four superimposed 
pots. Three pairs of superimposed 
pots behind the figure on the 
right. 

A row of lozenges with raylike 
strokes emerging obliquely from 
them. 

Two standing ruminants 

confronted by a lion. 

Two recumbent antelopes(?). In 

the field: two fish. 

Two recumbent antelopes. In the 
field: linear markings. 

Two running antelopes. In the 
field: oblique lines. 

COMPARANDA/REMARKS 

See Frankfort, SCS, e.g., 856-857 
for similar style. The horns of the 
ruminant on the far left are a 
secondary addition. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

12 | marble AO S< Wil ce73,100= Two running antelopes. In the 
2900 B.c. | field: oblique lines. 

13 | travertine 12 X 10 ©, JIUOO— Two running antelopes. In the 
2900 B.c. | field: oblique lines. 

14 | marble 335) >< AAO) c. 3100- Two running animals, one 

2900 B.c. | reversed. Oblique lines rising 
from the animals’ bodies. In the 
field: fish. 

15 | marble IGS c, 3100- Two standing antelopes. 
2900 B.c. 

16 | serpentine | 10 X 3 ©, ZOO Standing animal beside rosette 
2900 B.c. | and plant. Linear borders 

(hereafter referred to as Lb). 

17 | marble 30x 13 c. 3100- Maltese cross and a rectangle with 
2900 B.c. | concave sides with similar 

rectangles receding inside. 
Encircled drill hole in the center 
of the cross and between three 
arms of the cross. 

18 | marble 23 X 14 c.3100— | A row of double-lined rhombs 
2900 B.c. | with a lentoid shape in the center. j 

Horizontal linear strokes along 
upper and lower border. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

19 | marble DINK NP c. 3100- A row of double-lined rhombs For a closely related pattern and 

2900 B.c. with a lentoid shape in the center, similar cutting style, see Parrot, 

encased in double parallel lines. MAM 1, p1. LXVI, 586. 

20 | serpentine | 30 X 13 c. 3100- A row of irregular double-lined 
2900 .c. | rhombs encased in double 

parallel lines. Encircled drilling in 
center of rhombs. Traces of 
unfinished or secondary encircled 
drilling in lower right-hand 
triangle. 

21 | marble 227) c. 3100- A row of irregular rhombs with Comparison with no. 20 indicates 
2900 B.c. | encircled drilling in the center. Lb. | that this seal is probably also 

provincial. 

22a eSerpentine | mlZaxa9. c. 3100- Slanted lattice design with an r 
2900 B.c. | irregular lozenge in the center. 

Encircled drilling in the center of 
the lozenge. 

23 | marble 18 X7 c. 3100- Zigzag with horizontal hatching. See von der Osten, Alishar Hiiytik 
2900 B.c. | Three drill holes in the upper 1: 184, fig. 86e for very similar 

triangle, one drill hole in the pattern. Cf. Frankfort, SCS 448, © 
lower. and Lamberg-Karlovsky and Tosi, 

Eastiand West 23, fig. 18, the latter 

from Shahr-i Sokhta, for related 
patterns. 

24 | marble 18 X 12 c. 3100- Double triangles filled with linear 
2900 B.c. | strokes. Rhomb or fish shape and 

linear strokes inside each triangle. 

25 | chert al XX 2S c. 3190- Double zigzag with inner oblique 
2900 B.c. | lines. Lb. 

26 | marble ZOE eZ) c. 3100- Zigzag formed with parallel lines. Cf. Legrain, UE 10, nos. 35 and 36; 

2900 B.c. | Horizontal lines in the field. Lb. Frankfort, SCS, 827, for related 

pattern. 
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NO. | MATERIAL MEAS DATE DESCRIPTION COMPARANDA/REMARKS 

27 | marble Pa S< WP? c. 3100- Irregular lozenge pattern formed 
2900 8.c. | by parallel lines and filled with 

linear strokes. Lb. 

28 | marble 12 X 14 c. 3100- A row of lozenges filled with Cf. Legrain, UE 3: 146. 

2900 B.c. | oblique linear strokes. Oblique 
linear strokes in the field. Lb. 

29 | serpentine | 25 X 16 c.3100— | A row of lozenges filled with 
2900 B.c. | oblique linear strokes. Oblique 

linear strokes in the field. 

30 | serpentine | 22 X 10 c. 3100- Series of slanted crosses with 
2900 B.c. | oblique linear strokes in the field. 

Lb. 

31 | chert Zo IS c. 3100- Chevron pattern. Double |b. 
2900 B.c. : 

$2, | serpentine. | 15.7 c.3100-— | Crosshatched design. Lb. Cf. Legrain, UE 10: 66. 
2900 B.c. : 

33, | marble 11 X 14 c. 3100- Crosshatched design. Double lb. 
2900 B.c. 

34 | serpentine | 12 X 10 c. 3100- Crosshatched design. Lb. 
2900 B.c. j 

35 | tuff Pos) Mell c. 3100- Irregular crosshatched design. Lb. i 
AO) 1; 

36 | marble 15 X 10 c. 3100- Barrel-shaped cylinder. 

29008-C. | Four irregular oblique lines with 
small connecting strokes. 

ay, Serpentine | lon <a c. 3100- Four stars between a plant design. | See Wiseman, BMCS 1, pl. 12i, no 
2900 Ben |S Lb: provenance given, for similar 

motif. 

38 | marble 7S ill c. 3100- Irregular crosses randomly placed 
2900 B.c. | in the field. 

395 MSelpentinem| mise <2 c. 3100- Double line of hook motifs. 
2900 B.c. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

40 | marble 22 <M c. 3100- Crosshatched design with Cf. Wiseman, BMCS 1, p1. 30d, 

2900(?) drillings in center. Lb. from Brak, Buchanan, Ashmolean 
BGs 734, a sealing from Brak; 

Mallowan, AAA 20, p1. LXV, 14, 

from Nineveh 4. 

41 | “serpentine” |) 24x 15 c. 3100- Intertwined wavy lines Cf. Wiseman, BMCS 1, p1. 9k, from 
2900(?) interspersed with random drill Ur, for more elaborate version of a 

B.C. holes above and below central similar pattern. 
dividing line. 

42 | serpentine il S< © c. 3100- Two bands of connected Cf. M. Mallowan, AAA 20, p1. 

2900(?) horizontal guilloches with central LXVI, 24, a sealing from Nineveh 
B.C. drillings. Lb. Dy 

43 | serpentine | 12 X 14 c. 3100- One large rhomb within a circle For related pattern, cf. Frankfort, 
2900(?) and two smaller rhombs enclosed SCS 407 and von der Osten, 
BiG: in vertical panel (schematic fish?). Newell 68. 

Horizontal strokes within the 
rhombs. In the field: angular 
crescent shapes. Lb. 

44 | serpentine | 17.5 X 8 c. 3100- Irregular vertical guilloches Cf. the better cut, related pattern 
2900(?) enclosed in vertical panels. on a sealing from Abu Salabikh, 
BiG: Postgate and Moorey, /raq 39, p1. 

XXXIVd. 

45 | serpentine | 21 X 10 c. 3100- Oblique lines crossing each other : 
2900(?) irregularly. Double lb above and 
B.C. lb below. 

46 | marble 21 X 10 c. 3100- Cylinder with concave sides with Cf Frankfort, SCS 159 fora 
2900 B.c. | unfinished drill holes for loop possibly related design. 

bore. 

Irregular linear design. 

47 | marble BS 5 c. 3100- Irregular scratched design. 
2900 B.c. 

48 | chert 31 X 10 c. 3100- A tree with an oblique cross 
2900 B.c. | beside it. Star, linear strokes, 

rhomb in the field. Lb. 

49 | serpentine NS S< Hf c. 3100- Linear plant design. See Amiet, GS, e.g., 865, or 
2900 B.c. Buchanan, Ashmolean 745, fora 

much smaller seal with a similar 

plant design, the latter from Syria. 



CATALOGUE Bae) 



124 CATALOGUE 

No. | MATERIAL MEAS. DATE DESCRIPTION 

50 | serpentine | 33 X 15 €. 3100= Traces of zig-zag. 
2900(?) 
B.C. 

51 } marble ZOIDS c. 3100- Two reversed cones. Hatching 
(base) X 2800 s.c. | within inner cone. Star and linear 
11 (top) motifs and a rhomb to one side. 

NO. | MATERIAL DATE DESCRIPTION 

DS 

54 

56 

Dil 

serpentine 

serpentine 

marble 

travertine 

marble 

marble 

20 X 16 

AD 6 7! 

1K 1 

0 

Pas x MAI 

PS Ml 

TEARTY DYNASTIC SEALS 

c. 2900- 

2750 B.C. 

c. 2900- 

US Obes 

c. 2750- 

2600 B.c. 

c:. 2750- 

2600 B.c. 

c. 2750- 

2600 B.c. 

c. 2600- 
2500 B.c. 

From left to right: recumbent 
antelope with turned head, ibex, 

goat. A flower lobe in the field 
behind the goat. 

An armed figure with lifted arms 
stands behind a cow(?). A 
pigtailed figure sits facing left in 
front of the animal. Terminal: two 
oblique crosses or star shapes. 
Drilling above upper star shape. 

Two bull-men stand beside an 
antelope and a crossed stag and 
antelope. In the field: branch 
between the bull-men, 
unintelligible forms. 

A bull-man grapples two bulls. 
Two crossed lions stand beside 

them. In the field: drill hole. 

A kilted, bald and beardless hero 
grapples with a bull and an 
antelope. A crossed goat and 
antelope stand between the 
animals. 

A bald and beardless hero wearing 
a triple belt grapples with a bull 
and an antelope. Two crossed 
lions stand between the animals. 

COMPARANDA/REMARKS 

For a similar debased style and 
motif, Amiet, GS 1212, 1214. For 

the pattern this derives from, GS, 

e.g., 1151. See also Frankfort, SCS, 

e.g), 139-136. 

COMPARANDA/REMARKS 

For seals of the same style in the 
Diyala, see Frankfort, SCS 462 
(Tell Asmar), and 797, 824, 831, 

837, 839 (Tell Agrab). 

Cf. Amiet, GS, 919 for the cutting 
style. See also Amiet, GMA, note to 

no. 1137, which was previously 
assumed to be from the Jamdat 
Nasr period but which may in fact 
be from the Early Dynastic I 
period. For the terminal crosses or 

stars, see Frankfort, SCS 762. 

For drill hole(s) in the field, see 
Frankfort, SCS 456. 
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126 CATALOGUE 

NO. MATERIAL MEAS. 

Som RGHert 24 X 12 

59 | marble 25 X 10 

60 | marble 5,5 <9 

61 | marble DAES SV 

62 | marble ISSN) 

63 | chalk 31 >< 29 

64 | serpentine | 20 x 18 

65 | marble 20> 

c. 2600- 

2500 B.c. 

c. 2750- 

2600 B.c. 

c. 2750- 
2600 B.c. 

c. 2600- 

2554 BC. 

c. 2600- 
2334 B.C. 

c. 2500- 

2334 B.C. 

©, ACO= 
2334 B.C. 

e)2600= 
2334 B.C. 

Contest scene in two groups. 
From left to right: A bull-man and 
a hero grapple with an antelope. A 
hero stands between two bearded 
bulls. 

Two groups of crossed animals in 

contest. A lion crossed with a 
reversed bull attacks the neck of a 
bull in the second group. The lion 
in the second group attacks the 
neck of the bull in the first group. 

Animal frieze: an eagle is 
positioned between two crossed 
animals and a bull-man and a bull. 

An eagle grasps two ibexes. In the 
field: fish(?), lizard(?). 

An eagle grasps two gazelles. In 
the field: star, crescent. 

Chipped surface. 

Banquet scene in two registers. 

Upper register: on the left two 
figures, one of which is female, 

drink through tubes from a vessel 
between them. On the right, two 

bald figures sit opposite each 
other raising cups. Lower register: 

a calf, a goat, and a quadruped 
walk toward a bush. 

Two scorpions, one reversed. In 

the field: fish, bird, star, star disc, 
and crescent. 

Serpent coil and scorpion. 

Cf. Buchanan, Ashmolean 197, 
from Umm-el-Jerab. 

Cf. Mallowan, Iraq9, pl. XXII, 14, 
a seal from Brak, for the drillings 
on the figures’ bodies. 

s 

Cf. Wiseman, BMCS 1, p1. 26c 
(Legrain UE 10, 125), and Parrot, 

MAM 4 pl. 19, M4444, for style. 
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AKKADIAN AND POST-AKKADIAN SEALS 

NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

66 | marble 20 X 10 c. 2334- Two lions attack two horned Cf. Amiet, GS 1482; Buchanan, 

2260 B.c. | animals between them. Ashmolean 272, from Kish. 

(Early) 

Vm ESeL Den Nomm |lelm ac c. 2334- Two lions attack two horned 
2260 B.c. | animals between them. 
(Early) 

68 | marble WS 7 c. 2334- Two crossed lions attack a horned 
2260 B.c. | animal. 
(Early) 

69 | serpentine | 21 X 10 c. 2334- Two crossed lions attack two Cf. Ravn, Danish National 
2260 B.c. | antelopes. Terminal: mace. Museum 12, for the animals. 

(Early) * 

70 | serpentine | 18 XK 9.5 c. 2334- A hero wearing a flat cap stands 
2260 B.c. | between two antelopes being 
(Early) attacked by two crossed lions. 

71 | azurite Gf S< IW c. 2334- A hero(?) stands between two Cf. Delaporte, Louvre 2: A.63, p1. 
2260 B.c. | mountain goats(?) attacked by two | 66(4). ; 

(Early) lions. Two other heroes grasp the 
tails of the two lions, on the left i 
and right. } 

72 | serpentine |-21 « 12 c. 2334— | A hero stands between two Cf. Porada, Corpus 1: 131. 
2260 B.c. | antelopes being attacked by two 
(Early) lions. A second hero grasps the 

tail of the lion on the right. 
Terminal: vertical line. 

fom \esetpentines|=26y <i> c. 2334- | A hero stands between two Cf. Frankfort, SCS 601. 
2260 B.c. | antelopes in combat with two 
(Early) lions. In the field: scorpion. 

74 | serpentine | 26 X 16 c. 2334- Two groups in combat. A bearded See Delaporte, Louvre 1, T.83, p1. 
2260 B.c. | hero wearing a kilt and a conical 4(1), for the tree. 
(Early) cap wrestles with a human- 

headed, bearded bull. A bull-man 
wrestles with a lion. In the field: 
two maces. Terminal: tree. 

75 | marble 29 x 15 c. 2334- Two heroes wearing kilts and 
2260 B.c. | conical caps combat with two 
(Early) human-headed, bearded bulls. A 

naked, bearded human hero 

holding a pole stands to one side. 
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T line : 
NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

76 | serpentine | 19 X 11 c. 2334- Two groups in combat. A hero 

2260 B.c. | wearing a kilt anda conical cap 
wrestles with a lion attacking a 
bull. A urinating bull-man 
wrestles with a water-buffalo. 

77 | marble 20 X 11 c. 2334- A hero in combat with a urinating, 
2260 s.c. | human-headed bull. A similar bull 
(Early) with forelegs resting on a bush 

stands to one side. 

78 | serpentine | 27 X 15 c. 2334- Two kilted heroes, one wearing a See Delaporte, Louvre 2, A.72, pl. 

2220 s.c. | feathered crown and the other a 66(12), for small kneeling figures 
(Early- chignon, grapple with a lion in the field, although their arms 
Mature) attacking a bull. In the field: a are not folded as here. 

small naked bearded figure kneels 
facing right. 

79 | ceramic 19 X 10 c. 2254- Two groups in combat. A naked, 
2220 8B.c. | bearded hero wrestles with a 
(Mature) | water buffalo, and a bull-man 

wrestles with a lion. In the center: 
inscription. 

Inscription: unread. Appears to be 

re-cut. 

SOM) Tserpentines| "3254 19 c. 2334- Six deities in combat in groups of j 
2260 B.c. | two. A deity with rays issu;ng from } 
(Early) the shoulders and holding a mace 

subdues a kneeling deity. A third 
deity with a mace grapples with a 
deity also armed with a mace. A 
fifth deity with a mace clutches an 
unarmed deity. In the field: 
mountain. 

81 | serpentine | 18 X 10 c. 2334- A deity with rays issuing from the 
2220 B.c. | shoulders and holding a saw(?) 
(Early- and a mace ascends a mountain. A 

Mature) worshiper carrying a kid salutes a 
deity opening a portal to the 
ascending deity. 

82 | serpentine | 24 X 11 c. 2334- | A deity with rays issuing from the Cf. Legrain, UE 2: 342, for style of 
2154 B.c. | shoulders and a human figure sit robes. 
(Mature) | opposite each other, each with an 

arm raised. An attendant stands 
between them, saluting the deity. 
In the field: mace. In the sky: 
crescent. Terminal: palm tree. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

83 | serpentine | 24 X 19.5 ¢. 2334— A seated deity with streams of 

2154 B.c. | water issuing from the shoulders 

(Mature) | receives a bird-man held and 
presented by secondary deities. In 
the sky: crescent, star. Terminal: 

two fish. 

84 | marble 30 X 14 c. 2334- A seated female(?) deity touches 
21548.c. | the horns of a bull with a winged 
(Mature) | temple on its back. A bearded 

attendant or deity stands and 
holds the other side of the temple. 
In the sky: crescent. 

85 | marble YX oe c. 2334- Intermediary figure presents a 
2260 8.c. | worshiper to a seated deity. In the 
(Early) field: stand, stalk of grain. In the 

sky: crescent. Terminal: two stalks i 
of grain. Lb. 

86 | serpentine | 18 X 31 ¢. 2334= A deity, a worshiper carrying a kid, 
2154B.c. | anda female attendant carrying a 
(Mature) | pail stand before a seated bearded 

deity with an arm raised. In the 

field: mace. 

87 | serpentine 16 X 29 c. 2334- Two figures, one female, one j 

2220 B.c. | male, sit facing each other with an : 
(Early- arm raised. An attendant stands 

Mature) between them. A second attendant 
stands with folded arms behind 
the seated figure on the right. In 
the field: stand. In the sky: two 
stars. 

88 | marble 26 X 13 c. 2334- | Two seated figures drink through 
21548.c. | tubes froma vessel placed 
(Mature) | between them. An attendant 

stands behind the figure on the 
left. In the sky: crescent. 

89 | serpentine | 21 X 11 c. 2334- Two seated figures, one male and 
2154 B.c. one female, drink through tubes 

(Mature) | froma vessel placed between 

them. In the sky: crescent. 
Terminal: lizard, plant. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

NH) || Sagosntoxe |) Mes o< Y) c. 2334- | A row of four female worshipers Cf. Goldman, Tarsus 2, pl. 397, fig. 

2154 B.c. | or priestesses, each with an arm M2, 

(Mature) | raised, walking jn procession. The 
second one holds a pail. Lb. 

91 | serpentine | 18.5 X 10 c. 2154— | Two worshipers, each with a hand 
2112 B.c. | raised, approach a seated deity 

holdjng a saw. In the sky: 
crescent. Terminal: palm tree. 

92 | quartz 22 X11 c. 2154- Slightly chipped edges. 

2112 B.C. | An intermediary female figure 
presents a worshiper to a seated 
deity. A figure with a raised arm 
stands behind the worshiper. In 
the sky: crescent. 

93 | serpentine | 19x 9 c. 2154- An intermediary female figure 
2112 B.c. | presents a worshiper to a seated 

figure. In the field: stand. In the 
sky: crescent. 

94 | serpentine | 20 X 8 c. 2154— Two figures stand before a seated Cf. Moortgat, VARS 215. 
2112 8.c. | figure. In the field: laden table 

before seated figure, table 
between the standing figures. Lb. 

95 | marble xl c. 2154- An intermediary figure presents a 
21128.c. | worshiper to a seated figure. In 

the field: a stand before the seated 
figure. 

96 | serpentine | 23 X 11 c.2154- | An intermediary figure presents a Cf. Frankfort, SCS 677, and Amiet, 
2112 .B.c. | worshiper to a seated figure. In GS 1627. 

the field: indeterminate shape. 

UR IN SEAES 

. | ~MATERIAL MEAS. DATE DESCRIPTION 

marble 28 X 15 ©. 21/4 1— 

2004 B.c. 

COMPARANDA/REMARKS 

An intermediary goddess leads a 
worshiper to a seated female 
deity. In the sky: crescent. 
Terminal: empty space, possibly 
left by an abraded inscription. 

98 eC, 2141= 
2004 B.c. 

serpentine An intermediary goddess leads a 
worshiper to a seated female 
deity. In the sky: crescent. 
Terminal: inscription. 

For similar use of the cutting disc, 
see Delaporte, Louvre 2, A. 207, 

pl. 75(16), and Legrain, UE 10: 
owe 

Inscription: 

i-di- Idinunish, 

/Ki/- 
hi-nu-ni-is 

DUMU e-x-x-ad = sonofE...ad 
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MATERIAL 

100 

101 

102 

103 

104 

serpentine 

azurite 

hematite 

hematite 

hematite 

hematite 

CATALOGUE 

MATERIAL MEAS. 

PODS MCAS) 

DATE DESCRIPTION 

c. 2141- 

2004 B.c. 

An intermediary goddess leads a 
worshiper to a seated king 
holding a cup. In the sky: 
crescent. Terminal: inscription. 

Inscription: too faint to be read. 

OLD BABYLONIAN SEALS 

DATE DESCRIPTION 

c. 2000- 
1900 B.c. 

c. 2000- 

1900 B.c. 

c. 2000- 

1900 B.c. 

c. 1900- 

1800 B.c. 

c. 1900- 

1800 B.c. 

A seated figure receives two 
worshipers. Terminal: star or 
imitation cuneiform sign above 

linear mark. Lb. 

A worshiper is led to a seated 
figure holding a cup. In the sky: 
crescent. Terminal: inscription. 

Inscription: 

NOMS (the god) Shamash 

A worshiper is led to a seated 
figure. In the field: vessel. In the 
sky: crescent. Terminal: 
inscription. 

Inscription: 

4UTU 

A worshiper and the suppliant 
goddess stand before an 
enthroned figure holding a cup. In 
the sky: star disc and crescent. 
Terminal: inscription. 

Inscription: 

pa-a-su 

DUMU il-dalil-ba-ni 

Pasu, 

son of Il-dalil-bani 

A worshiper and the suppliant 
goddess stand before an 
enthroned figure holding a cup. In 
the field: reversed bow-legged 
dwarf below turtle, mongoose, 

two drillings. In the sky: star disc 
and crescent. Terminal: lion 
scimitar, inscription, gazelle. 

Inscription: 

X-AM-X-A-X < 
ERI 4x slave of (deity) x 

(the god) Shamash 

COMPARANDA/REMARKS 

Note the distinctive splaying 
beard of the seated king, probably 
the result of recutting. 

COMPARANDA/REMARKS 

Cf. Frankfort, SCS 731, from an 

early Old Babylonian context. 

The reading is uncertain due to 
the poor quality of the inscription. 
The inscription is partly 
obliterated by the cursory 
secondary cutting of the gazelle. 
The filling motifs in the field (lion 
scimitar, “mongoose,” dwarf, 

turtle, drillings) are also 
secondary additions. 
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ial MATERIAL DATE DESCRIPTION COMPARANDA/REMARKS 

105 

106 

107 

108 

109 

110 

iil 

hematite 

serpentine 

hematite 

hematite 

hematite 

hematite 

hematite 

2 Xai 

IS 26 IC 

1D 9 

24 X 11 

Jet OS Wl 

ZO 

c. 1900- 

1800 B.c. 

c. 1900- 

1800 B.c. 

c. 1950- 
1800 B.c. 

c. 1950- 
1800 B.c. 

c. 1900- 

1800 B.c. 

c. 1850- 

WI SOI. 

c. 1850- 

1700 B.c. 

Worn. 

A worshiper and the suppliant 
goddess stand before an 
enthroned figure holding a cup(?). 
Lion-griffin(?) and bull(?) behind 
the suppliant goddess. In the sky: 
traces of star disc and crescent. 

A seated figure holding a cup 
receives a worshiper. Behind the 
seated figure, from left to right, 
are: a deity, a figure in a kilt 
raising a hand and a crouching 
naked hero with curls. In the field: 
ball staff. In the sky: crescent. 
Terminal: vertical line, possibly 
part of an intended inscription 
panel. 

A worshiper and the suppliant 
goddess face a deity in an 
ascending position. An attendant 
stands behind the deity. Terminal: 
inscription. 

Inscription: 

Suu 
4a-a 

(the god) Shamash 

(the goddess) Aya 

A worshiper and a priest with a 
pail and sprinkler face a deity in 
an ascending position holding a 
saw. In the sky: crescent. 

Intermediary goddess leads a 
worshiper to a deity in an 
ascending position holding a saw. 
Terminal: inscription. Lb. 

Inscription: 

il-Ru-ru-ub 
DUMU 

4EN.ZU.ILLAT 

Il-kurub 

son of Sin-illat 

Lower part of seal chipped. 

A worshiper offering a libation 
and a deity stand before a deity in 
an ascending position holding a 
saw. In the field: ball staff. In the 
sky: vessel, crescent. 

Upper edge of cylinder chipped. 

A worshiper faces a deity in an 
ascending position holding a saw. 
In the sky: star disc and crescent. 
Terminal: inscription. 

Inscription: 

Us (the god) Shamash 
4q-a (the goddess) Aya 

The hero and the figure with the 
lifted hand are cut ina style 
different from the rest of the seal 
and are therefore secondary 
additions. ; 

Note the addition of an extra 

figure behind the deity. 

The straps on the upper part of the 
dress of the intermediary goddess 
are reminiscent of Diyala dress 
(cf. Frankfort, SCS 717, 755, 781, 

782), although here the straps are 
not crossed. See Frankfort, SCS 

723, however. 

Cf. Legrain, UE 10, 442 fora 
libation scene dated to king Sin- 
iddinam. 
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MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 
NO. 

112 

114 

115 

116 

117 

118 

hematite 

hematite 

hematite 

hematite 

hematite 

hematite 

hematite 

20 X 11 

24 X 12 

WES OK Makes 

WO < 

I) OY 

16 X 8 

79) 26 wil 

c. 1900- 

1750 B.c. 

c. 1850- 

1750 B.c. 

c. 1800- 

1750 B.c. 

c. 1850- 
1700 B.c. 

c. 1850- 

1700 B.c. 

c. 1800- 
1700 B.c. 

c. 1800- 

1700 B.c. 

A worshiper and a suppliant 
goddess face a deity in an 
ascending position holding a saw. 
A statue of a priest on a plinth with 
a pail and sprinkler is behind the 
deity. In the sky: star disc and 
crescent. 

A bearded worshiper carrying an 
animal offering, a priest with a pail 
and sprinkler, and a suppliant 
goddess stand before a deity in an 
ascending position holding a saw. 
A statue of a priest on a plinth with 
a pail is behind the deity. 

A worshiper carrying an animal 
offering and a suppliant goddess 
stand before a deity in an 
ascending position and holding a 
saw. Behind this deity stands a 
god carrying a scimitar facing a 
statue of a priest on a plinth with a 
pail and sprinkler. In the sky: star 
disc and crescent. 

Chip on lower edge. 

A priest holding a pail anda 
sprinkler faces a deity holding a 
scimitar. An attendant stands 
behind the Geity. In the sky: star. 

Chip on lower edge. 

A worshiper, a goddess and a 
priest with a pail and a sprinkler 
stand before a deity. In the field: 
stand(?). In the sky: crescent, star. 

A suppliant goddess stands before 
a figure with a mace. In the field: 
ball staff. In the sky: star. 

Two groups of figures, one 
reversed. A suppliant goddess 
faces a figure with a mace. In the 
field: nude female figure, fly. In 
the sky: star disc and crescent. 

Reversed: a worshiper faces a 
deity. In the field: bow-legged 
dwarf. In the sky: crescent. 
Terminal: vertical line of 
inscription panel which has been 
turned into a stalk of grain with 
the secondary addition. 

See Legrain, UE 10, 476, 505, 509, 
for similar worshiper’s dress. 

For almost identical positioning of 
figures, see Porada, Corpus 1, 

SE: 

The reversed second scene is a 

later addition in the place of the 
inscription. It shows a second 
cutting hand: the figures are 
angular and flat as opposed to 
being slightly modeled like the 
figures of the first scene. For a 
similar mixture of cutting hands 
on a seal see e.g., Ménant, de 
Clerq 230. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION iE COMPARANDA/REMARKS 

A suppliant goddess stands before 
a figure with a mace. In the sky: 
star disc and crescent. Terminal: 
inscription. 

c. 1800- 

1700 B.c. 
119 | hematite Py Sk) 

Inscription: 
ru-ba-tum Rubatum, 

GEME “UTU _ slave-girl of 
uta-a Shamash and of Aya 

c. 1800- 
1700 B.c. 

A deity with a hand placed ona 
stalk of grain stands before a 
figure with a mace. Terminal: 
joscription. 

120 | hematite 19 X 10 

Sumerian inscription: 
41SKUR Ishkur, 
DUMU.AN.NA son of heaven, : 

GU?.GAL. water-controller of 

AN.KI.A heaven and earth 

121 | hematite PAD YK KO) c. 1850- 

1700 B.c. 

A suppliant goddess faces a figure 
with a mace. An attendant deity is 
behind the figure with a mace. In 
the field: ball staff, inscription. In 
the sky: vessel, star in crescent. 

Inscription: i 
hUPiU) (the god) Shamash / 

122 | hematite 20 X 10 ¢c. 1850- 

70 ONBiGe 

A suppliant goddess and a deity in 
an ascending position face a figure 
with a mace and a half-naked 
figure holding a flowing vessel. In 
the field: crook, ball staff. In the 
sky: vessel, fly, crescent. 

123 | hematite . 7x9 c. 1800- 

1700 B.c. 

A deity holding a flowing vase 
stands on a goatfish behind a 
figure who salutes a kilted figure. 
A nude female figure with her 
arms raised to her breasts stands 
beside the kilted figure. In the 
field: two crooks, a vase to receive 

flowing water. In the sky: star. 

124 | hematite Zoe c. 1850- A worshiper faces a deity with a Cf. Delaporte, Louvre 2, A.870, pl. 
1700 B.c. crook directly behind him. In the 94 (25) for the standard. Such 

field: bow-legged dwarf. In the standards also occur quite 
sky: crescent standard. Terminal: frequently in the Diyala: cf. 
inscription. Frankfort, SCS 713, 717, 771. 

Inscription: 

IMAR.TU (the god) Amurru, 
DUMU.AN.NA son of heaven 
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NO. MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

125 

126 

AW 

128 

129 

130 

131 

hematite 

hematite 

agate 

hematite 

hematite 

hematite 

hematite 

19 X 10 

PY IS UG) 

OD SUNS 

25 % 12 

as) 

Pray YY) 

20 X 8 

c. 1850- 

1700 B.c. 

c. 1750- 

1700 B.c. 

c. 1750- 

1700 B.c. 

c. 1800- 

1700 B.c. 

c. 1750- 

1650 B.c. 

c. 1750- 

1600 B.c. 

c. 1750- 

1600 B.c. 

Large chip in center of seal. 

A suppliant goddess faces a figure 
obliterated by chip and an 
attendant. A rampant lion-griffin 
threatens the group from the right. 
In the sky: star disc and crescent. 

Two standing suppliant 
goddesses, one on either side of 
an inscription. 

Inscription: 
Ru-ru-um 
DUMU ab-ni- 
4EN.ZU 
ERI 4MAR.TU 

Kurum, 

son of Abni-Sin, 

servant of Amurru 

Two standing suppliant 
goddesses, one on either side of 

an inscription. 

Inscription: 

a-bu-um-wa-gar Abum-waqat, 
DUMU ya-si-ib-il son of Yasih-il, 
ERI 4NIN.SUN _ servant of Ninsun 

Two deities and the suppliant 
goddess face a statue of a 
worshiper carrying an animal 
offering. A hero in combat with a 
bull-man is behind the suppliant 
goddess. In the field: small figure, 
rampant antelope, rosette(?). In 
the sky: recumbent bull, star disc 

and crescent, head-stand. 

Two worshipers stand before a 
deity in an ascending position 
holding a staff with seven globes 
on it. A nude hero with curls 
stands behind the worshipers. 

A worshiper stands before a deity 
in an ascending position holding a 
star staff. A female deity in an 
ascending position stands before a 
double-faced figure. Between the 
two groups is the statue of a nude 
female figure. 

A worshiper stands before a deity 
in an ascending position holding a 
staff with seven globes. Two 
figures link hands over a pole on 
the left. In the field: vessel, star. In 
the sky: rosette. Lb. 

Fringes on robes such as the 
worshiper’s here first appear 
during the time of Samsu-iluna 
(Al-Gailani Werr, “Studies,” p1. 
124, 55-S2, and p. 149), although 
this seal is evidently of a later 
date. 

Note the unusual headdress of the 

deity holding the staff. For a 
similar headdress, see Buchanan, 
Ashmolean 471. 
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MATERIAL MEAS. DATE DESCRIPTION NO. 

Worn 

Two worshipers, the first of which 
holds an animal(?) offering, stand 

before a deity holding a cross staff 
(traces of a leash below?) anda 

deity holding a scepter with a 
globe top and forked end. In the 
field: ball staff. 

c. 1750- 

1600 B.c. 
132 | hematite 24X9 

A contest scene in three groups: i) 
a nude bearded hero grasps the 
hind leg of a lion and places his 
foot on the lion’s nape, ii) a lion 

attacks a half-kneeling naked 
bearded hero, iii) a winged griffin 
attacks an antelope. In the field: 
lightning fork. In the sky: 
scorpion. 

ZO, c. 1850- 
1700 B.c. 

hematite il3%6) 

KASSITE SEALS 

c. 1400- 

1300 B.c. 

134 A supplicant stands beside an 
inscription. Lb. 

The inscription consists of ten 
lines of poorly engraved signs. In 
line 2 the sign ME is repeated at 
least five times, suggesting that 
this is not a true inscription but a 
talisman. 

135) c. 1400- 

1300 B.c. 

The surface of the seal is 

scratched. 

agate 

A worshiper kneels before a 
standing deity. In the field: rhomb, 
ear of grain. Lb. 

Inscription not read. 

MIDDLE ASSYRIAN SEALS 

. | MATERIAL MEAS. 

136 c. 1300- Both ends chipped. 

An armed hero in combat with a 

lion-griffin. A bull calf stands 
between them. 

137 oy X< Wak Lower part of the cylinder 
missing. 

An armed hero grasps an antelope 
by a hind leg. 

. | MATERIAL MEAS. DATE DESCRIPTION 

DATE DESCRIPTION 

COMPARANDA/REMARKS 

GOMPARANDA/REMARKS 

COMPARANDA/REMARKS 

Note the superfluous cutting 
marks in the field. 
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139 

140 

141 

142 

143 

MATERIAL MEAS. DESCRIPTION 

carnelian 

talc 

talc 

quartz 

carnelian 

carnelian 

6 X 20 X 9 

28 X 11 

24 X 10 

26 X 12 

195 X 8 

11x 9 

c. 1300- 

1200 B.c. 

c. 1300- 

1200 B.c. 

c. 1300- 
1200 B.c. 

c. 1300- 

1200 B.c. 

c. 1300- 
1200 B.c. 

c. 1300- 

1100 B.c. 

Cylinder with a loop handle. 

Two lions rampant on either side 
of a small tree on a mound with 
flowering plants. In the sky: star, 
crescent. Lb. 

A rampant winged bull beside a 
tree with a shoot. In the sky: star, 

crescent. Lb. 

Two large vertical chips on body 
of cylinder. 

A rampant bull and an ostrich on 
either side of a bush. In the sky: 
star. Lb. 

A horse with a decorative halter 
leaps in the field before a 
flowering bush. 

A young bull runs in the field with 
a plant before him. In the sky: star 
disc, star. 

An attendant presents two 
tassels(?) to a seated figure 
holding a “mirror.’”’ A second 
attendant dresses the seated 
figure’s hair. In the sky: star. 

COMPARANDA/REMARKS 

Cf. Moortgat, ZA 47: 69, Abb. 32 
and 33, for the type of tree ona 
stylized mound. 

Cf. C. McEwan et al., Fakhariyah, 

pl. 78, 63, for the tree, and pl. 78, 
28 and 12, for the linear body of 
the animal. 

® 

Cf. Moortgat, ZA 47: 64, Abb. 25 
(Southesk Qc 35), for a winged 
horse in a similar halter; the ends 

have been compared to 
pomegranates (p. 64). See Kitihne, 
ed., Damascus 51, fora sealing ~ 

dated to 1243-1207 B.c. showing a 
winged bull in an identical stance; 
Moottgat, ZA 47: 66, Abb. 27, 
dated to the same period for an 
antelope in an identical stance. 

Cf. Moorgat, ZA 47: 81, Abb. 68, 
dated to Shalmaneser I (1274- 

1245 B.c.), for the subject and 
‘position of the animal. 

Cf. Moortgat, ZA 48: 37, Abb. 38, 

dated to Tiglath-Pileser, for figure 
presenting similar tassel(?). Cf. 
also Delaporte, Louvre 2, A.780 

and 781, pl. 90 (15,16), for similar 
subject. See also Tunca, Adana 
60, and Amiet, GS 2065 and p. 266. 
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150 CATALOGUE 

NEO-ASSYRIAN SEALS 

MEAS. DESCRIPTION COMPARANDA/REMARKS NO. | MATERIAL 

A winged standing archer aims at a 
scorpion-man. In the field: 
wedges, rhomb. In the sky: 
wedge, star, crescent. A lower and 

upper border of chevrons pointing 
in opposite directions. 

144 | serpentine | 41 X 11 

A standing archer aims at a bull- 
man. In the field: plant, fish, 

wedge. In the sky: bird, rhomb, 

crescent. Lb. 

145 | serpentine | 27 X 10.5 

2X2 Lower part of cylinder missing. serpentine 

An archer on one knee aims ata 
griffin. In the field: plant. In the 
sky: star. Oblique lines visible 
along upper border of seal. 

An archer on one knee aims at a 

sphinx. In the field: plant, wedges. 
In the sky: star, crescent, two 

globes. Lb. 

147 | carnelian ey SKY) 

148 | serpentine | 20 x 9 A winged archer on one knee aims 
at a bull. In the sky: wedge, 

crescent. Lb. 

A hero on one knee armed with a The figure of the attacking griffin 
scimitar grasps the front leg of a appears to be cut by a different 
rearing bull. A griffin rests its hand and may be a later addition. 
forelegs on the shoulders of the 
hero. In the sky: crescent, star. Lb. 

149 | serpentine 

150. | serpentine 17.5 xX 9 A hero on one knee carrying a 
quiver and armed with a scimitar 
holds a rearing bull by a foreleg. 
In the sky: crescent. Lb. 

151 | marble Zoe il A hero on one knee carrying a 
quiver and armed with a scimitar 
grasps an ostrich by the neck. In 
the field: rhomb. In the sky: star, 
crescent. Lb. 

152 | marble KS S< AP Worn. 

A winged hero on one knee armed 
with a scimitar grapples with an 
animal (latter worn). In the sky: 
star. Terminal: plant. Lb. 

153 | marble x9 A hero on one knee carrying a 
quiver and armed with a scimitar 
grasps a bull(?) by a foreleg. In 
the sky: star, crescent. Terminal: 

plant. 

154 | serpentine | 24 x9 An archer on one knee aims at a 
bull. In the field: stylus. In the sky: 
star. Lb. 
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NO. [ mareriay MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

155 

156 

157 

158 

159 

160 

161 

162 

chert 

serpentine 

marble 

serpentine 

serpentine 

serpentine 

serpentine 

chert 

24 X 10 

24 X 8.5 

15 xX 8 

32 X 10 

20P eo ial 

29 XA 

31 X 14 

LOD 

c. 800- 

700 B.c. 

c. 800- 

700 B.c. 

c. 800- 

700 B.c. 

c. 900- 

800 B.c. 

c. 900- 

700 B.c. 

c. 800- 

700 B.c. 

c. 750- 

700 B.c. 

c. 750- 

650 B.c. 

A winged hero on one knee 
confronts a wounded bull(?). In 

the field: plant, wedges. In the 
sky: crescent. 

A half-kneeling archer aims at a 
stag. In the field: nine globes, star, 

wedge. 

A standing figure goads a horse(?). 
In the sky: crescent. Terminal: 
plant. 

Upper and lower border of seal 
slightly chipped. 

A standing hero confronts a 
winged bull. In the field: 
palmette, star. In the sky: crescent, 

bird, wedges. Lb. 

Unfinished perforation, chip along 
upper rim of cylinder. 

A centaur(?) with lifted arms 

confronts a winged horse. Lower 
border of triple-line, dovetailed 

triangles. 

A hero stands between two bulls 
and grasps their hind legs. In the 
sky: winged sun disc, crescent. 

Terminal: stylus. Lb. 

A four-winged genius stands 
between two sphinxes and grasps 
their forelegs. In the field: bull 
calf, rhomb. In the sky: crescent. 
Terminal: stylus. 

A hero stands between two 
monkeys(?) and grasps their 
forelegs. In the sky: star, crescent. 
Terminal: dog. Double lb. 

The kilt with a long fringe worn 
by the figure is very similar to 
those worn by hunters on 
thirteenth-twelfth century B.c. 
seals from Tchoga Zanbil: Porada, 
Tchoga Zanbil 4 pl. IV, 37; pl. V, 

46. The pinched waist is also a 
feature here: ibid., pl. IV, 39; pl. 

VIII, 87. Cf. Porada, Corpus 1, 616. 

See Delaporte, BN 311; Buchanan, 

Ashmolean 611; Parker, Iraq 17, 
pl. XII, 4, pl. XIV, 3; Delaporte, 

Guimet 115; P. Amiet, Bas reliefs 
p. 177, 517, for similar borders of 
multiple-lined dovetailed 
triangles. 
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154 CATALOGUE 

MATERIAL MEAS. NO. DATE DESCRIPTION COMPARANDA/REMARKS 

163 | composi- 40 X 13 €9005 A standing archer aims at a winged 

tion 700 B.c. bull. In the field: plant, rhomb, 
random globes. In the sky: seven 
globes arranged as. a rosette, 
crescent, two wedges. Lb. 

164 | composi- 33. <2 c. 900- A standing archer aims at a winged 
tion 700 B.c. monster with the foreparts of a 

horned animal and the body of an 
ostrich. In the field: fish, plant. In 
the sky: seven globes. Lb. 

165 | pyro- ay <ul c. 900- A standing archer aims at a winged 
phyllite 700 B.c. monster with the foreparts of a 

bull and the body of an ostrich. In 
the field: plant, four globes. Lb. 

166 | pyro- c. 900- A standing archer aims at a winged ; 
phyllite 26 X 11 700 B.c. monster with the foreparts of a 

bull and the body of a scorpion. In 
the field: plant. In the sky: 
crescent. Lb. 

167 | composi- 27110 c. 900- A standing archer aims at a winged 
tion 700 B.c. bull. In the field: wedges. Lb. 

168 | composi- AS OSD) c. 900- A standing archer aims at a rearing j 
tion 700 B.c. bull(?). In the field: wedges. Lb. } 

169 | composi- MB SK) c. 900- Worn. 

pe 7008-C. | An archer(?) aims ata horse. In 
the field: plant, rhomb. 

170 | pyro- 26 X 11 c. 900- A standing archer aims at a winged 
phyllite 700 B.c. monster. In the field: traces of a 

plant. Lb. 

171 | pyro- 2X 11 c. 900- A standing archer aims ata bull. In | Fora similar style, see Buchanan, 
phyllite 700 B.c. the field: globes, plant. Lb. Ashmolean 617, 618, seals that 

illustrate the debased linear style. 

172 | pyro- 24 X 8 c. 900- Very worn. 

phyllite 700 B.c. A standing archer aims at a crested 
serpent. In the field: plant. In the 
sky: crescent. Lb. 

173 | pyro- 25) YS) c. 900- A standing archer aims at a crested 
phyllite 700 B.c. serpent. In the field: plant. In the 

sky: crescent. Lb. 
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174 

17> 

176 

MA 

178 

179 

180 

181 

182 

183 

184 

185 

186 

187 

156 CATALOGUE 

MATERIAL 

pyro- 
phyllite 

composi- 
tion 

composi- 
tion 

serpentine 

tuff 

composi- 
tion 

composi- 

tion 

composi- 
tion 

tuff 

tuff 

serpentine 

serpentine 

marble 

serpentine 

MEAS. 

24 X 8 

BS OT) 

IA <7 

27 X 11 

27 X 10 

24 X 10 

23x 9 

29 X 12 

SIDS 

25 X 8 

Zo X11 

19 X 10 

15 X 8.5 

22x 8 

DATE 

c. 900- 

700 B.c. 

c. 800- 
700 B.c. 

c. 800- 

700 B.c. 

c. 900-— 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.C. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

DESCRIPTION 

Unidentifiable tentacled monster. 
In the field: small circular shapes. 
In the sky: crescent. Lb. 

A standing archer aims at a snake. 
Lb. 

A standing archer with a stylized 
bow aims at a snake. In the field: 
star. Lb. : 

A grifin-headed bird anda 
scorpion-man walk in file. In the 
sky: star, crescent. Lb. 

Bird-men walk in file. In the sky: 
star, crescent. Lb. 

Bird-men walk in file. In the sky: 
star, crescent. Lb. 

Bird-men walk in file. Lb. 

Crested birds with heads turned 
backward walk in file. In the sky: 
star. Lb. 

Two bird-men confront each 
other. In the sky: star, winged sun 
disc. Lb. 

Two bird-men confront each other. 
In the sky: wedge, crescent. Lb. 

A winged scorpion-man confronts 

a bull. In the sky: star, crescent. Lb. 

A kneeling bull confronts a bird- 
man. In the field: rhomb. In the 
sky: star, crescent. Lb. 

A monster with the body of a bird 
and the tail of a scorpion 
confronts a kneeling antelope. In 
the field: rhomb, cross with a 

crescent top. In the sky: crescent, 
seven globes. Lb. 

A horse and a large bird with 
outspread wings. In the field: 
wedges. In the sky: seven globes, 
crescent. 

COMPARANDA/REMARKS 

Cf. Parker, Iraq 17, pl. XV, 2, 
possibly dated to Sargon II. See 
also Buchanan, Ashmolean 624 
and 625 and p. 107, where a 
relationship with Egypt is 
suggested on the basis of 
Ashmolean 626-628. 

Cf. Parker, /raq 24, pl. XVI, 5, for 

the shape of bow and the figure’s 
stance, but not the style. 

Cf. Delaporte, BN 372, for the type 
of bird. 
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MATERIAL MEAS. DATE DESCRIPTION i: COMPARANDA/REMARKS 

188 | chert 20 X9 en00> A rosette and a bull. Terminal: Note that the bull has only three 

700 B.c. plant. Lb. legs. The linear striations on the 
bull’s body are reminiscent of 
certain seals of the late Kassite 
style, e.g., Moortgat, VARS 560. 

c. 900- Worn. 

700 B.c. A rosette and a bull. In the field: 
rhomb. Terminal: plant. 

189 | chert Pap SK Wah 

c. 900- Upper and lower edges chipped. 

800 B.c. A figure holding a bow and a cup 
faces a stand with a vessel upon it 
and an attendant holding a fan and 
a stole. In the sky: star, cross. Lb. 

190 | serpentine | 35 X 12 

c. 900- Upper and lower edges chipped. 
800 B.c. 

191 | serpentine | 29 X 11 

A figure holding a bow and a cup 
faces a stand with a vessel upon it 
and an attendant holding a fan and 
a stole. A second attendant stands 
behind the figure with the bow, 
holding a whisk and a stole. In the 
field: wedges, globes. Traces of P 

oblique lines along upper and i 
lower borders. if 

192 | serpentine | 26 X 11 c. 900- A figure holding a bow and a cup 
800 B.c. faces a stand with a vessel upon it 

and an attendant holding a fan and 
a stole. In the sky: star. Terminal: 
three plants. Lb. 

193 | serpentine | 23 X 9 c. 850- A figure with one arm raised and 
700 B.c. holding a bow faces a stand with a 

vessel upon it and an attendant 
holding a fan and a stole. In the 
sky: star. Terminal: plant. 

194 | chert 24 X 10 c. 850= Extremely worn surface. ~ 
700 B.c. A figure holding a bow and a cup 

faces a stand with a vessel upon it 
and an attendant holding a fan and 
a stole. In the sky: star. Terminal: 
three plants. 

195" serpentine | 17 <8 c. 850- A figure with one arm raised, 
700 B.c. holding a bow faces an attendant 

holding a fan and a stole. In the 
sky: star. Terminal: plant. Lb. 

c. 850- Worn. 

700 B.c. 

196 | serpentine | 21 x 9 

A figure holding a bow and a cup 
faces a stand with a vessel upon it 
and an attendant holding a fan and 
a stole. In the sky: star. Terminal: 
star. 
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NO. | MATERIAL MEAS. 

197 | serpentine | 25 x 11 c. 850— 
700 B.c. 

198 | marble DY OS Mitt c. 850- 
700 B.c. 

199 | marble Ze <alZ c. 850- 
700 B.c. 

200 | marble 20 X 9 c. 900- 
700 B.c. 

ZO iserpentine "21x 15 6. YOO= 
800 B.c. 

202 | serpentine | 20 X 9 c. 850- 
700 B.c. 

DESCRIPTION COMPARANDA/REMARKS 

A figure holding a bow and a cup 
faces a stand with a vessel upon it 
and an attendant holding a fan and 
a stole. In the sky: star. Terminal: 
stylized palm. Lb. 

A figure with one arm raised and 
holding a bow faces a stand with a 
vessel upon it and an attendant 
holding a fan and a stole. In the 
sky: star. Terminal: marru. Lb. 

Two bearded figures holding 
cups, one with a bow, face each 

other over a stand with a jar with a 
funnel in it. Beside the figure with 
a bow is a large spiked palisade. 
In the sky: crescent. Terminal: 
marru. Lb. 

Mended break. 

An archer with one arm raised and 
holding a bow stands before a 
winged horse. In the field: 
wedges. In the sky: crescent, T- 
shape. Terminal: marru. Lb. 

Lower part of seal missing. 

A royal figure with one hand 
raised and holding a bow(?) faces 

three figures standing ina line. A 
fan bearer and a soldier holding a 
cup stand behind the royal figure. 
In the field: plant. In the sky: 
rhomb, obscure linear motif. 

Chevron upper border. 

Three figures stand in line before 
a stand with a vessel on it. The first 
figure grasps a staff and holds a 
cup; the second figure also grasps 
a staff. In the field: plants. In the 
sky: star, ball staff. Lb. 
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NO. MATERIAL MEAS. DATE DESCRIPTION 

203 

204 

206 

207 

208 

209 

serpentine 

serpentine 

marble 

serpentine 

serpentine 

serpentine 

serpentine 

37 X 13 

ai) 3S JUL 

BY4 D6 2 

Bu OX IS} 

Mi ox Al) 

26 X 11 

2K 95 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

Large chip along lower edge. 

A figure holding a cup sits before a 
stand with a vessel upon it and an 
attendant holding a fan and a 
stole. In the sky: star, crescent. 
Lower and upper border of 
chevrons pointing in opposite 

directions. 

Chip on lower edge. 

A figure holding a cup sits before a 
stand with two vessels upon it and 
an attendant holding a fan anda 
stole. In the field: wedges, plants. 
In the sky: star, crescent, four 

globes. Lower and upper border 
of chevrons pointing in opposite 
directions. 

A figure holding a cup sits before a 
figure carrying a shield and 
holding a whisk and a staff. In the 
field: wedges. In the sky: star. 
Terminal: plant. Traces of chevron 
upper and lower border. 

A figure holding a cup sits before a 
stand with a vessel upon it and an 
attendant holding a fan anda 
stole. In the field: wedges. In the 
sky: star. Terminal: plant. Lb. 

A figure holding a cup sits before a » 
stand with a vessel upon it and an 
attendant holding a fan anda 
stole. In the field: wedges, plant. In 
the sky: star. Terminal: plant. Lb. 

A figure holding a cup sits before a 
table with victuals upon it and an 
attendant holding a fan anda 
stole. In the field: wedges, plant. In 
the sky: star. Terminal: plant. Lb. 

Central perforation unfinished. 
Cracked surface, lower edge 
chipped. 

A seated horse drinks through a 
tube from a jar on a stand. A 
second horse and a dog holding a 
stringed instrument stand on their 
hind legs opposite. In the field: 
wedges, crescent, rhomb. In the 

sky: seven globes, star. Lb. 

COMPARANDA/REMARKS 

Cf. Parker, Iraq 24: 39, ND 7107, 
and pl. XXII, 5. 



CATALOGUE 163 

YR 

203 

*SEE ENLARGEMENT 



164 CATALOGUE 

NO. MATERIAL MEAS. DATE 

210 | serpentine | 28 X 11] C3900= 
700 B.c. 

2 Chent 22K) c. 900- 

700 B.c. 

212 | marble AD XX WP c. 900- 

700 B.c. 

213 | travertine 24 X 8 c. 900- 

700 B.c. 

214 | marble 14 X 35 900-700 
BGs 

215 | serpentine | 34 X 10 c. 900- 
700 B.c. 

216 | serpentine | 35 X 13 c. 800- 
700 B.c. 

DESCRIPTION COMPARANDA/REMARKS 

An attendant holding a fan and a 
stole faces a deity in a nimbus. A 
stand with two vessels on it is 
between them. In the field: 
wedges. In the sky: star. Terminal: 
plant. Lb. 

Worn. 

A worshiper, holding a stole(?), 

stands before a flaming(?) stand 
and a deity in a nimbus. In the sky: 
star. Terminal: marru. Lb. 

Worn. 

Two adult and two child 
worshipers stand before a deity in 
a nimbus. In the field: rhomb, 
cross with bulbous top. In the sky: 
star, crescent. 

Scene in two registers. Upper 
register: deity in a nimbus stands 
before a censer on a stand. A four- 
winged genius in combat with a 
winged bull to one side. Lower 
register: heads of dragon, griffin, 
bull, griffin, and a human. The two 

registers are separated by two 
parallel lines. Lb. 

Worn. 

A worshiper stands before a 
censer on a stand and an armed 
deity holding a circlet. In the 
field: stylus or plant. In the sky: 
crescent. 

Two worshipers stand before an 
armed deity holding an ax. In the 
field: marru, wedges, star, rhomb, 

vessel. In the sky: crescent, two 
discs. Terminal: stylus, seven 
globes. 

A worshiper with a rounded 
headdress faces a deity holding an 
ax. A winged genius with a pail 
and a cone(?) stands behind the 
deity. In the field: stylus. In the 
sky: star, seven globes, crescent. 

Terminal: palm. Lb. 

For other scenes in double 

registers (cf. also 232), see e.g., 

Delaporte, Louvre 1, K.7, pl. 

57(2), and Williams-Forte in 
Muscarella, ed., Ladders to 

Heaven 86: 129. 
] 
] 
| 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

ZAVa eSeIpentinem| soce alo) c. 900- A worshiper stands before a 
700 B.c. flaming stand and a deity seated 

ona throne with a star-studded 
back holding a circlet. In the field: 
marru. In the sky: crescent, winged 
sun disc. Terminal: tree. Lb. 

218 | serpentine | 15 X 21 c. 900- Lower half of seal missing. 

700 B.C. A worshiper holding a large ring 
stands before a flaming stand and 
a deity, holding a circlet, and 

seated on a throne with stars 

placed ina parallel row behind it. 
In the sky: star, seven globes, 

wedges, crescent. Terminal: 

marru, stylus, bird. Lb. 

219 | serpentine | 26 X 12 c. 900- Worn. 

700 B.c. A worshiper stands before a 
censer on a stand and a deity 
seated on a throne with a studded 
back. A laden table stands before 

the deity. In the sky: traces of star. 
Lb. 

220m |eSetpentinem |mooe ale c. 900- A worshiper stands before a deity i 
700 B.c. seated on a throne with a studded i 

back supported by a dog. Behind 
the worshiper is a second deity 
standing ona plinth and holding a 
circlet. A figure in a fish cloak 
stands behind the enthroned 
deity. In the field: stylus, rhomb. 

In the sky: star, crescent. Lb. 

224, | Serpentine P58 yxaus c. 900- A worshiper faces a deity seated 
700 B.c. on a throne with a studded back 

supported by an animal on the 
left. A deity standing on an animal 
stands before a figure on the right. 
In the field: wedges, small animal. 

In the sky: star, crescent, seven 

globes. Terminal: marru. Lb. 

222 | serpentine | 28 X 10 c. 900- A worshiper stands before a deity 
700 B.c. enthroned on a dragon(?) and 

holding a rod and a ring. A censer 
ona stand is between them. In the 
field: stylus. In the sky: crescent, 
star. Terminal: seven globes, 

rhomb, fish. 



CATALOGUE lo” 

218 

217 

219 

220 

222, 

Z2t 



168 CATALOGUE 

NO. MATERIAL MEAS. DESCRIPTION COMPARANDA/REMARKS 

229 

225 

229 

serpentine 

serpentine 

serpentine 

serpentine 

serpentine 

marble 

marble 

marble ~ 

18 X 12 

SL X12 

30.5 X 12 

34 X 11 

20 X 10 

ayo) oe ALy/ 

WSK 

19 X 10 

c. 900- 

700 B.c. 

c. 900— 

700 B.c. 

c. 900- 

800 B.c. 

c. 900- 

700 B.C. 

c. 900- 
700 B.c. 

c. 800- 

700 B.c. 

c. 800-— 

700 B.c. 

Lower half of seal missing. 

An enthroned deity holds a rod 
and a ring. A worshiper stands 
opposite. A figure in a fish robe 
stands behind the deity. In the 
field: rhomb, traces of vertical 

lines. In the sky: star disc, winged 
sun disc, crescent. Terminal: 

marru. Lb. 

A deity holding a lightning fork 
runs along the back of a dragon. 
In the field: wedges, rhomb. In 
the sky: star, crescent. Lb. 

Mended chip on upper part of 
cylinder. 

A standing deity armed with a 
scimitar holds the hind leg of a 
bull. In the field: wedge, plant. 
Terminal: palm. Lb. 

A worshiper stands on either side 
of a sacred tree holding two 
streamers issuing from the winged 
sun disc above. In the sky: 
crescent, star. Terminal: plant. Lb. 

A worshiper stands on either side 
of a sacred tree holding two 
streamers issuing from the winged 
sun disc above. In the sky: star. 
Terminal: plant. Lb. 

Two worshipers stand before a 
crescent on a tasseled pole. In the 
field: large bird, plants, wedges, 
crescent. In the sky: star, wedge, 
cross with two globular ends. 

Worn. 

A figure stands in the field with an 
antelope, a stylus, and a rhomb. In 
the sky: star, crescent. 

A worshiper stands before a 
marru and a goatfish. In the field: 
plant. In the sky: stalk of grain. Lb. 

Cf. Eisen, Moore 82, or Williams- 

Forte, Moore 39. 

See note 37, chap. 8, for a list of 
seals in the linear style showing 
similar subjects.: 

Cf. Porada, Tchoga Zanbil 4, pl. 

VI, 54 and pl. VII, 70, for the 
figures’ lower legs and robes 
respectively. 
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NO. DATE DESCRIPTION COMPARANDA/REMARKS 

231 | 

232 

233 

234 

295 

CATALOGUE 

MATERIAL MEAS. 

serpentine B10) DIE 

serpentine 21x 9 

serpentine | 34 X 13 

serpentine | 38 X 16 

marble 39 X 14 

c. 900-— 

700 B.c. 

c. 900- 

700 B.c. 

c. 900- 

700 B.c. 

c. 800- 

700 BLc. 

c. 900- 

700 B.c. 

A figure lies on a bed inside a a 
semicircular structure. A bearded 
figure leans over the patient with 
an instrument and a female figure 
kneels at the head of the bed with 
a flaming bowl. Outside the 
structure a female figure dances 
on the right and on the left a 
figure stands holding a staff. A dog 
walks on the roof of the structure. 
In the field: stylus, rhomb. In the 
sky: star, crescent, winged sun 

disc, five globes. Lb. 

Scene in two registers. Upper 

register: two figures stand on 
either side of a gate. The first 
figure on the left holds a ring. 
Lower register: stag, fish, antelope, 
winged bull. Lb. 

A rider aims his bow at a bull 
behind him. In the field: wedges, 
plant, rhomb. In the sky: crescent, 
eight globes, star. Lb. 

A charioteer runs down a victim. 

In the field: rhomb, plant. In the 

sky: star, crescent, winged sun 

disc. Terminal: palm. Lb. 

A figure with one arm raised and 
holding a staff stands beside a 
fortress on a mountain. A ramp or 
ladder is placed against the 
fortress on the right. Lb. 

For figures attending persons 
lying on a bed inside a similar 
structure, cf. Oppenheim, Ted/ 
Halaf4, Taf. 23, Abb. 9; von der 

Osten, Newell 407. Williams-Forte 

in Muscarella, ed., Ladders to 

Heaven 86: 129. For a drawing of 
this seal see I. Fihr in Hrouda et 
al., Isin-Isan Bahrijat 1: 138, Abb. 

9. The reference to the Christies 
catalogue is incorrect. 

For a single worshiper standing 
beside a temple gate, see e.g., 
Porada, Corpus 1, 652; Delaporte, 

Guimet 117; Moorey and Gurney, 
Iraq 40, pl. VII, 43. Cf. Porada, 
Corpus 1, 661 for style. 

Cf. Delaporte, Louvre 2, A.706, pl. 
89(12); Borowski, Orientalis NS 

21, pl. XXII, 4 (Layard Coll.); 
Parker, /raq 17, pl. XIV, 3, from 
Nimrud—for style. For a rider 
facing backward to shoot an 
arrow:-Weber, Siegelbilder 514, 

from Assur. 

Cf. Buchanan, Ashmolean 610, 
611; Delaporte, Louvre 1, K.7, pl. 

57(2), the latter a full-fledged 
siege scene. 
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DATE DESCRIPTION COMPARANDA/REMARKS 

2ay) 

238 

239 

241 

WIA CATALOGUE 

MATERIAL MEAS. 

marble BD GL 

carnelian 19 X 11 

sardonyx 26 X 12 

chalced- NO S< 11g} 
ony 

chert Pa SK AS) 

carnelian 20 X 8 

c. 800- 

700 B.c. 

c. 800- 

700 B.c. 

c. 800- 

700 B.c. 

c. 800- 

700 B.c. 

c. 800- 

700 B.c. 

c. 800- 

700 B.c. 

Chip on body of cylinder. 

A worshiper stands before a 
decked table and a deity holding a 
lightning fork on a bull. A female 
deity holding a vessel stands on a 
cow with a suckling calf behind 
the worshiper. In the field: rhomb. 
In the sky: star, seven globes, 

crescent, winged sun disc, trident, 

inscription. Terminal: bull’s head, 
marru. Lb. 

Aramaic inscription. Letters 

engraved in positive on the seal: 
htm Tl’ mr 

seal of El-amar 

A worshiper stands before a deity 
in a nimbus, an offering table 
between them. In the field: 
rhomb. In the sky: seven globes, 
crescent. Terminal: dragon 
supporting marru and stylus. 

Both ends of cylinder chipped. 

A worshiper stands before a 
decked table and a deity ina 
nimbus. In the sky: crescent, 

winged sun disc. Terminal: 
mMmarru. 

Lower half of the cylinder 
missing. 

A worshiper stands on either side 
of a sacred tree and holds 
streamers issuing from a winged 
sun disc above. In the sky: 
crescent, winged sun disc. 
Terminal: tip of marru. Lb. 

Two worshipers, one kneeling on 
one knee and one standing on 
either side of a sacred tree with a 
winged sun disc above. In the 
field: seven globes. In the sky: 
star, crescent. 

Upper edge of cylinder slightly 
chipped. 

A worshiper stands on either side 
of a sacred tree holding streamers 
which issue from a winged sun 
disc above. In the field: seven 
globes, star. In the sky: double 
crescent. 

For the style cf. H. Seyrig, Syria 
32, pl. III, 5, pp. 42-43, a seal 
belonging to a non-Assyrian 
(Atarshamayn) (my thanks to A. R. 
Millard for this reference.); see 

also Delaporte, BN 354, the seal of 

Ashur-beli-usur, for similar 

rounded forms and accentuated 
eyes on a larger seal. 
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174 CATALOGUE 

MATERIAL MEAS. [bare DESCRIPTION COMPARANDA/REMARKS 

chalced- 1 nko) c. 700- A worshiper stands before a sacred 
ony 600 B.c. tree with winged sun disc above. 

In the sky: crescent, star. 
Terminal: marru. 

tion 700 B.c. of a sacred tree holding streamers 
issuing from the winged sun disc 
above. Terminal: rhomb, seven 

globes, crescent. Lb. 

composi- 18 X 8.5 c. 800- A worshiper stands on either side 

chert 24 X 13 c. 700- A figure stands beside a tree, 
600 B.c. rearing antelope(?) on the other 

side of the tree. In the field: 
rhomb. In the sky: crescent. Lb. 

chert ZX 13 c. 750- A worshiper stands before the 
700 B.c. sacred tree, a goat, anda marru. 

In the field: rhomb. In the sky: 
star, winged sun disc. Lb. 

chert 2x 1S ew 0= Lower part of seal missing. 

600 B.c. A worshiper stands on either side 

of a decked table. In the field: 
rhomb, drill holes. In the sky: star, 
winged sun disc. Terminal: 
marru, stylus(?). Lb. | 

chert Pal X< 1] c. 700- Large chip on body of seal. 

600 B.c. A figure stands with arms 
outstretched toward a sphinx 
under a winged sun disc. In the 
field: rhomb. 

composi- ZED Ke c. 700- A worshiper stands before a 
tion 600 B.c. crescent pole. In the field: fish, 

bull’s head, dragon’s head, rhomb, 
star. In the sky: winged sun disc. 
Lb. 

chalced- 199 c. 700- A worshiper stands before a 
ony 600 B.c. crescent pole, a sacred tree, anda 

stylus. In the field: stool, rhomb. 
In the sky: winged sun disc, star. 
Lb. 

chalced- 1273 IS c. 700- A worshiper stands before a 
ony 600 B.c. crescent pole and a stand with 

nine globes. In the field: fish. 
Terminal: bull’s head(?), rhomb, 
star. 

chalced- 21 X 10 c. 700- A worshiper stands before a sacred 
ony 600 B.c. tree with a winged sun disc above, 

and crescent pole. In the field: 
seven globes, rhomb. 
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= 

NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

252 | chalced- IX iG, c. 600 A worshiper stands before a 

ony BiCs crescent pole. In the field: seven 
globes, rhomb. Terminal: fish, 
winged sun disc. 

255 \-chaleed= <1 @, (NO= A worshiper stands before a 
ony 600 B.c. dragon supporting a marru anda 

stylus. In the field: fish, drill hole, 
rhomb. 

254 | chalced- 21 xX 8 c. 700- A winged sun disc above a stool. 
ony 600 B.c. In the field: goat, bull’s head, fish, 

rhomb. In the sky: crescent, star. 
Lb. 

255 | chalced- 15 X 8 c. 700- Sacred tree with a winged sun disc 
ony 600 B.c. above. In the field: bull’s head(?), 

fish, rhomb, oval drilling. In the f 
sky: crescent. 

256 | sardonyx 1B 3 Y €. 750= A running archer chases a griffin. 
600 B.c. In the field: rhomb. In the sky: 

crescent. 

C7 || Cnet 19X 8 €, /50- A standing archer aims at an 
600 B.c. attacking griffin. In the field: ball 

staff, rhomb, star. j 

258 | carnelian 2 Ne, c. 750- Two winged genii in combat. In / 
600 B.c. the field: fish, rhomb, vessel(?). In 

the sky: star, crescent. Lb. 

259 | agate 24 X 11 50> A winged genius stands between a 
600 B.c. sphinx and an antelope and grasps 

their forelegs. In the field: fish. 

260 | carnelian 29X16 ©; /50- A winged genius stands between a 
: 600 B.c. sphinx and an antelope and grasps 

their forelegs. In the field: rhomb. 
In the sky: star. Lb. 

261 | chert 20 X 10 Ch 150 A winged genius stands between 
600 B.c. two sphinxes and grasps their 

forelegs. In the field: rhomb. In 
the sky: crescent. 

262 | chalced- 18.5 X 10 c. 700- A rampant bull on either side of a 
ony 600 B.c. tree. In the field: rhomb. 

263 | chalced- ID) Ss iO c. 700- Two rampant horned animals. In For an animal in similar style, see 
ony 600 B.c. the field: rhomb, fish. In the sky: Parker, Iraq 17:1. ND 3310, a seal 

crescent. from Nimrud dated to 630-615 
Be 
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204 

205 

260 

267 

208 

2609 

270 

— 78 CATALOGUE 

MATERIAL 

chalced- 

ony 

carnelian 

chert 

chert 

agate 

agate 

marble 

chalced- 

ony 

chert 

chalced- 

ony 

MEAS. DATE 

Boe at c. 900- 

750 B.c 

30 X 13 c. 900— 
750 B.c 

19 X 10 c. 900- 

750 B.c 

251K 2 c. 950— 

750 B.c 

28 X 10 c. 900- 

750 B.c 

29 X11 c. 900- 
750 B.c 

yo an 4 c. 600 

B.C 

16 X 7 c. 600 
B.C. 

19 X8 c. 750- 
600 B.c. 

16 15 c. 750- 

600 B.c. 

DESCRIPTION 

An archer on one knee aims at an 
attacking griffin. In the field: fish. 
In the sky: star. Lb. 

An archer in a chariot aims ata 

rearing animal. In the field: three 
fish. In the sky: star. Lb. 

Bird-men walk in file. In the field: 

rhomb. 

A worshiper kneels beside a 
sacred tree, with a winged disc 
above it. Terminal: rhomb, fish. Lb. 

A worshiper kneels on either side 
of a sacred tree with a winged sun 
disc above. In the field: comblike 
sign. Terminal: bird, rhomb, star. 
Lb. 

A worshiper kneels on either side 
of a sacred tree with a winged sun 
disc above. Lb. 

A winged figure stands on one 
side of a sacred tree facing a 
second figure. In the sky: a bird on 
either side of the tree. 

A worshiper stands beside a 
sacred tree with a winged sun disc 
above. In the field: rhomb. In the 
sky: star. 

A winged genius kneels beside a 
stool supporting a winged disc. In 
the sky: star, crescent. 

Lower half of cylinder missing. 

A winged genius stands between 
two other winged genii and grasps 
them by the forelegs. 

COMPARANDA/REMARKS 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

274 | chalced- ig x 18) c. 750- Lower half of cylinder missing. CE. Buchanan, Ashmolean 657; 

ony 600 B.c. Two winged monsters chase an Porada, Tchoga Zanbil 4, pl. X, 

ostrich. Upper border of 122. 
dovetailed triangles with 
horizontal linear strokes inside 
them. 

275 | chalced- DDS S ¢. 750= A row of walking winged animals. 
ony 600 B.c. In the field: rhomb, angular signs. 

In the sky: crescent, star, bird. Lb. 

276 | chalced- 19) <9) c. 750- A running griffin and winged 
ony 600 B.c. monster. In the sky: star, crescent, 

line. 

277 | chalced- 2» X 11 C, J0= Winged monsters running. In the 
ony 600 B.c. sky: square. Hl 

278 | chalced- 12x 8 c. 650- Winged monsters running. 
ony 600 B.c. 

279 | chert 18 X 10 c. 650- A running winged monster 
600 B.c. pursues an animal. In the sky: star, 

crescent, drilling. 

280 | chalced- 16 X 12 ¢. 750- Winged monsters running. In the 
OnVau: 600 B.c. sky: crescent, star. : 

281 | chalced- KX 9) c. 650- A winged monster pursues an / 
ony 600 B.c. ostrich. In the sky: crescent, star. 

Lb. 

282 | agate IS 3< © c. 650- Two ostriches confront each 
600 B.c. other. In the field: rhomb. In the 

sky: star, crescent. Lb. 

283 | chalced- 10 X 10 c. 700- Field full of symbols: fish, rhomb, 

ony ; 600 B.c. kneeling goat, star, crescent, 
stand, plant, grain. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION 

284 | chert SS XK 13} c. 750- A hero stands between two 
600 B.c. sphinxes and grasps their forelegs. 

In the field: rosette. In the sky: 
star. Lb. 

285 | chalced- 28 X 11 c. 750= A hero in a short kilt stands 
ony 600 z.c. between two ibexes and grasps 

their horns. In the field: plant in 
vase. In the sky: star, crescent. 

286 | chalced- 31 X 13 ¢. 750= Lower edge chipped. 

LON 600 B.c. A hero with a quiver on his back, 
and armed with a scimitar, holds a 

rearing bull by a horn. In the field: 
rhomb, stylus, marru. In the sky: 
ankh, star, crescent. 

287 | chalced- 2) S< Ml c. 700- Two dogs facing each other. In 
ony 600 B.c. the sky: crossed heads of serpent 

and bull. 

ACHAEMENIAN SEALS 

NO. MATERIAL MEAS. DATE DESCRIPTION 

288 | agate 20 X 11 c. 650- An archer kneeling on one knee 
SLB. aims at a rampant mouflon. 

289 | agate BUSS) c. 521- A royal figure holds two winged 
400 B.c. bulls at bay. 

290 | agate 20 X 10 c. 521- Slight chipping along upper and 
400 B.c. lower edge. 

A royal figure holds two lions at 
bay. In the sky: winged sun disc. 

291 | agate PY YK MMA c. 521- Lower half of seal broken. 

400 B.c. A royal figure holds two sphinxes 
at bay. 

292 | agate 24 X9 c. 521- Chip on body of seal 

400 B.c. A royal figure holds two winged 
and bearded ibex-men at bay. 
Terminal: stylized date palm. 

293 | agate 43X77] c. 521- Lentoid. 
400 B.c. A royal figure holds two bearded 

ibexes at bay. 

COMPARANDA/REMARKS 

Cf. Moorey and Gurney, /rag 40, 
pl. VI, 49, for a similar but less 

well-cut scene. 

For a motif reminiscent of the 
crossed animal heads, on a Jamdat 

Nasr seal from Tepe Gawra, see D. 
Homeés-Fredericq, Les cachets 
mesopotamiens protohistoriques, 

ple XVI, 215: 

COMPARANDA/REMARKS 
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MATERIAL MEAS. DESCRIPTION COMPARANDA/REMARKS 

295 

296 

27, 

NO. 

agate ey SMO) 

agate DIX © 

agate 22 <I 

chert 16X9 

SYRIAN SEALS FROM c. 3100-2900 B.c. 

Lower part of seal broken. 

A royal figure armed with dagger 
holds a lion by a hind leg. In the 
sky: “bird” (originally a winged 
sun disc) with spread wings. 

Lentoid. 

A soldier holds a young bull by a 
hind leg. 

Winged ibex rampant on either 
side of a date palm. In the field: 
leaping stag, bird, stylized 
ankh(?), forked stand. In the sky: 

winged sun disc. 

A rampant antelope, horse, and 
lion on either side of a stylized 
date palm. 

MATERIAL 

298 

299 

300 

301 

marble 

serpentine 

serpentine 

serpentine 

c. 3200- 

3000 B.c. 

c. 3200- 

2900 B.c. 

c. 3200- 
2900 B.c. 

c. 3200- 

2900 B.c. 

DESCRIPTION 

Loop bore. 

Three figures, the central one with 

a pigtail, squat in a row with their 
arms raised before them, two 
superimposed pots before the first 
figure, two scorpions facing in 
opposite directions behind the 
figure on the right. 

From left to right: two 
superimposed groups of two 
seated figures face each other with 
pots(?) between them. A figure 
stands with arms lifted between 
two seated figures with a vase and 
a stand before them. In the field: 
unintelligible shapes. 

Small perforated handle. 

Four figures seated in a row raise 
their arms. The first and third 
figures sit on benches. 

Byre-shaped seal with three 
horizontal grooves at point of 
byre. 

A pigtailed figure sits before two 
spiderlike forms. 

¢OMPARANDA/REMARKS 
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MATERIAL MEAS. DATE 

302 | serpentine iI >< itil c. 3200- 
2900 B.c. 

DESCRIPTION COMPARANDA/REMARKS 

Small perforated handle. 

Twelve schematic figures(?) 
divided into two rows of six. 
Terminal: decorated pole. 

303 | serpentine IIS) X¢ 1 er5200= Three long-handled pots, two See Buchanan, Ashmolean 703 for 
2900 B.c. | reversed, and five couchant style. 

animals, four reversed. In the 

field: four triangular shapes, 

unintelligible shapes, two 
scorpions(?). 

304 | chert 20 X 10 c. 3100- Two running antelopes. In the 
2900 B.c. | field: oblique lines. In the sky: 

fish. 

305 | serpentine | 20 X 8 c. 3100- Row of walking antelopes. In the 5 
2900 B.c. field: linear strokes. Lb. 

306 | marble 1392 c. 3100- A quadruped with its head turned 
2900 B.c. | back stands beside a linear motif. 

In the field: two wedges. 

307 | serpentine | 43 X 17 c. 3100- A horned animal stands in a field 
2700(?) with random linear strokes and 

B.C. drillings. In the field: large drill : 
hole enclosed by two concentric / 

circles. / 

308 | serpentine | 20 X* 20 c. 3100- Row of spiderlike forms. Two 
2900.B.c. | drillings. 

309 | serpentine | 14 X 13 c. 3100- Row of jars with large fringed Cf. P. R. S. Moorey and O. R. 
2900 B.c. | filters falling over the sides. Gurney, /raq 40, pl. VII, 50; 

Buchanan, Ashmolean 50. 
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MATERIAL 

CATALOGUE 

MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

marble NS S< ala 

bone 19 X 10 

serpentine | 26 X 20 

serpentine | 20 X 17 

serpentine | 12.5 x 12 

38 X 15 serpentine 

c. 3100- 

2900 B.c. 

c. 3100- 

2900 B.c. 

c. 3100- 

2900 B.c. 

c. 3100- 

2900 B.c. 

c. 3100- 

2900 B.c. 

c. 3100- 
2700(?) 

BiG: 

Small perforated handle. 

Herringbone pattern. Lb. 

Small perforated handle. 

Zigzag formed by four parallel 
lines. Horizontal lines in field. Lb. 

Loop bore. 

Linear denticular design. Lb. 

Top end converges into a squat 
perforated handle; pattern on 
stamp base of seal. 

Row of open double-lined 
lozenges with circle and dot motif 
in center. Circle and dot motif 
along upper and lower edge and 
on base of seal. 

Two stags(?) rendered 
schematically by denticular and 
geometric shapes. 

Convoluted linear design with 
drillings. Vegetal motif and 
drilling with circle in the field. 

See BM 125596 for similar carving 
style on a broken bone cylinder 
with no handle. See refs. in n. 19, 

chap. 10. 

For an almost identical pattern see 
Braidwood and Braidwood, 

Antioch 1: 332 fig. 254, 3, from 

Judeideh XII, Phase G; Andrae, 

Sendschirli 5, Taf. 39e; Buchanan, 

Yale 226 a—c; von der Osten, 
Aulock 125. 

See Woolley, Carchemish 2, pl. 

25b, 1, for a similar motif. 

Cf. Buchanan, Ashmolean 743 for 

patt¢rn with similar encircled 
drillings and 741 for a more 
sophisticated pattern with the 
same elements on a seal from the 
Cyclades. 
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NO. | MATERIAL 

316 | serpentine 

317 | marble 

318 | serpentine 

319 | marble 

320 | serpentine 

321 

SYRIAN SEALS FROM c. 2900-2200 B.c. 

DATE DESCRIPTION 

c. 3000 

B.C, 

c. 2900 
uO, 

c. 2900- 

c. 2900- 

c. 2900- 

c. 2900- 

2200 B.c. 

2200 B.c. 

2200 B.c. 

2200 B.c. 

Loop bore. 

Two horned animals, coiled 
around a star. To their right: a 
small figure with outstretched 
arms, coiled serpent, horned 

animal, branch. In the field: 

wedges, drill holes, unintelligible 

linear motif. 

Two animals with greatly enlarged 
feet. In the field: snake, calf with 

turned head, wedge, ladder 

markings. 

A figure with an outstretched arm 
stands in the field; below him a 

bird, a stag, two wedges, a drill 
hole. 

A figure with raised arms stands 
surrounded by an antelope, an 

ibex, a stag, and a horned animal 

with its head turned backward. In 

the field: drill holes, linear 

strokes. 

A standing figure raises a dagger 
and grasps the horn of a bull with 
the other hand. An antelope 
beside the figure. In the field: 
schematic bird(?), flaming(?) 

stand, scorpion. 

Animals in a row. From left to 
right: quadruped, calf, antelope, 
bull. In the field: branch, vertical 

animal. 

COMPARANDA/REMARKS 

Cf. Starr, Nwzi 2, pl. 41c for style. 

See van Loon, AAAS 18: 31 and fig. 

13 from Tell Selenkahiye Level IV, 
for style. 

See Braidwood and Braidwood, 

Antioch 1: 491, fig. 282, 4 (a 

purchased seal), and Schaeffer, 

Ugaritica 4: 104, fig. 85, for the 

thre¢-fingered hand. 
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MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

chalk 36 X 20 c. 2900- Upper edge chipped. 

2200 B.C. | 4 figure holding a stick drives a 
quadruped. A stag stands beside 
this animal. In the field: bird, drill 

hole. Terminal: branch. 

323 | serpentine | 20 X 11 c. 2900- A figure with one arm raised 
2200 B.c. | stands beside a bull and a stag. In 

the field: bird. Terminal: branch. 

324 | serpentine | 21 X 12 c. 2900- A figure with one arm raised 
2200 B.c. | stands beside a bull and an 

: antelope. In the field: reversed 
animal, star. 

BZ mleserpentines|27) <ai> c. 2900- A figure with both arms raised See Buchanan, Yale 358 for style. 
2200 B.c. | stands beside a lion attacking a ; 

bull. In the field: linear stroke. 

326 | serpentine HOS < c. 2900- A figure with one arm raised 

2200 B.c. | stands beside a bull and a stag. In 
the field: scorpion, dagger, small 
animal. 

S27), | psetpentine | 3556 15 c. 2900- A figure stands beside a bull and For a similar serpent, bird, and 
2200 B.c. | an antelope. In the field: bird, scorpion in the upper field, 

wedge, branch, four birds. Ground | however, see Opificius, Miinzen 

line: serpent, scorpion, reversed und Medaillen, no. 60. Cf. Eisen, 

bird. Moore 188 for a row of birds above 
a branch in the field. For similar 
triangular branches and animals’ 
haunches, see Buchanan, Yale 

363. 

ays) || Seon || As >< iil €, BIO0= Animal frieze. From left to right: 
2200 B.c. | bird with outspread wings placed 

at right angles to the ground line; 
antelope and lion. In the field: V- 
shape, reversed animal. 
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DESCRIPTION COMPARANDA/REMARKS 

A bull, a quadruped, and a lion 

walk in a row. Crosshatching 
along the upper border and zigzag 
motif along the lower border. 

Animals in two registers. Upper 
register: a recumbent lion(?) 
attacks an animal beside a 
quatrefoil. A recumbent bird(?) 
with its head turned backward at 
right angles is behind the lion. 
Lower register: a lion attacks an 

antelope with its head turned 
backward; scorpion. The registers 
are divided by two parallel lines 
enclosing oblique lines. 

Two pairs of crossed animals. A 
lion attacks the left-hand pair. The 
right-hand pair is reversed. In the 
field: encircled drill hole, star. 

A rampant lion attacks a bull. A 
rampant bull(?) behind the lion. 

Animals in two registers. Upper 
register: an antelope and an ibex 
stand on either side of a stylized 
bush. Unidentifiable form behind 
the ibex. Lower register: row of 
ibexes walking to the left. The 
registers are divided by two 

Decorative motifs in two registers 

divided by two parallel lines. 
Upper register: cross, squatting 

female with hair flying out to one 
side. Lower register: comb motif, 
double wedge, scorpion, vertical 

A scorpion-man with raised arms 

194 CATALOGUE 

NO. MATERIAL MEAS. DATE 

329 | serpentine 18 xX 8 e22900= 
2700 B.c. 

330 | serpentine | 33 X 14 c. 2900- 
2700 B.c. 

331 | serpentine | 24 X 11 c. 2700- 
2200 B.c. 

332 | serpentine 22 X 10 c. 2700- 
2200 B.c. 

Terminal: dagger. 

333 | marble. 37 X 16 c. 2600- 
2200 B.c. 

parallel lines. 

334 | serpentine 27 X 10 c. 2900- 

2700 B.c. 

line. 

335 | serpentine | 26 X 7.5 c. 2700- 
2200 B.c. kneels before a table with a bird 

above it. A lion stands on the other 

side of the table. In the field: two 

wedges, animal limb. Lb. 

See Porada, Corpus 1, 1080 for 

similar subject and style. 

See Buchanan, Ashmolean 777 for 
similar style. 

See Amiet, Syria 40, pl. VI, 5; 
idem, Syria 41: 192, fig. 4; and 
Weber, Siegelbilder 427, the latter 
from Carchemish, for style. 

For similar scorpion-man and lion 
see Speleers, Brussels Supp. 471. 
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DATE DESCRIPTION COMPARANDA/REMARKS xo. | MATERIAL MEAS. 

336 | serpentine | 26 X 13 

337 | marble DSK AUS) 

338 | marble 16x 8 

339 | serpentine | 18 X 7 

340 | marble 19X 8 

341 | marble Papp oe WGP, 

c. 2300- 
2000 B.c. 

c. 2900- 

2700 B.c. 

c. 2700- 

2200 B.c. 

c. 2700- 

2200 B.c. 

c. 2700- 

2200 B.c. 

c. 2700- 

2200 B.c. 

A seated figure drinks through a 
pipe from a vessel on the ground. 
A bull-man combats two lions 
beside the seated figure. In the 
field: branch or stalk of grain, 
crescent. 

Decorative friezes in two registers. 

Upper register: a row of horned 
quadrupeds walk left; lower 
register: a wavy band with 
horizontal human figures above 
and drill holes below. The 
registers are separated by three 
parallel lines enclosing a 
herringbone pattern. 

Decorative motifs in two registers. 

Upper register: two long-handled 
pots on their sides, floral motif, 

schematic pots(?). Lower register: 
five long-handled pots on their 
sides, vertical semicircle. The 

registers are divided by two 
parallel lines enclosing a 
herringbone pattern. 

Frieze in two registers. Upper 
register: an armed figure stands 
beside a lion attacking an 
antelope. In the field: drill holes, 

star. Lower register: bird’s head, 
laden boat(?), pots(?), two animal 
heads. 

Two kilted figures stand beside a 
lion attacking an antelope and 
drive spears into the hind quarter 
of the animals. In the field: 
branch, scorpion. 

Cylinder with concave sides. 

A bull man grasps two antelopes 
by the neck. Terminal: two 
compartments above and below 
dividing lines. Upper 
compartments contain a cross and 
a lion’s head respectively; lower 
compartments contain a star and a 
lion’s head respectively. Upper 
and lower compartments divided 
by two parallel lines enclosing a 
herringbone pattern. Star(?) and 
fish(?) between parallel lines. 

See Buchanan, Ashmolean 777 

and no. 332 above for the 
pronounced cutting of the lions’ 
eyes. See also Williams-Forte in 
Muscarella, ed., Ladders to 

Heaven 181: 221, for the cutting 
of the bull’s face. 

See Buchanan, Yale 367, fora 
similar dividing line. 

See Buchanan, Ashmolean 784, 

789, for the diminutive figure and 
use of the dri!’ 
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344 

35) 

346 

347) 

348 

349 

198 CATALOGUE 

MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

marble 

serpentine 

marble 

marble 

travertine 

marble 

serpentine 

marble 

PD) SAE 

26 X 12 

BY OX MW 

Zee NS 

PMN OX NAS) 

24 X 14 

13 xX 8 

17 X 85 

c. 2900- 

ZLOORBIG: 

c. 2700- 

2200 B.c. 

c. 2700- 

2200 B.c. 

c. 2600- 
2200 B.c. 

c. 2600- 
2200 B.c. 

c. 2600- 

2200 B.c. 

c. 2600- 

2200 B.c. 

c. 2300- 

2000 B.c. 

A hero grapples with a lion. 
Reversed lion on the right. In the 
field: drill holes, crescent. 

Terminal: horizontal V-shape, 
bird, reversed crescent, floral 

shape. 

A crossed lion and a bearded bull 
between a rampant gazelle anda 
bull(?). In the field: drill holes, 

curved shape resembling a 
pommel. 

A figure stands holding two 
antelopes or goats by the neck. 
Terminal: vertical couchant 
antelope and a quadruped above a 
couchant antelope(?) and an ibex. 

Large chip on the lower edge of 
the cylinder. 

Two figures wearing flounced 
robes sit on either side of a vessel 

with four drinking pipes in it. The 
figure on the right holds a cup. A 
latticed structure with a drill hole 
in the center and three drill holes 

on top stands behind the figure on 
the left. In the field: two birds, 

star. Terminal: scorpion, vessel 

with three drinking pipes. 

Two seated figures drink through 
pipes from a vessel. An attendant 

stands behind the figure on the 
left. Terminal: paneled structure. 

A figure sits in a chariot beside 
which stands another figure. In 
the field: bird. Terminal: two 
crossed animals. 

A figure sits in a chariot drawn by 
an equid. In the field: scorpion, 
bird. 

A figure sits by a laden(?) table. A 
second figure(?) stands on the 

other side of the table. In the sky: 
crescent. 

See Amiet, Syria 40: 70, fig. 15 for 
style. 

See a sealing ffom Selenkahiye, 
Level IJ, van Loon, AASOR 44: 106, 
fig. 16, for the iconography. 

Cf. Moortgat, VARS 148 for style. 

/ 
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SYRIAN SEALS FROM THE EARLY SECOND MILLENNIUM 

NO. 

350 

Spill 

353 

55D 

356 

MATERIAL 

marble 

marble 

serpentine 

serpentine 

serpentine 

serpentine 

serpentine 

DESCRIPTION COMPARANDA/REMARKS MEAS. DATE 

24 X 15 c. 2200- 
2000 B.c. 

ike} << SS) c. 2000 
B.C. 

A SS Us! c. 2000- 
1900 B.c. 

18 xX 9 c. 2000- 

1900 B.c. 

DPR SS NI c. 2000- 

1900 B.c. 

21X8 c. 2000- 

1900 B.c. 

23 X 10 c. 2000- 

1900 B.c. 

A figure holding a vessel sits 
before a laden table. An attendant 

stands behind the seated figure 
and another stands on the other 

side of the table. 

Two figures sit on either side of a 
laden table. A third figure sits 
beside the figure on the left. In 
the field: two drill holes on the 
table, one drill hole below. 

A seated figure drinks from a 
vessel through a drinking pipe. A 
laden table and an attendant stand 
before the figure. Behind the 
seated figure is a stag with a small 
animal between its legs. In the 
field: ball staff, vessel, head, four 
drill holes. In the sky: crescent. Lb. 

A seated figure holds a drinking 
pipe in a vessel. A laden table and 
an attendant are before the figure. 
In the field: ball staff, vessel. In 

the sky: crescent, drill hole. 

Chip along upper edge. 

A seated figure holds a drinking 
pipe in a vessel. A bull with a 
winged temple is before the 
figure. In the field: plant, ball staff, 
vessel. In the sky: crescent. 

A seated figure holds a drinking 
pipe in vessel. Before the figure is 
a bull on an altar under a canopy. 
In the field: plant, ball staff, vessel. 

In the sky: crescent, vessel. 

A seated figure holds a drinking 
pipe in a vessel. Before the figure 
is a bull on an altar under a 
canopy. In the field: ball staff. In 
the sky: crescent, vessel. 

The basic shape of the table here 
can be tentatively compared to 
that on an Early Dynastic sealing: 
Buchanan, Ashmolean 816. 

Cf. Frankfort, CS, pl. XLb, a seal 

from Chatal Htiytik, for style. 

For seals with a similar subject in 
the same style, see Buchanan, 
Ashmolean 842; von der Osten, 

Newell 279. 

For a very similar altar and canopy 
on a Cappadocian sealing of the 
Old Assyrian style, see N. Ozgiic, 
Kiiltepe 1949, pl. LXI, 689. 
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MATERIAL MEAS. DATE | DESCRIPTION COMPARANDA/REMARKS 

358 

360 

362 

Oe on On 

serpentine 

serpentine 

serpentine 

serpentine 

serpentine 

serpentine 

hematite 

20 X 10 

14.5X8 

144x9 

29 XT 

17 X 10 

19 X 10 

c. 2000- 

1900 B.c. 

c. 2000- 
1900 B.c. 

c. 2000- 
1900 B.c. 

c. 2000- 

1900 B.c. 

c. 2000- 
1900 B.c. 

c. 2000- 
1900 B.c. 

c. 2000- 

1900 B.c. 

A seated figure holds a drinking 
pipe in a vessel. In the field before 
the figure: ball staff, vessel, small 
figure, three drill holes, plant(?), 
indeterminate forms. In the field 
behind the figure: two jars, stand 
and vessel, unintelligible forms. 

In the sky: star. 

A seated figure holding a drinking 
pipe in a vessel receives two 

attendants. In the field: ball staff, 

two drill holes. In the sky: 
indeterminate form. 

A figure seated before a laden 
table holds a drinking tube ina 
vessel placed on the far side of the 
table. Two attendants stand before 
him. In the field: head, scorpion. 

Five attendants stand behind a 
seated figure. In the field before 
the seated figure: vessel, ball staff, 
vessel with drinking pipe. In the 
field behind the seated figure: 
thirteen drill holes, two elongated 
wedges, denticulated dividing 

line after first three attendants, 
small denticulated object. In the 
sky: two star discs and crescents. 
Lb. 

A figure holding a cup sits before a 
laden table. One attendant stands 
behind the figure and another 
stands on the other side of the 
offering table. In the field: 
indeterminate forms. In the sky: 
crescent. 

A seated figure holding a cup 
receives an attendant. A bull on an 
altar is behind the figure. In the 
field: ball staff, vessel, mongoose. 

In the sky: crescent. 

A seated figure holding a cup 
receives an attendant. A second 

attendant stands behind the figure. 
In the field: vessel, bull’s head, 

antelope with turned head, small 
figure, human head, ball staff(?), 
vertical line. 

For similar but better finished 
table, see P. Matthiae, Ebla, pl. 81, 

on the ritual basin found in the 
cella of Temple D (Mardikh III A— 
B, c. 2000-1700 B.c.). 
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NO. MATERIAL MEAS. [pare | DESCRIPTION COMPARANDA/REMARKS 

305 

366 

367 

368 

369 

370 

oral 

72 

364 1 serpentine 

marble 

serpentine 

serpentine 

serpentine 

serpentine 

hematite 

serpentine 

serpentine 

PAWS Ail 

SSS 7 

1S G9 

28 X 14 

13 X 10 

16X8 

15S X7 

PAO rs> 

23 X V1 

c. 2000- 

1900 B.c. 

c. 2000- 
1900 B.c. 

c. 2000- 
1900 B.c. 

c. 2000- 
1900 B.c. 

c. 2000 
BiG. 

c. 2000- 

1900 B.c. 

c. 2000- 
1900 B.c. 

c. 2000- 

1900 B.c. 

c. 2000- 

1900 B.c. 

A seated figure holding a cup 
receives two attendants. A bull 
with a winged temple on its back 
is behind the seated figure. In the 
field: bird, vessel, ball staff. In the 

sky: star disc and crescent. 

Very worn. 

A standing figure salutes a seated 
figure. In the field: a schematic 
double-headed animal, plant. 
Terminal: antelope. Lb. 

Worn. 

A figure holding a cup is seated 
before a laden table. An attendant 
stands behind the figure. In the 
field: rampant animal(?), human 
head. In the sky: crescent. 
Terminal: head standard, spear, 

plant. 

A figure sits before a nude female 
figure with a ponytail. In the field: 
indistinct animal, laden table. In 

the sky: linear strokes, drill hole. 
Terminal: snake. Lb. 

A lion and a quadruped stand 
facing each other. A bull(?) with a 
structure on its back stands behind 
the lion. In the sky: disc and 
crescent. 

Two figures stand beside a lion in 
combat with a quadruped. In the 
field: ball staff. In the sky: plant or 
stand. 

A figure and a rampant antelope 
stand before each other. A bull 
with a structure or a couchant 
animal at right angles on its back 
is behind the figure. In the field: 
human head, ball staff. 

Two figures stand beside an 
antelope and a bull. In the field: 
serpent, dagger, ball staff. In the 
sky: disc and crescent. 

Three worshipers approach a 

couchant antelope with a turned 
head and a plant on its haunches. 
Lb. 

See Gordon, Orientalia 22, pl. 

LXI, 14, for a seal cut in a very 
similar style. 
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NO MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

Syisk |) weiyorstatiiie | NS SOS) c.2000— | A standing figure salutes a bird. A 
1900 B.c. | figure with one arm raised kneels 

behind the figure. In the field: 
head, wedge, spear. 

374 | serpentine | 12 X 6 c.2000- | Two figures walk in procession, Cf. Speleers, Brussels Supp. 1589: 

1900 .c. | each raising one arm. Terminal: 83, for style. 
tree. 

375 | serpentine | 15 x 9 c. 2000- Two figures stand beside two 
1900 B.c. | rampant hares. In the field: 

schematic plant, star. 

376 | serpentine | 22 X 14 c. 2000- Three figures walk beside a lion 
1900 B.c. | attacking an antelope. In the sky: 

bird, plant, wedge. 

377 | serpentine 22 X11 c. 2000- Two figures stand with raised arms | Cf. vgn der Osten, Alishar Hiiviik 

1900 B.c. | before three quadrupeds one 2, 209, and fig. 246, 1535; p. 207, 

above the other. Behind the for subject. 
standing figures are a rampant lion 

and a snake(?). Terminal: tree. 

378 | serpentine | 22 X 11 c. 1900 A figure raising an arm stands Cf. N. Ozgiic, Karum Kanesh Ib, 
B.C. beside an antelope and a bull. pl. XXVII, and V. Kenna, SIMA 

Two quadrupeds stand on the 20/3, pl. XXIX, 107, a seal from 
haunches of the bull and the Klavdia, for the denticulation on 

antelope. In the field: plants. Lb. the bodies of the figures. 

379 | serpentine | 18 xX 9 c. 2000- A figure drives a spear into a lion See Delaporte, Guimet pl. 1, 6, for 
1900 B.c. | attacking a bull. In the sky: bird, similar subject and related style. 

star, crescent. 

380 | serpentine | 20 X 10 c. 2000- Two figures, one armed with a Moortgat, VARS 783, a seal said to 
1900 B.c. | scimitar(?), leadabull(@?) andan | have come from Greece, for style. 

ibex. In the field: plant, bird, In 
the sky: four stars, crescent. 

381 | hematite 16 X 8 c. 1900 Two figures stand facing each 
BiG other, holding a spear between 

them. Terminal: two schematic 

bull-men, snake. 
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OLD ASSYRIAN COLONY STYLE SEALS 

NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

382 | hematite XS 10 @, IA A seated figure holding a cup The fringed robe of the worshiper 

1840 B.c. | receives two deities with a is very typical of early Old 

worshiper between them. In the Assyrian secular dress, see €.g., 

field: two drillings. In the sky: star | N. Ozgiic, Kiiltepe 1949, pl. LXI, 

disc and crescent, V-shape 681, 682, 687, 688. 

(schematic bird?). Terminal: two 
small marching figures above a 
crouching horned animal with 
turned head. 

383 | hematite NP SEIS) c.1920- | A seated figure holding a cup 
1840 B.c. | receives a deity and a worshiper. 

In the sky: star disc and crescent, 
two V-shapes. Terminal: statue of 
a bull with a protrusion on its 
rump above a couchant lion. 
Dividing line between them. 

384 | hematite PSY <i c. 1920- A seated figure holding a cup 
1840 B.c. | receives a deity and a worshiper. 

In the sky: star disc and crescent, 
V-shape. Terminal: two small 
marching figures above crouching j 
lion. j 

385 | hematite 20 X 10 e192.0= A seated figure holding a cup 
1840 B.c. | receives a deity and a worshiper. 

In the sky: star disc and crescent. 
Terminal: statue of a bull with a 
protrusion on its rump above two 

small marching figures. Dividing 
line between them. 

386 | hematite 16 X 8 c.1920— | A seated figure holding a cup 
1840 B.c. | receives two deities with a 

worshiper between them. In the 
sky: star disc and crescent, V— 

shape, vessel. 

387 | hematite IED << OSs c.1920- | Aseated figure holding a cup 
1840 B.c. | receives two deities with a 

worshiper between them. The 
deity at the end of the procession 
holds a star scepter. In the sky: 
star disc and crescent, two 

crescents, V-shape. Terminal: 

snake topped by a small indistinct 
animal (turtle?). 

388 | hematite ASS US ¢..1920= Only half of the vertical face of the 
1840 B.c. | seal remains. 

A seated figure holding a cup 
receives a deity and a worshiper. 
In the field behind the worshiper: 
part of a chariot with seated figure. 
In the sky: star disc and crescent, 
V-shape. 
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389 

390 

39 

392 

393 

O94 

hematite 

hematite 

hematite 

hematite 

hematite 

MATERIAL 

hematite 

MEAS. DATE DESCRIPTION 

12: X 23 

Tia De Ml 

16 X 10 

16 X 7 

13 X 8 

WAS) 26S) 

c. 1920- 
1810 B.c. 

c. 1920- 

1810 B.c. 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c. 

A seated figure holding a cup 
receives two worshipers and a 
deity. In the field: fish. In the sky: 
star, V-shape, wedge. 

Two worshipers, the first holding 
an animal offering, and a deity 
stand before a deity holding a 
mace and standing on a bull. In 
the field: ball staff. In the sky: 
crescent. Terminal: sriake. 

A deity and a worshiper stand 
before the statue of a bull with a 
protrusion on its rump. A hero 
combats a lion behind the 
worshiper. A scorpion below the 
bull with a dividing line between 
them. Terminal: snake. 

Three worshipers stand before the 
statue of a bull with a protrusion 
On its rump. A scorpion or a fish 
below the bull with a dividing line 
between them. 

Three worshipers stand before the 
statue of a bull with a protrusion 
on its rump. A scorpion below the 
bull. 

Three worshipers stand before the 
statue of a bull with a protrusion 
on its rump. Terminal: snake. 

COMPARANDA/REMARKS 

This seal has a number of stylistic 
and iconographic points in 
common with a late Old Assyrian 
seal in the Kaiseri Museum, N. 
Ozgtic, Anadolu 10, pl. XLVI, 1; 

cf. the angular carving style, the 
seat, the fish, the star, and the cup. 

The figures do not wear the caps 
normally worn by figures on late 
Old Assyrian seals, however (see 
text). This seal may be slightly 
later than the others in this group, 

but it cannot be classified as late 
Old Assyrian. 
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DESCRIPTION COMPARANDA/REMARKS MATERIAL MEAS. DATE 

c. 1810- A seated figure holding a cup 
1740 B.c. | receives a worshiper. An erect 

gazelle and a winged lion-dragon 
stand behind the worshiper. In the 
field: fish, “mongoose,” head, 

bird. In the sky: star disc and 
crescent. 

hematite PANES it 

c. 1810- A seated figure holding a cup The ball staff, the stand, the 
1740 B.c. | receives a worshiper and a flaming vessel, and the crescent 

suppliant deity. An attendant are faint and poorly cut compared 
holding a cup stands behind the to the rest of the figures and may 
seated figure. In the field: ball have been added secondarily. 
staff, stand, “mongoose,” flaming 
vessel. In the sky: crescent, vessel, 

star disc and crescent. 

396 | hematite 18 X 10 

hematite 16 X 8 c.1810— | Aseated figure holding a cup 
1740 B.c. | receives a suppliant deity anda 

worshiper. An erect lion stands 
behind the worshiper. In the field: 
fish. In the sky: bird with fish 
body, fly. 

397 

398 | hematite IB <9 c. 1810- A seated figure holding a cup Cf. Buchanan, Yale 1129. 
1740 B.c. | receives three worshipers. In the 

sky: crescent, rosette(?). Terminal: | 
ball staff, human head. 

; ] } 

399 | hematite Dental c. 1810- Two nude, bearded heroes with 

1740 B.c. | curls stand on either side of a 

bearded deity holding a flowing 
vase. 

400 | hematite 17 X 8 c. 1810- Two worshipers stand before a 
1740 B.c. | deity in an ascending position 

holding a saw. The statue of a 
priest holding a sprinkler stands 
on a plinth behind the deity. In 
the field: stacked table before the 
deity; snake between two | 
worshipers, ball staff. In the sky: 
vessel. 

401 | hematite IS) OS 7 c. 1810- Lower part of seal missing. 

1740 B.c. | Two worshipers stand before a 
deity holding an eight-globed 
staff. A deity in headdress with a 
prominent frontal horn and a hero 
stand behind the deity. In the 
field: small figure. In the sky: 
vessel. 

402 | hematite ee, c. 1810- Lower part of seal missing. 

1740 B.c. | 4 worshiper stands before a deity 
in an ascending position(?) and 
holding a scepter topped by a 
crescent. Terminal: hero in 
combat with a lion. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

403 | hematite 18 X 10 ¢. 1310= A worshiper and a suppliant deity 

1740 s.c. | stand before a deity holding a 
scepter topped by a crescent. A 
figure with a mace stands behind 
the deity with the scepter. 

404 | hematite Pil XX 9) c. 1810- A deity salutes a figure ina kilt. A The terminal shows traces of 

1740 B.c. recumbent animal anda recutting. Cf. Frankfort, SCS 932, 

“mongoose” above face each for another very unusual tree 
other over an animal stand(?) and terminal, cut, however, ina 

hedgehog. Terminal: stylized tree completely different style. 
flanked by a rampant animal. 

405 | fossil coral | 21 X 10 c. 1810- A figure in a pointed cap salutes a 
1740 s.c. | figure in an ascending position 

holding a cup and wearing a hat 
with spikes or feathers issuing : 
from the top. In the field: 
bowlegged dwarf. 

406 | serpentine | 22 X 9 c. 1810- Very worn. 

1740 B.C. | 4 male figure stands gesturing to 
another standing figure (the latter 

is completely worn). A nude 
female figure with a folded arm 
stands on a pedestal(?) behind the i 
male figure. In the field: spear(?). / 
In the sky: star. 

407 | hematite M2 H c. 1810- Three marching figures approach 
1740 B.c. | a crouching “mongoose.” 

408 | hematite WH 29) c. 1810- A hero kneeling on one knee 
1740 B.c. | grapples with a rampant lion. A 

kilted figure stands behind the 
lion. In the field: fly or V-shape. 
Terminal: snake. 

409 | hematite 15X8 © 1RSIO= Three figures, one dressed ina 

1740 B.c. | long robe, one kilted and holding 
a staff, and the last naked, walk in 

procession toward a dog witha 
crook on its head. 

410 | hematite 14X 8 c. 1810- Two figures with raised hands 
1740 B.c. | approach a third holding a 

ceremonial standard. In the field: 
ball staff. In the sky: vessel. 

411 | hematite 18 X 9.5 c. 1810- Five figures holding cups walk in 
1740 B.c. | procession. 
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MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

413 

414 

416 

417 

418 

419 

hematite 

serpentine 

hematite 

serpentine 

hematite 

hematite 

serpentine 

hematite 

ISS 7 

1S) SY 

19X 8 

19 X 10 

18 X 9 

ES Y 

16 xX 8 

ND) 3< iC 

5 

c. 1810- 

1740 B.c. 

c. 1810- 

1740 B.c. 

c. 1810- 

1740 B.c. 

c.-1920- 

1840 B.c. 

c. 1920- 
1840 B.c. 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c. 

t- 
Two figures with arms crossed at 
the waist stand beside each other. 
In the field: crouching 
“mongoose,” ball staff. In the sky: 
vessel, star disc, and crescent. 

Procession of four figures carrying 
small quadrupeds in their arms. 

Three figures stand before 
deity(?) or an official. Terminal: 
imitation inscription. 

Figures and decorative motifs in 
two registers divided by two 
denticulated parallel lines. Upper 
register: seven human heads 
facing left. Lower register: three 
figures walk beside a “‘mon- 
goose,” a bird, and a couchant 

lion. In the field: wedge. Lb. 

A figure holding a cup sits before 
table with two ‘““mongooses” on it. 
In the sky: star disc and crescent, 
hare. Terminal: two crossed 
figures, one holding a spear; bird; 

seven drill holes. 

A deity holding a cup sits before a 
table with two “mongooses”’ on it. 
In the field: worshiper holding a 
gazelle stands above scorpion, 
“mongoose,” rampant animal. In 
the sky: star disc and crescent, 

hare, fly. Terminal: bull with 
protrusion on its rump stands ona 

structure. Head in the lower niche 
of the structure. 

A figure holding a cup sits before a 
table with two “‘mongooses” on it. 
In the field: vessel with drinking 
pipe. In the sky: crescent. 
Terminal: bull with protrusion on 
its rump above couchant lion. 

Two worshipers holding 
emblems(?) stand before a seated 

deity holding a cup. In the field: 
ball staff, two crossed lions above 

two small figures lying 
horizontally between the 
worshipers. In the sky: hare, 
crescent. 

Cf. Frankfort, CS XLI d, from 

Chatal Hiiytk. 

For similar use of the drill on the 
body of ““mongooses”’ on seals.of 
this style, see e.g., N. Ozgtic, 
Kiiltepe 1949 696; CCT6, pl. 50, 
Ia? 

Cf. BM 89342 for the seated deity 
and “‘mongooses.”’ 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

420 | hematite 

hematite aN tO — 

422 | marble 

423 | hematite 

424 | serpentine 

425 | hematite 

ZOU 

18 X 10 

1) 76 Ml 

14 X 8 

15 x8 

16 X 8 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c. 

c. 1920- 

1840 B.c 

The body of the seal is chipped. 

Two worshipers stand before a 
seated deity holding a cup(?). In 
the field: crouching “mongoose,” 

crossed lions above couchant 
lion(?) between the worshippers. 
In the sky: hare. 

A seated figure holding a bird(?) 
and a female figure standing 
before a head standard face two 
crossed figures between them. 
Each of the crossed figures holds a 
head. Terminal: two pairs of small 
worshipers, one pair reversed. 

A worshiper faces a seated figure. 
A deity in an ascending position 
over a lion, which is held by a 
leash, behind the seated figure. 

Two crossed figures between 
them. In the field: reversed figure 
over lion, “mongoose,” 
unintelligible forms. In the sky: 
star disc and crescent. 

Lower edge chipped. 

A worshiper faces a seated deity. A 
female figure behind the deity 
stands before a head standard, a 
jar with a curved pipe, and two 
rampant antelopes between them. 
In the field: crouching 
“mongoose.” In the sky: star disc 
and crescent. Terminal: couchant 
animal on tall structure. 

A worshiper-stands and a figure 
kneels before a seated figure 
holding a cup. A kilted figure with 
a staff faces a female figure on the 
left. In the sky: star disc and 
crescent. Terminal: head standard 
on animal stand, ball staff, stand. 

A worshiper stands facing a deity 
in an ascending position. A female 
figure stands before a head 
standard beside them. In the field: 
table. In the sky: crescent. 
Terminal: five superimposed 
human heads. 
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NO. DESCRIPTION COMPARANDA/REMARKS 

426 

427 

428 

429 

430 

431 

220 CATALOGUE 

MATERIAL MEAS. DATE 

hematite 18 X 9:5 c. 1920- 
1840 B.c. 

hematite 20 X 10 c. 1920- 

1840 B.c. 

serpentine | 23 X 12.5 G,19Z0= 
1840 B.c. 

hematite IS) NX 7 c. 1920- 

1840 B.c. 

marble Wy SK aa c. 1920- 

1840 Buc. 

hematite 21 X 14 c. 1920- 

1840 B.c. 

A deity with rays issuing from his 
shoulders steps on a bull that he 
holds on a leash, brandishing a 

mace and grasping an ax anda 
throw-stick. A worshiper stands 
holding a jar before him. In the 
field: scepter, crouching 
“mongoose,” rampant lion. 

A figure stands before a naked, 

bearded, curly-haired hero 

kneeling on one knee and holding 
a small antelope. In the field: 
rampant antelope, laden table, 
hare. 

Worn. 

A deity in an ascending position 
holding an emblem witha 
triangular head stands beside 
decorative motifs divided in two 
registers. Upper register: six 

human heads above four antelope 
heads. Lower register: three 
couchant antelopes with their 
heads turned backward, a human 

head. The two registers are 
divided by a ropelike line 
enclosed by two parallel lines(?). 

A female figure stands with one 
hand raised before a head 
standard with a bird perched on it 
and a stand with a vessel on it. 
Behind her are a half-kneeling 
naked figure holding a staff and a 
rampant antelope. In the field: 
hand or flaming stand. In the sky: 
triangular object. 

Two figures, the first of which 

holds a small indistinct object, 
stand before a seated figure 
holding a bird. In the field: 
elongated rhomb shape (fish?). 
Terminal: double-headed 
standard. 

Worn. 

Three figures, the first of which 

holds an animal offering, the 
second of which is female, stand 
before a deity seated facing front 
and holding a cup. In the field: 
ball staff, animal. In the sky: 

crescent. Terminal: rampant 
antelope. 

See Buchanan, Yale 1180, and 

Noveck, Gorelick 27, for a similar 

dividing line and arrangement of 
one large figure beside two 
registers of decorative motifs. The 
human heads on the Yale seal and 
this seal are comparable. The 
large human figure of the Yale seal 
however appears to be better cut 
than/the other motifs; it may have 
been retouched at a later date. 

Cf. von der Osten, Newell 342, for 

_ style. 
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NO. | MATERIAL MEAS. 7] DATE DESCRIPTION COMPARANDA/REMARKS 

432 | hematite ZO 12 re 19205 Seal surface chipped. 

1840 B.c. | 4 suppliant goddess and a figure 
stand before two crossed animals. 
A third figure, with crossed arms, 

stands on the other side of the 
crossed animals. In the field: ball 
staff. In the sky: human head, 
vessel. 

433 | hematite 19 X 10 c.1920- | A deity anda figure stand on 
1840 B.c. | either side of two crossed figures. 

Terminal: two lions facing in 

NO. MATERIAL DATE 
— Se 

434 | chert c. 1850- 
1720 B.c. 

435 | serpentine | 23 X 10 c. 1850- 
1720 B.c. 

opposite directions with a plaited 
pattern enclosed in two horizontal 
lines between them. 

DESCRIPTION 

SYRIAN SEALS FROM c. 1850-1620 B.c. 

COMPARANDA/REMARKS | 

Cylinder slightly chipped at both 
ends. Worn. 

A figure in a fringed mantle grasps 
the wrist of a bearded figure 
wearing a round cap with an up- 

turned rim and a fringed mantle. 
An attendant in a loincloth stands 
behind the bearded figure and 
holds a three-pronged emblem. In 
the field: antelope head, 

“mongoose.” In the sky: vessel. 
Terminal: semi-rampant griffin 
facing right above dividing line. 
Ibex facing left below. Lb. 

Two bearded figures, both 
wearing round caps with upturned 
brims, kilts, and fringed mantles, 

face each other, a small figure 

standing between them. An 
attendant wearing a long robe 
with broad fringes stands behind 
the figure facing right. In the field: 
antelope head. In the sky: star, star 
disc and crescent. Terminal: semi- 
rampant griffin facing right above 
guilloche enclosed in two parallel 
lines. Couchant lion facing left 
below. Lb. 

The three-pronged object held by 
the attendant has been tentatively 
described as a thunderbolt 
(Collon, Alalkah Impressions, p. 
25, no. 30; N. Ozgtic, Belleten 43: 

290, pl. II) ora stylized lion-club 
(Collon, ibid.). The present writer 
thinks it probable that the emblem 
‘represents a stylized plant: 
compare the stylized tree ona 
Syrian seal from Afyonkarahisar 
(N. Ozgiic, Anadolu 10, pl. 
XLVII). 

For similar dress and cutting style, 
see Moortgat, VARS 525. 
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DESCRIPTION COMPARANDA/REMARKS NO. | MATERIAL MEAS. DATE 

436 | hematite 25 ><a) © 1850= 
1720'B.c. 

437 | hematite Pa XSW) c. 1850- 

i ZORBRCs 

438 | hematite 24 X 12 c. 1850- 
IW/2OTBREe 

Two bearded figures, both 

wearing round caps with upturned 
brims, kilts, and fringed mantles, 

stand facing each other, a nude 

goddess with hands under breasts 
between them. An attendant 

wearing a long fringed robe with a 
tassel or flail at the waist stands 

behind the figure facing right. In 
the sky: star disc and crescent, 

crescent. Terminal: couchant ibex 

above vertical guilloche. Lb. 

Large vertical chip; slight chipping 
at both ends of cylinder. 

A figure wearing a round cap with 
an upturned brim, a kilt, a fringed 
mantle, stands with a mace at the 

waist, before a deity holding a 
palm frond and a lion scepter. 
Behind the deity is a kneeling 
winged griffin-demon. Below 
these are a semi-couchant lion and 
an antelope with its head turned 
backward. Lb. 

Two figures, one with a short 

beard, the other with a long beard, 

wearing round caps with upturned 
brims, kilts, and fringed mantles 

stand facing the “Syrian woman” 
who faces left. The figure on the 
far left holds a spear. In the field: 
crouching “mongoose,” hare, ball 
staff, hand, rosette, and crescent, 

rampant lion on each side of the 
spear tip. Terminal: scroll and 
lozenge motif. 

] 

This Seal shows evidence of 
having been cut three times. The 
primary cutting consisted of the 
three main figures, the 

“mongoose,” the rosette, and the 

ball staff. The secondary cutting 
‘consisted of the small figures in 
the field, the hare, the hand, and 

the two rampant lions. The third 
cutting consisted of the scroll and 
lozenge motif, which was 
characteristic of some Syro- 
Mitannian seals, e.g., Buchanan, 

Ashmolean 921. For similar 

fringed mantle, cf. Williams-Forte, 

Moore 11, the seal of Matrunna. 
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NO. oe DESCRIPTION COMPARANDA/REMARKS 

439 

uN tN S) 

441 

CATALOGUE 

MATERIAL | MEAS. 

hematite ZAP aO 

hematite IO) $< AS 

hematite ily X< 

hematite WD YS ANS 

c. 1850- 

ile ZO BIG: 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

A bearded figure with a long 
curled plait, wearing a round cap 
with an upturned brim anda 
fringed mantle, and armed with a 
throw-stick, stands opposite a 
bareheaded, bearded figure with a 
short curled plait, wearing a 
fringed mantle and armed with a 
short weapon. Between the two 
figures is a pole with two curved 
ends supporting a disc and 
crescent. Terminal: two opposing 
hares above a quatrefoil guilloche, 

recumbent animal facing left 
below. Lb. 

A bearded figure wearing a round 
cap with an upturned brim, a kilt, 
and a fringed mantle, is armed 

with a scimitar and stands facing 
left before two bearded figures in 
round caps with upturned brims, 

kilts, and fringed mantles with a 

suppliant goddess between them. 
The figure on the far left holds a 
spear. A small nude goddess with 
hands under her breasts stands 
facing the figure with the scimitar. 
In the sky: star disc and crescent, 

star. Terminal: two figures holding 
alabastra with two birds above 
them sit facing each other, semi- 
rampant lions facing left below. 
Lb. 

Two figures in round caps with 
upturned brims and fringed 
mantles stand facing each other. A 
“mongoose” facing left crouches 
between them. In the sky: rosette. 
Terminal: two opposing seated 
grifins above a guilloche, two 
Opposing couchant hares below. 

A bearded figure armed with a 
mace and wearing a headdress 
with curved ends and central 
spike and a fringed mantle grasps 
a kneeling nude victim by the 
hair. A seminude goddess holding 
a juglet stands before him. In the 
sky: star disc and crescent. 
Terminal: inscription. 

Inscription: 

x-z1-ib-ta-x-(x) 

DUMU x-(x)-ra-a-[an?] 
IR ap-li-ha-an-[da/du] 

son of X, 

servant of Aplihanda 

See Collon, Alalakh Impressions, 
p. 22, no. 26 for a similar figure 
with a round cap and scimitar, and 
n. 3 which gives references to 
other similar figures with long 
plaits, and possible interpretations 
of the identity of the figure. 
Delaporte, Louvre 2, A. 929, pl. 96 
(21) and H. Mode, Az. Or. 18, Taf. 

I, Abb. 1, can be added to this list. 

Cf. the quatrefoil guilloche to 
those on Old Hittite stamp seals, 
e.g., N. Ozgtic¢, Karum Kanesh Ib, 

pl. XXXVI, 2b, 3b. 

Cf. the manner in which the folds 
of the suppliant goddess’s robe 
are cut to those on a sealing from 
Kultepe, N. Ozgl¢, Karum Kanesh 

Ib, p\. XILIB. Note the vertical 
lines on the rims of the figures’ 
caps, reminiscent of those on late 

Old Assyrian seals. 

Cf. the carving style to Porada, AJA 
52/pl. 8, 8, a seal found at 
Kourion. 

Cf. Williams-Forte, Moore 11 (seal 

of Matrunna) for style. 

Cf. the stance and rounded form 

of the seminude female deity to 
those of the female deity on Ana- 
Sin-Taklaku’s seal from Mari: 

Parrot, MAM 2/3, figs. 104-106, pl. 
XLVIII, 71-73, and 81. For other 

seals with the name Aplahanda, 
see N. Ozgtic, Belleten 43, pl. 6, 
17; idem, AJA 80: 266; Williams- 
Forte, Moore 11 (seal of 

Matrunna); Amiet, Bas Reliefs 350 
(seal of Tabelli). 
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MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

444 

445 

440 

si 
44 

hematite 

chert 

hematite 

hematite 

hematite 

28 X 14 

Sk Sy S605) 

20.5 X 10 

18 X 9 

ZO eal 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

Cylinder chipped at both ends and 
in the center. 

Two bearded figures wearing 
round caps, fringed mantles with 
tassels, and kilts stand facing each 
other with a seminude goddess 
and a laden table between them. 
In the field: fish. In the sky: star 
disc and crescent. Terminal: semi- 
rampant griffin facing left above 
guilloche, walking lion(?) below. 

A figure wearing a round cap with 
an upturned brim, a fringed 
mantle, and a staff at the waist 

stands before a seminude 
goddess. Terminal: two opposing 
semi-rampant lions below an 
antelope and a griffin on each side 
of a tree, indeterminate object or 
animal behind the antelope. Lb. 

A figure in a round cap with an 
upturned brim and a fringed 
mantle and kilt stands with a 
seminude goddess in an 
embracing posture. In the sky: 
rosette. Terminal: two nude 
goddesses stand holding a pole 
with a crescent and a disc top, tree 
behind the nude goddess on the 
left; guilloche above and below. 

A figure in a high oval headdress 
and a fringed mantle stands 
holding a staff before a nude 
goddess revealing herself, and 
facing bearded deity in a crescent- 
topped headdress and a fringed 
mantle, holding a curved 
weapon(?). In the field: human 
head, hawk, star. In the sky: thin 
guilloche, snake and bird below. 

A figure in a round cap with an 
upturned brim and a fringed 
mantle holds a three-pronged 
flail(?) and stands facing a 
suppliant goddess and a figure ina 
round cap and long robe with a 
flail(?) at the waist. In the field: 
three vessels. Terminal: semi- 
rampant sphinx facing left above a 
guilloche, couchant ibex facing 
left below. Lb. 

Cf. the rounded forms and shoes 
with curled ends to those of the 
nude goddess on Ana-Sin- 
Taklaku’s seal from Mari: A. 
Parrot, MAM 2/3, figs. 104-106 and 
pl. XLVIII, 71-73, 81. For similar 

fringed tassels at figures’ waists, 
see N. Ozsgiic, Karum Kanesh Ib, 

pl. XIc. The distinctive caps of the 
figures with a central ridge may, as 
in the case of the figures on seal 
439 above, indicate a particular 
class or ethnic community. 

Curved objects hanging from the 
waist, probably staves, appear on 
early Syrian seals, see Alp, Kara- 

hoytik, pl. 35, 89; N. Ozgug, 

Karum Kanesh Ib, p\. X111c; and 

no. 539 below. Alp, Karahéyitik, 

pl. 12, 25, shows a figure holding a 
similar curved staff. 

Note that the bonnetlike 
headdresses of the seminude and 
nude goddesses (the latter 
standing on the left) are identical. 

For deities wearing crescent- 

topped headdresses of a different 
kind, see Porada, Corpus 1, 959e; 

Buchanan, Ashmolean 871, 

Frankfort, CS, pl. XLIII o 
(Tyszkiewicz, cylinder). 

Cf. the thin linear borders of the 
figure’s mantle to those of the 
standing figure on a Syrian seal 
from Boghazkéy, Beran, in Bittel 

et al., eds., Vorderasiatische 

Archdologie, Taf. 8, no. 4, from 
Buytikale, Schicht 8a. 
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DATE DESCRIPTION COMPARANDA/REMARKS 

449 

450 

230 CATALOGUE 

MATERIAL MEAS. 

hematite ER IR 8) 

hematite iyo 7 

hematite 9X11 

hematite OX eS 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1800- 

1650 B.c. 

A figure in a high oval headdress 
and a long robe stands before a 
figure in a similar headdress, 

wearing a fringed mantle and kilt, 
and holding a staff with a falcon 
on it. In the field: unfinished ankh, 

hawk. Terminal: lion attacking an 
antelope above a guilloche, lion 
in combat with bull below. 

A figure in a round cap with an 
upturned brim and a fringed 
mantle and kilt, with a mace at his 

waist, is greeted by a similarly 
dressed figure on the right. A third 
figure holding a palm frond and 
wearing a long robe stands to the 
far right. In the field: rampant 
antelope above seated griffin. 

Lower half of seal missing. 

Two bearded figures in round caps 
with upturned brims stand facing 
each other, figure (nude 

goddess?) between them. In the 

sky: bird. Terminal: rampant lion 
attacking prostrate victim. 

A bearded figure in a round cap 
and a mantle with a rolled border 
stands between suppliant 
goddesses. In the field: ankh. In 
the sky: star, crescent. Terminal: 

two opposing seated sphinxes 
above a double spiral motif, lion 

attacking victim below. 

See BM 89122; Dunand, Byblos 1, 

pl. CXXIV, 862 and Yadin, Hazor 
III-IV, pl CCCXIX: 1 for similar 
figures with a hawk. Fora bull ina 
similar charging attitude: von der 
Osten, Newell 297. Aegean 
influences for the stance of this 
bull have been suggested 
(Frankfort, CS, pp. 267-268), 
however this is by no means 
certain. A bull in a charging 
attitude is found in Egyptian 
hunting scenes from both Old and 
Middle Kingdoms (J. Vandier, 
Manuel degyptologie ancienne 4: 
796, fig. 446; p. 809, fig. 454). No 
parallels for the awkward stance of 
the gazelle have been found by 
this writer. 

Similar consecutive S-shaped 
bands with a dot in the middle, 
forming a double spiral, occur 
fairly frequently in Syrian seals in 
lieu of a straightforward guilloche, 
e.g., Eisen, Moore 150; Gordon, 
Iraq ©, pl. V, 37. 
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NO. | MATERIAL MEAS. DATE ee 
alt 

DESCRIPTION COMPARANDA/REMARKS 

452 hematite 

453 | hematite 

454 | hematite 

ZO NZ, 

17xX9 

199 

c. 1720- 

1620 B.c. 

c. 1750- 

1620 B.c. 

c. 1750- 

1620 B.c. 

A figure ina tall oval headdress 
holding a curved staff with a 
pointed end and wearing a mantle 
with rolled borders and a kilt 
stands facing left. A bearded figure 
in a round cap with upturned brim 
and a long robe, and a female 
figure wearing a hoodlike head 
covering both face right. In the 
field: vessel, ankh, hawk. In the 

sky: star, star disc and crescent. 

Terminal: three marching men 
facing left, a bearded figure ina 

long robe and a round cap with an 
upturned brim, before a nude 
goddess, guilloche above and 
below secondary scene. Lb. 

A figure with a high oval 
headdress and a mantle with 

rolled borders and a kilt stands 

before a bareheaded figure in a 
long robe. In the field: vessel, 

fish(?). In the sky: star. Terminal 

from right to left: two figures 
holding cups sit with a stacked 
table and a vessel between them. 

Below them is an encircled 

spokelike motif consisting of 
eight figures joined at the feet. 
Three figures stand above two 
couchant hares to the left. Lb. 

Two figures, one wearing a high 
oval headdress and a long robe 
with rolled borders and holding a 
palm frond, the other wearing a 
pointed headdress and a similar 
robe, stand facing each other with 
three bulls joined at the head 
between them. A third figure ina 
kilt and an Egyptianized 
headdress with ram’s horns(?) 

also stands behind the figure 
holding the palm frond. In the 
field: couchant ibex, hand. In the 
sky: bird. Lb. 

The hoodlike headcover of the 
female on the left may always 
have been part of certain Syrian 
ladies’ dress, but it only becomes 

apparent on seals of the second 
millennium where the figures 
have garments with rolled 
borders, e.g., Porada, Corpus 1, 

956e; Collon, Alalakh impressions 

145; von der Osten, Newell 321. 

See H. Ktthne, Das Rollsiegel in 
Syrien 39, for an earlier version of 
this type of head covering. 

No parallels for the human 
spokelike motif have so far been 
found by this writer. See no. 711 
(in chap. 20) below, however. . 

Stamp seals with whorls formed 
by bird and animal heads joined at 
the/neck occur on Old Hittite 
stamp seals; see e.g., N. 
Ozgti¢, Karum Kanesh Ib, pl. 
XXXVII, 1b, 2b, 3b. The motif 

above may have been derived 
from such stamp seals. 
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234 CATALOGUE 

NO. MATERIAL MEAS. DATE 

455 | hematite Pay OX iV c. 1720- 
1620 B.c. 

456 | hematite DESK MP c. 1850- 
WSOC: 

457 | hematite 20 X 10 c. 1800- 

eiZOMB Ge 

458 | hematite LO €: 1850= 

L720 Bc 

A figure brandishing a throw-stick 
and wearing a high oval 
headdress, a mantle with rolled 

borders, and a kilt, grasps a fallen 
victim by one hand. Before him 
stand, facing left, a deity ina 
horned headdress and garments 
with rolled borders, a seminude 

goddess holding a spear, and a 
deity wearing a tapering 
headdress, kilt with a back panel, 

and holding a spear and a bow. 
Scroll motif along the upper edge, 
angular guilloche along the lower. 

A bearded figure in a round cap 
with an upturned brim and a 
flounced robe stands before an 
enthroned figure holding an 
alabastron. A female figure 
holding a palm frond stands 
behind the seated figure. In the 
field: ankh, falcon with an 

Egyptianized headdress, vessel, 
head of hare. In the sky: star disc 
and crescent. Terminal: semi- 
rampant sphinx facing right above 
guilloche, antelope with head 

turned backward below. Lb. 

A bearded figure in a round cap 
with an upturned brim and a 
flounced robe sits facing left 
before a laden table with a bird 
with outspread wings above it. A 
standing figure wearing a fringed 
mantle and a cap with an upturned 
brim on the other side of the table 
salutes the seated figure. In the 
field: fish, bird under the table. In 
the sky: fly, star disc and crescent. 
Terminal: hero in combat with a 
lion; guilloche below banquet 
SCenea UD: 

Lower edge of seal missing. 

Two figures, one kneeling and 
one standing, face right and raise 

hands toward a seated figure 
holding a cup. A laden table 
stands before the seated figure. In 
the field: crescent. In the sky: star, 
star disc and crescent, throw-stick. 

Terminal: couchant ibex facing 
left above a guilloche, bird facing 
left below. Lb. 

For similar standing figure with 
one ‘shoulder bare, see Porada, 

Corpus 1, 962. For a similar throne 

with curved back on a dais see S. 

Alp, Karahéyiik, p. 113, fig. 9 and 
Taf. 36, 90; T. Beran in Bittel et al., 
eds., Vorderasiatische Archa- 

ologie, Taf. 8, no. 4. 

Cf. the lion-footed throne to the 
throne of a deity on a sealing from 
Kultepe, N. Ozgti¢, Karum Kanesh 
Ib, pl. XIc. 
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NO. MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

459 | hematite 20a c. 1850- A figure in an ascending position Cf. the laden table with the 

1720 s.c. | facing left holds a stylized lion alabastron beneath it to the one 

scepter before a seated figure on a sealing from Kiltepe, N. 

holding an alabastron. A laden Ozglic, Karum Kanesh Ib, pl. 

table with an alabastron beneath it | XIIIB. 
stands before the seated figure. A 
female figure with one hand 
raised stands behind the figure 
with the scepter. In the field: head 
of hare. Terminal: vertical 
guilloche. Lb. 

460 | hematite 19 X 8 c. 1850- Large chip at top of seal. For a female musician holding a 
similar instrument in a scene with 
a seated deity, see S. Alp, Kara- 

hoytik, pl. 11, no. 23. For other 
musical scenes on early Syrian 
seals, see e.g., N. Ozgtic, Belleten 

43, pl. I, no. 2; Buchanan, 

Ashmolean 832; C. Gordon, Iraq 

1720 B.C. | Two figures, one wearing a high 
oval headdress and a mantle with 
rolled borders, and the other 

holding a harp, stand in front of a 
figure seated before a laden table 
facing right. A female attendant 
stands behind the seated figure. In 
the sky: crescent. Lb. 6, pl. V, 36. 

461 | hematite IDS 7 c. 1850- A seated figure in a flounced robe 
1720 B.c. | and holding an alabastron receives : 

four men striding to the left, the | 

first of whom raises a hand in 

salute. In the field: jug. Terminal: 
bird above jug. Lb. 

462 | hematite 19 X 10 c. 1850- Cylinder slightly chipped along 
1720 B.c. lower edge, scratches on surface. 

A female(?) figure in a flounced 
robe receives three marching 
men, the first of whom raises one 

hand in salute. A laden table 
stands before the seated figure. In 
the sky: winged sun disc. 
Terminal: bird above scorpion. Lb. 

463 | hematite 18 xX 9 c.1850- | A figure seated facing right 
1720 B.c. | dressed ina flounced robe and 

holding an alabastron receives two 
figures and a child(?) with arms 
raised in salute. In the field: head 
of antelope, head of hare, vessel. 

In the sky: three-pronged object, 
hare, bird. Lb. 

464 | hematite WD 26 9) c. 1850- Cylinder chipped at both ends. 
1720 B.c. A figure seated on the right holds 

a scepter(?) and receives a 

standing figure holding a palm 
frond. A laden table stands 
between them. An attendant 
stands behind the seated figure. In 
the field: jug. Terminal: vertical 
scroll pattern. 
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MATERIAL MEAS. [ DATE iz DESCRIPTION COMPARANDA/REMARKS 

465 

466 

467 

468 

469 

470 

serpentine 

hematite 

hematite 

hematite 

hematite 

hematite 

WKY 

W758 

IWexX 10 

16 X7 

12x 3 

WD, A 

c. 1850- 

1650 B.c. 

c. 1720- 

1650 B.c. 

c. 1900- 

1800 B.c. 

c. 1850- 

1800 B.c. 

c. 1850- 

1720 B.c. 

c. 1850- 

1620 B.c. 

A figure seated on the left with 
one raised arm receives a saluting 
female figure. A laden table stands 
between them, an attendant is 
behind the seated figure. In the 
sky: crescent. Terminal: hare 
above ibex. Lb. 

Two figures, each holding a 

drinking vessel, sit facing each 
other. A female attendant holding 
a w3s scepter stands behind the 
figure on the right. In the sky: six 
drill holes. Lb. 

A deity in a flounced robe and a 
horned headdress sits facing right. 
Two superimposed animals sit 

looking right behind. Terminal: 
six bull’s heads and five human 
heads in two columns separated 
by a ropelike design. 

A seated figure holding a cup faces 
front. A nude hero wearing a belt 
and necklaces stands holding a jug 
before the seated figure. Behind 
the seated figure is a deity holding 
a scepter, in an ascending position 

over a sphinx, and a rampant 
antelope. In the field: small 
kneeling figure before the seated 
figure. In the sky: couchant 
animal, star disc and crescent. 

Cylinder chipped along upper 
edge and in center. 

An enthroned deity wearing a 
flounced robe and a tall oval 
headdress and holding an ax over 
one shoulder gestures to a 
standing bull figure(?) with 

streams of water issuing from its 

shoulders. A winged griffin kneels 
behind the seated deity. In the 
field: animal head, star. In the sky: 
star disc and crescent, winged sun 

disc. 

An enthroned deity wearing a 
flounced robe and a horned 
headdress raises one hand and 
receives an ibex as an offering 
from a worshiper who stands 
facing right. In the field: two 
vessels, hand. Terminal: two 

Opposing couchant griffins above 
four marching men, the first of 
whom has one hand raised; hand 
pointing downward. Lb. 

Cf. The antelope heads and 
ropelike divider to those on seal 
428. 

For a similar kneeling winged 
griffin with arms and winged sun 
disc, see Porada, Corpus 1, 941. 
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471 

473 

240 CATALOGUE 

MATERIAL MEAS. DATE 

hematite 7 OY c. 1720- 
1620 B.c. 

hematite 14 X 12 c. 1720- 
1620 B.c. 

hematite 20 X 9 c. 1850- 

1720 B.c. 

hematite 24 X 11 c. 1850- 

1720 B.c. 

A winged male figure and an 
attendant with a staff at the waist 
stand in the field, facing a 
diminutive scene which consists 
of a seated figure in a high oval 
headdress holding an alabastron 
and receiving a saluting male and 
female figure. In the field: two 
couchant hares below the worship 
scene, snake, two scorpions. Lb. 

A winged deity armed with a spear 
and wearing a square horned 
headdress and a kilt with a back 
panel stands facing, on the left, a 
Syrian goddess who wears a 
similar horned headdress and a 
mantle with rolled borders. A 
deity holding two lightning 
bolts(?) sits behind the winged 

goddess. A small vessel is placed 
at his feet. Terminal: two ankhs, 

one unfinished. Lb. 

The weather god in his usual 
attire, with a dagger at his waist, 
faces right and holds a lightning 
fork in one hand and raises the 
other arm. A worshiper in a long 
mantle follows him holding a 
reversed branch in one hand and 
raising the other hand. A kilted 
bull-man with one hand raised 
walks behind the worshiper. In 
the field: scorpion. In the sky: star. 
Lb. 

A worshiper with an arm raised 
stands facing left before three 
deities. The first is the weather 
god in his usual attire, brandishing 
a mace and holding an ax anda 
throw-stick, the second is the 

Syrian goddess with a raised hand, 
and a third deity wearing a horned 
headdress with a plume, a kilt 

with a long back panel, and 
carrying a bow over one shoulder. 
In the field: a branch on a stand, a 

scepter with a circular head, an 
arm-and-hand emblem, a flaming 
stand with a small quadruped 
above. Lb. 

For/a bull-man in a similar striding 
position and with one hand lifted, 
see Menant, de Clercg 394. Fora 
discussion of the weather god’s 
helmet, see Collon, Alalakh 
Impressions, pp. 184-185. 

See notes to seal 486 for the date 
of this seal and of seal 475 below, 
and for the costume of the figure 
with a bow. See e.g., Delaporte, 
Louvre A2, A.921, pl. 96(18) fora 
representation of a similar figure 
with a bow who also holds arrows. 
For a full-sized arm-and-hand 
emblem and mace-stand, see seal 

507 below. The small quadruped 
carved over the flaming stand is 
probably a secondary addition. 
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COMPARANDA/REMARKS 
NO. | MATERIAL MEAS. DATE DESCRIPTION 

475 | hematite 26 X 11 c.1850- | A deity ina kilt with long back 
panel and a horned headdress 
with a plume carries a bow(?) over 
one shoulder and clutches the 
same spear as the weather god, 
brandishing a mace and standing 
before him. The winged goddess 
wearing a horned headdress with 
plume and a kilt with a back panel 
stands behind the weather god 
holding a spear and a flail. In the 
field: star, ankh, flaming stand. In 

the sky: branch. Terminal: 
scorpion, two stars. 

i720 ce 

For the Syrian goddess with a 
similar plait, see Collon, Alalakh 

Impressions 56; P. Matthiae, Ebia, 

Palas micea2e 

2k) < i165) c. 1800- 
1620 B.c. 

A winged goddess wearing a 
square horned headdress and a 
kilt with a long back panel, anda 
dagger at the waist, stands facing 
right holding a cup and a saw 
before the weather god armed 
with a dagger at his waist, a mace, 
an ax, and a throw-stick who 

stands on a mountain. The Syrian 
goddess in a horned headdress 
with plume and a mantle with 
rolled borders stands holding a 
cup behind the weather god. In 
the field: two couchant bulls in 
front of the weather god, ankh, 

crouching “mongoose.” In the 
sky: star. Lb. 

476 | hematite 

20 X 10 c. 1850- 

1720 B.c. 

477 | serpentine The weather god in a spiked 
helmet brandishes a mace and 
holds a double fenestrated ax and 
a rein attached to the nose of a 
bull upon which stands the nude 
goddess. A worshiper and the 
suppliant goddess stand behind 
the nude goddess. In the field: 
bird, vessel, star, star disc and 

crescent. Terminal: figure above 
guilloche, sitting lion below. Lb. 

Cf. the weather god’s helmet to 
that on Porada, Corpus 1, 967. 

478 | hematite 232, CHl720= 

1620 B.c. 
Three figures in tall oval 
headdresses and mantles with 
rolled borders face a deity on the 
left who wears a round helmet 
with double spikes or plumes(?) 
and a kilt and holds a mace and a 
spear. Terminal: two seated 
figures facing each other raise 
cups over a table between them. 
Below them two figures stand 
behind a seated figure holding a 
cup and receiving eleven 
marching men. The two secondary 
scenes are divided by a double 
spiral motif. 
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MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

chert 15 X 10 c, W205 Upper part of seal missing. Lower 

1620 B.c. | part chipped. 

A figure facing left dressed ina 
mantle with rolled borders stands 
before the weather god(?) and the 

suppliant goddess(?). Three 
figures behind the suppliant 
goddess march toward the right. 
In the field: ankh, laden table 

before the weather god. Lb. 

hematite 20 X 7 c. 1800- A winged deity wearing a spiked 
1620 B.c. | helmet with two frontal plumes or 

horns holds a spear and a flail and 
stands before a deity wearing a . 
similar helmet, a mantle, and 

armed with a mace and an ax. An 
attendant stands behind this deity. 
Terminal: bird facing right above a 
couchant ibex facing left below. 
Lb. 

hematite NX MD) c.1720— | A deity ina high oval headdress 
1620 B.c. | witha curled tip anda kilt holds a 

lightning fork(?) in one hand and / 
swings a mace with the other 
hand. A worshiper holding a 
throw-stick stands before him, 

“Syrian woman” behind him. In 
the field: two ankhs, crouching 

“mongoose.” Terminal: bird, 
seated griffin, seated sphinx. Lb. 

hematite. 19 xX 9 c. 1720- A worshiper holding an offering 
1620 B.c. | stands before a deity in an 

Egyptianized headdress and a kilt, 
who holds an ax and arrows(?). In 

the field: ankh, table, and star. In 

the sky: crescent. Terminal: two 
Opposing couchant sphinxes 

above three men marching left, 
drill hole, animal(?). Lb. 

hematite 20 X 7 c. 1720- Upper edge chipped. 

1620 B.c. | 4 winged goddess who wears a 
square horned headdress and a 
kilt with a back panel and who 
holds a spear faces the weather 
god who brandishes a mace(?) 

and holds an ax and a flail; a 

“Syrian woman” stands behind 
the weather god. In the field: two 
ankhs, a hand, vertical line. In the 

sky: star, crescent. Lb. 
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yA 484 

485 

486 

487 

246 CATALOGUE 

MATERIAL MEAS. 

hematite lay xX 7 

hematite SX 135 

hematite Mey OX ANAL 

hematite 22 * 10 

c. 1720- 

1620 B.c. 

c. 1850- 

IW2ZO0IBC 

c. 1850- 

1720 B.c. 

Lower edge of seal missing. 

A worshiper stands before the 
weather god who brandishes a 
mace and holds an ax and the 
leash of a bull. The Syrian goddess 
stands behind the weather god. In 
the field: ankh. In the sky: star. 
Terminal: nude hero facing front, 
spear. Lb. 

Lower half of seal missing. 

The weather god brandishing a 
mace and holding an ax anda 
throw-stick faces the Syrian 
goddess who holds a cup. Both 
figures are inside boat. Terminal: 
semi-rampant sphinx above 
guilloche and zigzag (stylized 
waves). Lb. 

A winged deity wearing a 
feathered headdress and a kilt 
with a back panel is armed with a 
spear and a throw-stick and stands 
before two worshipers, each of 
whom raises a hand in salute. In 
the field: two branches, antelope, 

bird, star, ball staff. In the sky: 

crescent. Lb. 

Two worshipers with hands 
raised, one carrying a bird, stand 
facing left before the winged 
goddess wearing a feathered 
headdress and a kilt with a back 
panel, and armed with a spear and 
a throw-stick. In the field: 
antelope with head turned to the 
right, flaming stand, ankh. In the 
sky: crescent. Lb. 

The boat, the protruding leg of the 
weather god, and the zigzag or 
stylized waves are secondary 
cuttings, added when the lower 
half of the seal was cut or broken. 

Both the cutting style and the 
iconography (ball staff, star, bird) 
suggest that this seal, 487 below, 
and'474 and 475 above can be 
dated to the pre-Alalakh VII 
period. Cf. S. Alp, Karahéyiik, pl. 
II, 23; N. Ozgli¢, Karum Kanesh 

Ib, pl. XXIX, 1. Thus the kilt with 

the bow on seal 474 was not a late 
development in the winged 
goddess dress style as has been 
suggested by Barrelet, Syria 22: 
242. See von der Osten, Newell 

325, for the same costume on an 
early seal. No parallels for the 
feathered headdress worn by the 
winged goddess here and on 487 
have so far been found by the 
present writer. The square hat 
with vertical ribs worn by the 
deity, e.g., Collon, Alalakh 

Impressions 36, may be a late 
version of this headdress. 
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NO. DATE DESCRIPTION COMPARANDA/REMARKS 

488 

489 

490 

491 

MATERIAL MEAS. 

hematite 24 <~ 12 

hematite BED DS MO) 

hematite By OK 1B) 

hematite 13) 9X 0) 

c. 1850- 

NAZO 13xC:. 

c. 1850- 

1720 Bre 

c. 1850- 

1720 B.c. 

c. 1720- 

1620 B.c. 

A figure in a round headdress with 
an upturned brim and a fringed 
mantle faces right to stand before 
the winged goddess who wears a 
horned headdress and a long, slit, 

flounced robe and carries a throw- 
stick. An attendant with a raised 
hand stands behind the winged 
goddess. A small naked hero 
stands facing front behind the 
figure in a round headdress. In the 
field: ankh, falcon with the crown 

of Upper and Lower Egypt, djed 
pillar, porcupine, star disc and 
crescent, and couchant lion. 

A winged goddess wearing a 
horned headdress and a long robe 
is armed with two short spears 
held point down and stands 
between two figures in high oval 
headdresses and fringed mantles. 
The figure on the left whom the 
goddess faces carries a throw- 
stick. In the sky: crescent. 
Terminal: two crossed lions above 
a guilloche, semi-rampant lion 
facing left below. Lb. 

A winged goddess with her 
fringed skirt drawn to one side 
stands facing front between two 
worshipers. The worshiper on the 
right raises both arms. In the field: 
crouching “mongoose,” falcon 
with the crown of Upper and 
Lower Egypt(?). Terminal: lion 
attacking antelope above 
guilloche, bird with outspread 
wings below. 

Upper part of cylinder missing. 
Chipped. 

A goddess in a kilt with back panel 
stands between two figures. All 
three figures face right. Terminal: 
stylized sacred tree with curled 
end and curved protuberances at 
the base and top, with a bird and 
two human heads on each side. 

See Porada, Corpus 1, 962, fora 
very similar winged goddess. 

For another winged deity holding 
two spears with the tips down, see 
N. Ozgti¢, Anadolu 10, pl. XLVI, 

2. See Porada, JNES 16: 193, fig. 1, 
and pl. XXX, figs. 1 and 2; and 
Buchanan, Ashmolean 877, fora 

winged goddess holding two 
spears which are partially hidden 
by/one wing. 
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MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

493 

494 

495 

496 

497 

498 

hematite 

serpentine 

serpentine 

hematite 

hematite 

hematite 

hematite 

ND) WO) 

18 X 10 

20 X 9 

fap DX Mil 

18 x9 

16 X 10 

WEXe9 

c. 1850- 

1720 B.c. 

c. 1650- 
1500 B.c. 

c. 1650- 
1500 B.c. 

c. 1850- 

1720 B.c. 

©, ISs0= 

NAD BEC. 

c. 1850- 

1720 B.c. 

c. 1850- 

WW ZOTRIG: 

A winged deity wearing a horned 
headdress and a long, slit, 

flounced robe holds a hare in one 
hand and faces a figure holding a 
three-pronged staff. Terminal: 
couchant griffin facing left above 
three marching men facing right. 
Lb. 

A naked winged figure standing 
facing front holds an antelope in 
each hand. Beside her two figures 
facing each other hold an 
antelope between them. In the 
field: three fish. Lb. 

Badly worn. 

A four-winged figure facing front 
stands between two naked(?) 
figures. In the field: animal 
shape(?). Terminal: scorpion 
above griffin(?). 

A goddess wearing only a bodice 
stands, hands clasped under her 
breasts, between two worshipers 

who each raise a hand in salute. A 
winged griffin-demon with a disc-— 
and-crescent headdress kneels to 
one side. In the field: ball staff, 

scorpion, fish, vessel. In the sky: 
star, fly. Lb. 

A nude goddess wearing shoes 
with curled toes stands lifting a 
schematic veil to reveal her 

nudity. Two worshipers, one with 
a hand raised in salute, stand on 

either side of her. In the field: 

hand(?), vessel. Terminal: bird 
above fish. Lb. 

A nude goddess lifting a 
schematic veil to reveal her nudity 
stands looking at a winged figure 
in an ascending position holding a 
stylized lion scepter, and a winged 
grifin-demon holding a spear. In 
the field: bird, fish, human head, 

hare. In the sky: crouching 
“mongoose.” 

A nude goddess holding two 
vessels stands between two seated 
figures each holding a curved staff. 
In the field: unintelligible form 
(fish?). Terminal: bird above 

figure facing left with one foot and 
one hand raised. Lb. 

Ai etencn for the bodice of the 
nude goddess have been found by 
the present writer. 

Cf. the curled shoes of the 

goddess on seal 443 and on Ana- 
Sin-Taklaku’s seal from Mari (see 

notes to 443 for reference). 
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COMPARANDA/REMARKS NO. | MATERIAL MEAS. DATE DESCRIPTION 

499 | hematite 16 X 8 c.1850- | Anude goddess lifting a 
1720 s.c. | schematic veil to reveal her nudity 

stands between two worshipers, 

each lifting a hand in salute. In the 
field: two ankhs. In the sky: 
crescent. Terminal: bird facing 
right above guilloche, couchant 
hare facing right below. Lb. 

500 | hematite IQ <3) c. 1850- Seal broken in half longitudinally. 

1620 B.c. | 4 nude goddess with her hands 
under her breasts stands ona 
bull@) under a canopy. An 
Egyptianized figure facing right 
stands on her right. On her left, 

two figures, one of them facing 
front, stand above three men 

marching right. In the field: hand. 
In the sky: ankh, winged sun disc. 

501 | hematite 14X9 c. 1720- Lower half of seal missing, upper For similar winged sun disc, see 

1620 B.c. | edge chipped. ; Delaporte, BN 435. 

A goddess with her garment 
drawn to one side faces a 
worshiper over a sacred tree with 
two curled tendrils at the base. In 
the sky: winged sun disc. 
Terminal: semi-rampant griffin 
faces crouching antelope with a 
tree between them. Traces of two 
opposing sphinxes below. 

For sphinxes and griffins ina 
similar position over a pyramidal 
spiral pattern, see Parker, /raq 11, 

pl. XXV, 175; M. du Buisson, Syria 

8, pl. XV, 1, a seal from Qatna; and 

D. MacKay, Guide to the 
Archaeological Collections in the 
University Museum, American 

University of Beirut, pl. VII, 3. 
The position of the creatures may 
be derived from placing two 
rampant animals opposite each 
other (e.g., Buchanan, Ashmolean 

897, griffin on left attacking lion). 
Two animals standing on their 
hind legs opposite each other 
over a pyramidal shape occur also 
in Middle Minoan glyptic art, e.g., 
S. Hood, Arts in Prehistoric 

Greece, p. 215, fig. 213a. A 
pyramidal guilloche motif is 
found on Old Hittite stamp seals, 
e.g., N. Ozgtic, Karum Kanesh Ib, 
pl. XXXVI, Ib; Idem, Belleten 41, 
OlEX G52) 

502 | hematite 23 X 10 c. 1720- Lower edge of seal missing. 

1620 B.c. | The Syrian goddess wearing a 
square headdress and a mantle 
with rolled borders gestures to the 
naked goddess standing opposite 
her, who also raises a hand. A 

small sacred tree stands between 
them. In the sky: crescent(?) 
above the deities’ hands, winged 

sun disc. Terminal: two rampant 
sphinxes face each other over a 
pyramidal spiral pattern. 
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MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

504 

505 

hematite 

hematite 

hematite 

hematite 

24 X 11 

ZIONS, 

23 7 V2 

21 X 10 

c. 1850- A deity wearing a horned 
1720 s.c. | headdress and a long slit robe 

holds a lightning fork and steps on 
a bull, whose leash he holds. A 

worshiper in a round cap and a 
fringed mantle and a deity ina 
horned headdress and flounced 
robe stand before him. In the 
field: ankh. Terminal: rampant 
animal, bowlegged dwarf, human 
head, crescent standard, bird. 

c. 1850- A “Syrian woman”’ holding a cup 
1720 s.c. | stands facing an enthroned deity 

wearing a horned headdress and a 
flounced robe, who is seated 

facing right and also holds a cup. 
Two figures in ridged round caps 
stand before the seated deity 
saluting a third deity who wears a 
horned headdress and a flounced 
robe. Both the seated deity and 
the Syrian woman are on a dais 
divided into four compartments, 

each containing a motif. From left 
to right: human head, hare, lion’s 

head, antelope’s head. In the field: 
crouching “mongoose,” rampant 
antelope, ball staff. In the sky: star 
disc and crescent, vessel, bird(?). 

c. 1850- A goddess in a horned headdress 
1750 B.c. | anda slit robe faces front and rests 

one foot ona lion. She holds a 
spear and a throw-stick(?) and has 
sets of arrows in two quivers on 
her shoulders. The goddess is 
flanked by a worshiper holding an 
animal offering standing to the left 
and a priest figure with a pail and 
sprinkler to the right. In the field: 
vessel, animal head. In the sky: 
star, fly. Terminal: two opposing 
lions over a plait pattern, two 
couchant hares over four human 
heads below. 

c. 1850- Seal boken in half longitudinally 

1720 B.C. | 4 figure wearing a round cap anda 
slit robe stands in an ascending 
position and holds a scimitar. The 
leg of the figure which stood in 
front of him (weather god?) is just 
visible. In the field: bird, star. 

Terminal: opposing sphinx and 
griffin above guilloche, antelope, 
and lion below. 

The cutting style of this seal 
suggests that it was originally late 
Old Assyrian. The bird, the ankh, 

the human head, and the rampant 

lion are Syrian, however, and are 

later additions. 

Cf. the ridged round caps of the 
standing figures to those worn by 
the figures on the wall paintings 
front Mari in Strommenger and 
Hirmer, Art of Mesopotamia 164, 
and pl. XXVIII. 

Cf. Buchanan, Yale 1262, probably 

from the same workshop. See also 
Yale 1179 and 561 below, for the 
same dividing motif. 

Cf. style to that in Porada, Corpus 
1, 934. 



CATALOGUE 2 

DOS 

504 

506 



256 CATALOGUE 

DESCRIPTION COMPARANDA/REMARKS NO. | MATERIAL MEAS. DATE 

The “halo” around the goddess’s 
head is reminiscent of the arch of 
ankhs surrounding the head and 
shoulders of a Syrian female figure 
ona sealing from Alalakh: Collon, 
Alalakh Impressions 145. The arch 
of ankhs was an Egyptian motif: 
ibid., 145: 79 and n. 3. For the 

style, idem., Alalakh Cylinder 

Seals, 18: 52-53, a seal from 

Demir KOpru. 

hematite PIS) SX GS c. 1800- Chip on body of seal. 

1720 B.C. | A bearded figure ina round cap 
and a fringed kilt faces right, 
holding a mace standard ona 
stand and facing a bearded figure 
in a square hat and a flounced 
robe who raises one hand. A bare- 
headed figure with a long flowing 
beard wearing a fringed mantle 
stands and holds an arm-and-hand 
emblem behind the figure in the 
round cap. A goddess wearing a 
square headdress and a flounced 
robe stands ona plinth behind the 
figure with a square headdress. 
She appears to hold a vessel in her 
right hand and a ring of stars 
surrounds her head. In the field: a 
small priest figure holding a pail 
and a sprinkler, two vertical spears 
pointing downward, star disc and 
crescent. Lb. 

507 

508 | hematite 20 X 10 c. 1850- Upper edge of seal badly chipped. 

1720 B.c. | 4 deity(?) presents a worshiper to 
an enthroned deity in a flounced 
robe holding a vessel from which 
two streams of water issue. In the 

field: fish, ankh. In the sky: 
rosette. Terminal: head standard. 

509 | hematite 18.5 X 10 c. 1800- A figure in a round cap with an 
1720 B.c. | upturned brim and a fringed 

mantle stands saluting an 
enthroned deity in a horned 
headdress and a flounced robe 
who holds a vessel out of which 
two streams of water flow into jugs 
on the ground. Terminal: walking 
griffin-demon and kneeling 
winged lion salute each other. 
Guilloche along upper and lower 
edge of secondary scene. 

510 | hematite IS) S< 7 c. 1720- The weather god in his usual 

1620 B.c. | attire, with a dagger at his waist, 

stands brandishing a mace and 
holding an ax before an 
enthroned deity holding a vessel 
from which streams of water flow. 
A deity in a long robe and a tall 
headdress stands, holding a 
scepter, behind the weather god. 
In the field: ankh. In the sky: star. 
Terminal: two fish. Lb. 
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NO. MATERIAL | MEAS. DESCRIPTION 7] COMPARANDA/REMARKS 

511 hematite 

NN pa ies) 

ols 

514 

hematite 

hematite 

hematite 

a OK MP 

79) 2X Nl 

22 110 

IY WY. 

€ 720)= 
1620 B.c. 

c. 1850- 

1620 B.c. 

c. 1850- 

1650 B.c. 

c. 1850- 

1650 B.c. 

Upper edge of cylinder badly 
chipped. 

Two deities face each other, one 

of them holding a vessel with 
streaming water. A lion-demon 
holding a staff and grasping an 
antelope by the neck stands 
behind the deity on the right. 
Terminal: two opposing 
sphinxes(?) above two crossed 
lions. 

Chips on body and lower edge. 

Procession of five suppliant 
goddesses. In the sky: five three- 
pronged stands. Lb. 

A figure wearing the crown of 
Upper and Lower Egypt and a kilt 
stands facing right, holding a lotus 
staff before a deity wearing the 
atef crown and wrapped ina 
mantle. A falcon-headed deity 
wearing the crown of Upper and 
Lower Egypt and a kilt stands 
behind the latter holding a lotus 
staff with a bird perched on it. A 
jackal-headed deity wearing a kilt 
and a headdress with an uraeus 
and two plumes stands behind the 
figure to the left and holds an 
ankh. In the field: plant, djed 

pillar. In the sky: ankh, star and 
crescent, cartouche with dot in 

center. 

Chipped surface. 

A falcon-headed deity and a lion- 
headed deity wearing kilts with a 
tassel and armed with swords with 
curved tips stand facing each 
other. The deity on the left holds a 
w3s(?) scepter turned toward him. 
In the field: two human heads, an 

antelope with its head turned to 
the right, a bull. In the sky: 
couchant hare, an antelope with 
its head turned to the right, a 

nekhbet vulture with an ankh in its 
talons. Lb. 

Ci Buchanan, Yale 1282 and 

Tunca, Adana 29 for subject. 

* 

The cartouche with the dot in the 
center may be the Egyptian 
symbol for a loaf of bread as an 
offering, see A. H. Gardiner, 

Egyptian Grammar, p. 532. 
Section X 4. 

| 
! 

Cf. the stance of the bull to that of 

a bull on a seal in the Schmidt 
Collection, Seyrig, Syria 33: 169, 
text figure. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

515 | serpentine | 21 x 10 

5 
— 6 | serpentine | 20 X 10 

517 | hematite 19 X 10 

518 | hematite iE <er/; 

519 | hematite OK 1 

c. 1850- 

1650 B.c. 

enls50= 
1650 B.c. 

c. 1850- 

1650 B.c. 

c. 1850- 

1650 B.c. 

c. 1850- 

1620 B.c. 

A male figure in a kilt and an 
Egyptianized headdress anda 
female deity in a Hathor 
headdress holding a throw-stick or 
plant stand before a female deity 
in an Egyptianized wig. In the 
field: ankh. In the sky: star. 
Terminal: bird facing right over 
guilloche, couchant hare facing 
left below. Lb. 

A worshiper faces the suppliant 
goddess over an offering stand 
between them. To.the right stand 
two figures in kilts and atef-like 
crowns, one of whom holds a 
throw-stick(?). In the field: 

rampant antelope, bird, human 

head. In the sky: star. Terminal: 
two opposing scorpions. Lb. 

A male figure in a high oval 
headdress and a mantle with 
rolled borders, and a two-faced 

suppliant goddess face an 
Egyptian female figure holding an 
ankh and a w3s(?) scepter. In the 

field: two ankhs, one unfinished. 
In the sky: star(?). Terminal: two 

opposing couchant hares above 
spiral motif, kneeling figure 
holding on to a sacred tree below. 

A figure in a high oval headdress 
and a mantle, a figure in a kilt with 

one hand raised, and a bearded 

figure with a hand on one hip 
stand before a deity(?) wearing a 
mantle with a rolled border and 
holding an Egyptianized scepter. 
In the field: three ankhs, djed 
pillar. 

Upper edge chipped. 

A male figure wearing an atef-like 
crown and a kilt faces a female 
figure with a floral headdress. The 
two figures hold a lotus plant 
between them. In the field: ankh, 

head of bare, oval-shaped emblem 
with globes on a stand. Terminal: 

two rampant ibexes with turned 
heads toward the central scene 
behind each figure. Lb. 

Cf. Buchanan, Yale, 1249, possibly 
from the same workshop. 
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NO. DESCRIPTION COMPARANDA/REMARKS 

520 

Oil 

522 

523 

262 CATALOGUE 

MATERIAL MEAS. 

hematite 20 X 10 

hematite 18.5 X 9.5 

hematite 21 X 10 

hematite Loe 9 

c. 1720- 

1650 B.c. 

c. 1720- 

1650 B.c. 

c. 1720- 

1650 B.c. 

A male figure wearing an atef-like 
crown and a kilt and holding two 
throw-sticks stands before a 
female deity in an Egyptian wig 
who wears a Hathor headdress 
with ram’s horns and holds a lotus 
plant and an unintelligible object. 
A figure holding a w3s scepter(?) 
stands behind the male figure. In 
the field: ibex with head turned to 
the right, vessel, bird(?), plant. In 

the sky: star disc and crescent. 
Terminal: lion and.crouching 
“mongoose” above plinth(?), 
small kneeling figure in an 
Egyptianized headdress and ibex 
below. 

A female deity wearing an 
Egyptianized headdress with ram’s 
horns and holding an ankh(?) 

stands before a male figure 
wearing an atef-like crown and a 
kilt and holding a throw stick. The 
two figures grasp a scepter 
between them. A female attendant 
with head covered holds a palm 
frond and stands behind the male 
figure. In the field: ball staff. In the 
sky: star, hand. Terminal: 

couchant hare above guilloche, 
couchant ibex below. Lb. 

A figure in a high oval headdress 
and a mantle with rolled borders 
salutes a deity who wears a square 
headdress with plume anda kilt 
with a back panel, and who is 
armed with an ax and a bow. A 
female figure in an Egyptian wig 
and a Hathor headdress holding a 
forked staff in one hand anda 
vessel(?) in the other hand stands 
behind the figure in the high oval 
headdress. The suppliant goddess 
stands behind the armed deity. In 
the sky: star disc and crescent. Lb. 

A female deity in an Egyptian wig 
and a Hathor headdress embraces 
a male figure in an atef crown and 
a kilt. Two suppliant goddesses 
stand behind this figure, anda 

suppliant goddess stands behind 
the female deity. Lb. 

See Collon, Alalakh Impressions 

147 and 148 for the suppliant 
goddess. 

Cf. Collon, Alalkah Impressions 
147 for the iconography. 
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NO. MATERIAL MEAS. DESCRIPTION COMPARANDA/REMARKS 

524 

525 

526 

527 

528 

529 

hematite 

hematite 

hematite 

hematite 

hematite 

hematite 

20 10 

20 X 10 

17 X8 

16 X 7 

16 X 10 

I >< &) 

c. 1850- 
1720 B.c. 

c. 1850- 

1720 Bie. 

c. 1850- 

1720 B.c. 

c. 1850- 

L7/Z08.C: 

c. 1850- 

NA/PAD IO: 

A half-kneeling figure ina 
loincloth faces right and extends 
an arm over a gazelle attacked by a 
lion. A figure in a kilt stands with 
his hand raised in salute opposite 
him. In the field: snake, crouching 
“mongoose.” In the sky: scorpion. 
Terminal: two scorpions. Lb. 

Two chips on lower edge. 

A figure in a loincloth half kneels 
and gestures toward a lion 
attacking an antelope. A figure ina 
kilt stands opposite. In the field: 
vessel. In the sky: two birds. 
Terminal: bird, scorpion. Lb. 

Chip on lower edge. 

A naked male figure kneels on one 
knee holding a lotus plant. An 
antelope somersaults before him. 
A sphinx with one paw 
outstretched sits beside the 
antelope facing left. In the sky: 
two vessels. Scroll pattern with 
dot and foliate motif along upper 
border. Lb. 

A figure in a loincloth holding a 
short staff with an angular tip 
kneels on one knee before a 
grifin-demon which holds two 
decorated staves and also kneels 
on one knee. In the field: palm 
frond(?). Terminal: two birds. Lb. 

Lower edge of cylinder worn, chip 
in center. 

A female figure stands before a 
kneeling lion-demon in a loin- 
cloth who holds two decorated 
staves. A figure in a loincloth 
kneels behind him. Terminal: five 
scorpions. 

A female figure with one hand 
raised, a figure ina slit robe 
holding a spear(?), and a figure in 
a fringed mantle also with one 
hand raised stand before a 
kneeling grifin-demon who holds 
a lion scepter. 

Cf. the scorpions to those on seal 
from Chagar Bazar (A357): 

Schaeffer, /raq 36, pl. XXXVI a 
and b; and on a seal in the British 

Museum, BM 89488. 

Cf. the birds to those on two seals 

from Kultepe: N. Ozgli¢, Karum 
Kanesh Ib, pl. XX1X, 1 and 2. 

Cf. the birds to those on 525 

above. 
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MATERIAL i MEAS. DATE DESCRIPTION | COMPARANDA/REMARKS 
NO. 

530 | hematite 20 X 10 

531 | hematite 16x 9 

532 | hematite 1 eo) 

533 | hematite 16x9 

534 | hematite NOY >< iti 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1850-— 

1720 B.c. 

c. 1850- 

1620 B.c. 

c. 1850- 

1650 B.c. 

Large chip on lower edge, surface 
chipped. 

A figure in a fringed robe and a 
figure in a kilt holding an 
antelope(?) by a hind leg stand 
before kneeling griffin-demon, In 
the sky: two birds, star and 

crescent. Terminal: vertical 

couchant antelope. 

Two lion-demons, one winged, 
wearing long robes open in front, 
kneel facing each other. Each 
holds a spear. In the field: semi- 
rampant lion with its head turned 
to the right, bull’s head. In the. 
sky: hand, hare, antelope’s head, 
vessel, ibex’s head. Lb. 

A figure in a long fringed mantle 
holding a scimitar stands before a 
winged griffin-demon in an 
ascending position who wears a 
long slit robe and holds a scimitar 
and a throw-stick. A female figure 
holding a cup anda figure ina 
fringed mantle raising a hand 
stands behind the winged griffin. 
In the field: head of antelope, 
head of hare, plant(?). In the sky: 
palm frond. Terminal: bird, plant. 

Scroll pattern along upper and 
lower borders. 

Central perforation of cylinder not 
complete. 

A figure in a mantle with rolled 
borders and holding a spear 
stands facing a male winged figure 
wearing a long slit robe. A figure 
in a long fringed robe open in 
front stands holding a w3s scepter 
behind the winged figure. In the 
field somersaulting antelope, 
hand. Terminal: hare above bird. 
Lb. 

Large chip on upper edge of 
cylinder, lower end missing. 

A figure wearing a mantle with 
rolled borders(?) stands between 
two bull-men with their arms 
raised. Terminal: bird with 
outspread wings over animal(?). 
Guilloche along upper border. 
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meas. | DATE | DESCRIPTION | COMPARANDA/REMARKS 
NO. MATERIAL 

535 | hematite PIB WP 

536 | hematite 19 X 10 

537 | hematite BESS Wil 

538 | hematite IS) 3 3 

539 | hematite ZOE 0) 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1850- 

L72Z0iBsC: 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 Bie: 

Two female figures salute each 
other over a palm tree. In the 
field: a fish on either side of the 
tree. Terminal: vertical scroll 
pattern with dot-and-foliate motif. 
Lb. 

Large chip on upper edge, small 
chip on lower edge. 

Two female figures face each 
other holding palm fronds. A third 
figure with one hand raised stands 
behind the female figure on the 
right. In the field: bird, vessel, 

fish, two small vertical markings, 

hand, three-pronged object on 
stand. Lb. 

Two figures raise their hands in 
salute to a naked figure standing 
facing front with hands lifted up to 
its chest. Beside them a nude 
goddess squats on a pedestal 
lifting a schematic garment over 
her head, a rampant hare on either 

side of her. Two opposing hares 
lie above her head. In the field: 
two plants, vertical line on either 
side of the nude figure. Lb. 

Two figures in fringed robes with 
curved staves stand facing each 
other. An attendant in a kilt stands 
behind the figure on the left, one 

hand raised. In the field: vessel, 
head of hare. Terminal: couchant 
hare facing right above dividing 
line, seated lion facing left below. 
Lb. 

Two figures wearing fringed 
mantles and kilts face each other 
over a pole with curled ends 
supporting a disc and crescent. 
Beside them a female figure 
wearing an Egyptianized 
headdress with ram’s horns 
salutes a walking ibex. In the field: 
two palm fronds, three vessels. In 
the sky: ankh, star. 

For a possible date for the triple 
foliate motif on the scroll, see 
Porada, Berytus 24:32. 

For a similar scroll pattern ona 
seal in the same style, see 
Delaporte, Louvre 2, A.903, p1.95 

(30). 

Cf. style to that of BM 129584, 
probably from the same 
workshop. 
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NO. MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

540 

541 

D42 

543 

hematite 

hematite 

hematite 

hematite 

hematite 

IDX Y 

19 X 10 

UB) OY) 

21X8 

24 X 10 

c. 1850- 

I/Z0mB:C: 

c. 1750- 

1620 B.c. 

c. 1800- 

1720 B.c. 

Cs sO = 
ADE 

c. 1720 - 

1650 B.c. 

Two figures in fringed dresses face 
each other over an offering stand, 
holding palm fronds. A third 
figure holding a spear stands 
behind the figure on the right. In 
the field: vessel. In the sky: star. 
Terminal: bird facing left over 
guilloche, couchant griffin facing 
left below. Lb. 

Two supplicant goddesses face 
each other over a laden table. 
Each has an attendant with raised 

hands behind her. The attendant 
on the right holds a branch(?). In 

the field: indefinable animal. In 
the sky: crescent. Terminal: bird, 
hare, rampant griffin. Lb. 

Large chip on lower edge of 
cylinder. 

Two figures in fringed kilts and 
cropped hairstyles with a 
prominent frontal curl stand 
looking over their shoulders while 
holding flat loaves(?) between 

them over a laden table. In the 
sky: star disc and crescent. 
Terminal: two opposing couchant 
ibexes above guilloche, three 

marching men in loincloths with 
frontal panels and pennoned 
headdresses facing right below. 
IU). 

Chipped upper border. 

Two bull-men stand holding a 
pole between them. Terminal: 
lion attacking an antelope(?) 
above a guilloche. Two figures 
wearing loincloths with frontal 
panels and pennoned headdresses 
engage in combat or ritual dance 
with a third figure between them, 
below. 

Two figures wearing loincloths 
with frontal panels and pennoned 
headdresses carry scimitars over 
their shoulders and stand saluting 
each other on either side of a 
sacred tree. In the field: 
unfinished ankh. Terminal: 
couchant ibex facing left over 
dotted linear pattern. Semi- 
rampant winged griffin facing left 
below. Dotted linear pattern along 
upper and lower borders. 

For similar scenes in similar style, 

see Tunca, Adana 23, Delaporte, 

BN 489; Gordon, Iraq 6: 45; AO 
10.873. It is not clear here 
whether the figure on the far right 
holds an arm-and-hand ritual 
object as the corresponding figure 
on the Adana seal does. 

Cf. stem of the “sacred tree’”’ to 

that on Williams-Forte, Moore 12, 

a seal dated to c. 1720-1620 B.c. 
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NO. DATE DESCRIPTION COMPARANDA/REMARKS 

545 

546 

547 

548 

549 

550 

Spill 

MATERIAL MEAS. 

hematite 

hematite 

hematite 

chert 

hematite 

hematite 

1S Gs 

20 X 10 

16 X 8 

17.5 X 10 

WKY 

10 X 6 

13 X 6.5 

c. 1850- 

1650 B.c. 

c. 1720- 

1620 B.c. 

c. 1850- 

1620 B.c. 

c. 1850- 

1720 B.c. 

c. 1850- 

LY Z0 Re 

c. 1850- 

1620 B.c. 

¢. 1850= 
WIPAUTENC; 

Two figures in loincloths and 
bonnets with pennons march 
behind a two-horse chariot with 
driver. In the sky: hare, scorpion. 

Lb. 

Two figures wearing loincloths 
with frontal panels and pennoned 
headdresses, one of them holding 
a scimitar, march behind a two- 

horse chariot with driver. In the 
field: hand. Lb. 

Two pairs of warriors in combat. 
The group on the left wear 
loincloths and cross their arms. 
The figure on the far left has a 
short pigtail. The group on the 
right wear long slit robes and 
cross arms in a half-kneeling 
position. Each holds a dagger(?). 
In the field: hand, ball staff. 

Two figures wearing thick 
waistbands stand facing each 
other, raising one hand over a 
laden table. A figure with a long 
pigtail wearing a loincloth with a 
tassel holds two daggers behind 
the figure on the right. In the field: 
ankh. In the sky: star. Terminal: 
semi-rampant griffin facing left 
above guilloche. Couchant ibex 
facing left below. Lb. 

Two sitting sphinxes, one of them 
bearded, confront each other with 

outstretched paws. In the field: 
two hares above the sphinxes’ 
crossed tails, hand. Lb. 

Two seated lions with raised paws 
confront each other. A rampant 
antelope faces right behind the 
lion on the right. In the field: 
human head, bull’s head. In the 
sky: bird. Lb. 

A naked figure half-kneels on each 
side of a double-headed eagle. Lb. 

Cf. Ménant, de Clercq 287, fora 

similar chariot box. 

Cf. Delaporte, BN 479 and Amiet 
in Schaeffer, Ugaritica 4: 5, fig. 5, 

for similar chariot boxes. 

Cf. the stance of the wrestlers on 
the left with that on Collon, 

Alalakh Cylinder Seals 23:57. See 
also Buchanan, Yale 1198 fora 

stance that can be loosely 
compared with that of the 
wrestlers on the right. The figures 
on the Yale seal are unarmed 
however and do not cross arms; 
they appear to be involved ina 
ritual dance. For other scenes of 
wrestling, usually as subsidiary 
motifs, see e.g., Moortgat, VARS 
531; Frankfort, CS, p1. XLIIc; 

Buchanan, Ashmolean 871, Mode, 

Ar. Or. 18, Abb. 12. 

For the same style and figures, see 
Porada, Corpus 1, 969 and Seyrig, 
Syria 40, pl. XXI, 5, a seal 
belonging to Seyrig. For related 
subject, see Buchanan, Yale 1238. 

For two opposing sphinxes, one of 

which is also bearded, see Canby, 

JNES 34: 226, figs. 1 and 1a, a 
sealing dated to the Kiiltepe Ib 
period (p. 232). For sphinx with 
frontal curl, see von der Osten, 

Aulock 293; Buchanan, Ashmolean 
871. 
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NO. DATE DESCRIPTION COMPARANDA/REMARKS 

Daz 

DDoS 

554 

DD» 

556 

274 CATALOGUE 

MATERIAL MEAS. 

hematite 20K 1125 

hematite 19 xX 9 

hematite 7X 9 

hematite 15x 9 

hematite 23 X 10 

c. 1850- 

1720 B.c. 

c. 1850- 
1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1850- 

1720 B.c. 

c. 1800- 

1720 B.c. 

A naked figure kneels on one knee 
facing right before a lion. Beside 
him two sphinxes wearing 
Egyptianized headdresses with 
ram’s horns and treading on 
snakes, face each other with one 

paw outstretched. In the field: 
hare. In the sky: three winged sun 
discs. Guilloche along upper and 
lower border. 

Pitted surface. 

Two figures wearing long fringed 
robes stand raising one hand. 
Behind them are a rampant animal 
and an eagle with outspread wings 
and a seated griffin below seated 
animal. 

Three marching men in kilts, the 
first one with a hand raised, face a 

seated crested griffin. In the field: 
jug, linear object. Terminal: 
vertical scroll pattern with foliate 
motif. Lb. 

Four marching kilted men at right 
angles to two opposing birds 
above two opposing seated lions 
with outstreatched paws. Vessel 
between the two birds. Terminal: 
vertical guilloche. Lb. 

Two naked heroes with hands on 

their chests kneel facing front. In 
the field: hand, fly. Terminal: two 

couchant lions above guilloche, 

three figures, the first with a hand 
raised, face right below. Lb. 

Cf. sphinxes treading on snakes to 
those on Williams-Forte, Moore 

10; von der Osten, Newell 346, 
may be from the same workshop. 

For a possible date for the triple 
foliate motif on the scroll, see 
Porada, Berytus 24: 32. 
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MATERIAL MEAS. 

hematite 

serpentine 

serpentine 

serpentine 

24 X 11 

Jun 9) 

ZX 1S 

24 X 12 

DATE DESCRIPTION COMPARANDA/REMARKS 

c. 1800- 

17 2Z0BG: 

c. 1850- 

1800 B.c. 

c. 1850- 

1800 B.c. 

c. 1850- 

1800 B.c. 

Four entwined naked heroes 
holding four vessels out of which 
a stream of water issues forma 
cross within a square of streaming 

water. Terminal: two bull-men 
facing front at right angles, two 
opposing rampant lions, one of 

them reversed. 

Four registers divided 
horizontally; central rope pattern. 
From left to right: ten human 
heads, three lions(?). Lower 
registers: eight human heads, 
three quadrupeds. 

Very worn. 

Two horizontal registers divided 
by two parallel lines with a thin 
denticulated line between them. 
From left to right, upper register: 
three human heads, animal(?), 
unintelligible forms, plant or 
spear. Lower register: animal 
forms, unintelligible forms. 

The ground is divided into four 
compartments by thin hachured 
lines. Upper compartments: two 
antelopes. Lower compartments; 
from left to right: a human and an 
animal(?) head, two human heads. 

Cf. the bull-men to those ona 

Syrian seal from Alishar Hyuk 
excavated with tablets dated to 

Hammurabi: von der Osten, 

Alishar Hiiytik 2: 207, no. d 2199. 

For other entwined heroes in 

similar positions on Syrian glyptic 

art, see N. Ozglic¢, Karum Kanesh 

Ib, pl. XIc; Collon, Alalakh 

Impressions 109; Newell 345; 

Buchanan, Yale 1263. See D. 
Collon, UF 13, fig. 7, 12 and pp. 
33-35 for the date of this seal and 
its workshop. See also Collon, 

Alalakh Impressions, p. 159, note 
4 for references of this motif on 
other objects. Our motif is closest 
to the Kultepe one. The Alalakh, 
Newell, and Yale examples are 

surrounded by a guilloche which 
in those cases evidently 
symbolizes streams of water. 

Parts/of the animals’ bodies appear 
to have been retouched with a 
small drill. For similar motifs 
divided into horizontal registers 
by the same ropelike dividing 
motif, see Porada, ed., Ancient Art 

in Seals, p1. III, 19 from 
‘ Acemhdéytik; Collon, Alalakh 

Cylinder Seals 35; Buchanan, Yale 

1178; Delaporte Louvre 2, A.939, 

p1.97 (12). For this motif on seals 
with narrative scenes, see 

references in n. 192, chap. 14. 

This seal probably belongs to the 
same tradition as 558. 

Cf. the human heads to Porada, 

Corpus 1, 935. For other 
compartmented Syrian seals, see 
H. Seyrig, Syria 40, p1. XXI, 3; 

Buchanan, Ashmolean 906; 
Collon, Alalakh Cylinder Seals 34. 
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NO. MATERIAL MEAS. DATE 

561 | hematite 15 x9 c. 1850- 
1800 B.c. 

562 | hematite RX HS c. 1850- 
L720 Bice 

563 | hematite MO < CLS) c. 1850- 
1720 B.c. 

564 | hematite 18 x9 Cmts 50= 
1720 B.c. 

565 | hematite 18 xX 9 c. 1850- 
1720 B.c. 

566 | hematite il Sey @n1850= 
7 20BiCs 

567 | hematite eae, c. 1850- 
1620 B.c. 

DESCRIPTION COMPARANDA/REMARKS 

Upper scene with human figures 
and lower registers with 
decorative motifs divided by a 
plait motif. Upper scene: two lions 
attack a figure between them. A 
figure in a long slit robe half 
kneels before a rampant griffin 
and a seated antelope(?). Beside 

them in the sky: star disc and 
crescent. Six couchant animals 

above seven bull’s heads below. 

Five vertical rows, from left to 

right: three lion heads, three ibex 

heads, three scorpions, four bull’s 

heads, and four human heads. Lb. 

Four vertical registers divided by a 
ladder pattern from left to right: 
scorpion and two hares, two 
“mongooses,” three human heads 
below a bull’s head, lion above an 

ibex. 

Five vertical registers divided by 
thin hachured lines. From left to 

right: three hands, two ibexes, 
four bull’s heads, three hares, four 
thrones(?). Lb. 

Four vertical registers divided by a 
ladder pattern. From left to right: 
three hares, a hand above two 

human heads, two ibexes, three 

birds. Lb. 

Three vertical registers. From left 
to right: two scorpions, a hare, two 
birds. Lb. 

Two horizontal rows divided by an 
irregular, double loop motif or 
guilloche. Upper register: four 
hares; lower register: three 
scorpions. 

Cf. Buchanan, Yale 1179, fora 

similar seal probably from the 
same workshop. 

Cf. style and motifs of this seal to 
those on the sealing from 
Acemh6yuk with the name 
Aplahanda on it: N. Ozgtic, 
Belleten 43, p1. VI, 17, Ac.i 1052. 

Cf. also Collon, Alalakh 

Impressions 154; Buchanan, Yale 
1176. 

See Moortgat, VARS 567, from the 
Cesnola collection, and BM 

130669, for the scorpions. 
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280 CATALOGUE 

NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

568 | chert AD WB) c. 1720- Both ends chipped. For very similar style see 

1620 B.c. | pouble lotus design, three Delaporte, BN 418, probably from 
the same workshop. For very 

mouflons, three bulls, four ducks, sae ; ; 
: ic similar decorative motifs on a quadrilateral scroll motif, three ; SIMA 20/3 

stags, three hares, three antelopes, recut seal, see Kenna, : 

four rabbits, a crocodile(?), and pl. IX, 37. For related _ 
ae in on Hneeerical quadrilateral scroll motif, see 

i Collon, Alalakh Impressions 101: registers. 
: 89 and n. 2. 

569 | hematite Ibe c.1720- Animal scene consisting of an 
1620 B.c. antelope, two ibexes, two hares, 

and a rampant lion. In the sky: 
star, star disc and crescent. 

Terminal: oblique guilloche. . 

MITANNIAN SEALS 

NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

570 | chert BS OS GUS: c. 1550- A seated figure grasps a tree. Cf/the use of the drill on the 
1350 B.c. | Terminal: antelope and bird above | animals’ bodies and the net to that 

net pattern. Lb. on Parker, rag 11: 39 and 106. 
See also Porada, Nuzi 24 for 

subject. 

571 | composi- 23 X 8 ¢, 1550= A seated figure grasps a tree. 
tion 1350 8.c. | Terminal: standing horned 

animal. Lb. 

572 | composi- an OX Ii c. 1550- Part of the top edge of this 
tion 1350 B.c. | cylinder has been reconstructed 

with plaster and painted yellow. 

Two figures stand facing-each 
other with a tree between them. 
Terminal: gazelle and bull with a 
recumbent antelope above them. 
15), 

573 | composi- OME OX We c. 1550- Two figures stand facing each Cf. Parker, rag 11: 68, from Beth 
tion 1350 B.c. | other grasping a tree between Shan Level VI, for lions with 

them. Terminal: two rampant crossed paws. For a similar 

lions with a scroll motif between rendition of the lions’ eyes, see 

them. Lb. Porada, Nuzi 895 (second 

generation). See also references 
in entry to 574. 

574 | composi- 23 X 10 ©; ISS0= Two figures stand facing each For rampant lion terminals at Nuzi 
tion 1350 B.c. | other with a tree between them. A see Porada, Nuzi172, 174-179, all 

third figure stands behind the 
worshiper on the right. Terminal: 
two rampant lions with a bull calf 
between them. Lb. 

dated to the second generation. 
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282 CATALOGUE 

NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

575 | composi- Pay 2X AV @pl5D0= Two figures stand facing each 
tion 1350 B.c. | other with a tree between them. 

Terminal: two recumbent stags 
with guilloche above and foliate 
motif below. Lb. 

576 | composi- 18X 8 ©. 15)3X0)= A figure on one knee grasps a tree. 
tion 1350 B.c. | Terminal: two butting antelopes 

below a scroll motif. Lb. 

577 | composi- 230i c.1550— | Two figures with raised arms face 
tion 1350 B.c. | two rampant antelopes. Lb. 

578 | composi- A ORY erlS50= A row of three figures. Terminal: 
tion 1350 B.c. | foliate motif. Lb. . 

579 | composi- 20x9 c. 1550- A row of three figures. Terminal: Cf. Buchanan, Ashmolean 936. 
tion 1350 B.c. | rampant stag at right angles to 

figures. Lb. 

580 | pyro- 20a c. 1450- Body of seal is slightly damaged. 

phyllite 1300 B.c. | 4 kneeling figure grasps an 
antelope by the hind legs. A lion 
attacks the antelope from behind. i 
In the sky: fish. Lb. | 

581 | composi- 20 X 10 c. 1550- Two crossed bulls. Terminal: Cf. Parker, /raq 11, nos. 44 and 79, 

tion 1350 B.c. | latticed panel. Lb. from Beth Shan, Levels IX and VII 
respectively. 

582 composi- 18 X 8 c. 1550- Row of walking birds. Lb. Cf. Collon, Alalakh Cylinder Seals 
tion 1350 B.c. 31 and p. 62, notes to no. 30. 

583 composi- 20 X 10 @l>>0= Row of heads with rhomb pattern Cf. Collon, Alalakh Cylinder Seals 
tion 1350 B.c. | above. Lb. 81; Parker /raq 11: 82, 115, from 

Beth Shan Levels VII and VI 

respectively, for rows of heads 

with decorative motifs. 
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CATALOGUE 

NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

c. 1500- 

1300 B.c. 

c. 1500- 

1300 B.c. 

c. 1500- 

1300 B.c. 

c. 1500- 

1300 B.c. 

c. 1500- 

1300 B.c. 

c. 1500- 

1300 B.c. 

Lower edge of cylinder chipped. A 
small part of the upper rim has 
been reconstructed with plaster 
and painted yellow. 

Two figures stand grasping a tree 

between them. In the field: ball 
staff, drill hole. Terminal: fish, 

bull’s head, drill hole above 
recumbent antelope and star. Lb. 

Two figures stand before a seated 
deity holding a triple lightning 
fork. In the field: incomplete 
ankh. In the sky: three stars. Lb. 

A worshiper presents an antelope 
to a deity standing ona lion which 
it holds by a leash..A nude 
goddess with hands clasped under 
her breasts stands between them. 
In the field: bird. In the sky: two 
rosettes. Terminal: inscription. Lb. 
Inscription: 

47SKUR.MU- t-sur 
Adad-sum-usur 

Three nude goddesses with hands 
clasped under their breasts stand 
in a row between vertical chains of 

circular motifs. In the field: ball 

staff, vessel(?). Lb. 

A figure stands surrounded by 
animals. Upper level: hawk 
attacking calf, lion attacking an 

antelope with a bird between 
them. Lower level: recumbent 
antelope between recumbent 
griffin and lion, bird. Lb. 

A lion attacks an antelope. 
Recumbent antelope above the 
lion. In the field: animal head, 

fish. In the sky: winged sun disc, 
drill holes. Lb. 

Cf. Porada, Nuzi 674, for the bull’s 

head. 

Cf. Porada, Nuzi: 663 and p. 52. 

. 

Note the ball staff as a decorative 
motif below the first sign in the 
first column. 

Cf. Porada, Nuzi, 587 and 589, 

both second generation, for style. 

Cf. Porada, Nuzi591, dated to the 

second generation, for style. 
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NO. MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

590 

592 

DoS) 

594 

595 

596 

chalced- 

ony 

chalced- 

ony 

chert 

hematite 

chert 

carnelian 

hematite 

Bal 2S All 

Zee 

IS) Xe 9) 

18 xX 9 

14 X 8 

xe lal 

14 X 22 

c. 1500- 

1300 B.c. 

c. 1500- 

1300 B.c. 

c. 1500- 

1300 B.c. 

c. 1450- 

1300 B.c. 

c. 1450- 

1300 B.c. 

c. 1450- 

1300 B.c. 

C4502 

1300 B.c. 

A female deity holding a cup sits 
enthroned. A double-headed 
winged demon stands before her 
holding two stags by their hind 
legs. In the field: recumbent 
antelope above undefined animal, 

hand. In the sky: fish. On the 
ground line: two fish. Terminal: 
recumbent stag above recumbent 
antelope. Lb. 

A winged deity stands between 
two recumbent antelopes above 
two griffins with a quadruped 
between them. In the field: rhomb 
or fish, stylized winged sun disc. 
Lb. 

A hero kneels beside two rampant 
grifins above two lions and an 
undefined animal. In the field: 
star, drill holes. 

A hero brandishing a dagger 
kneels beside a lion and a griffin 
with a bull calf between them and 
a recumbent antelope and a 
scorpion above them. In the sky: 
star. 

A seated figure drinks through a 
tube from a vessel. In the field: 
seven drill holes, star, fish. In the 

sky: two fish, star, recumbent 

animal. Terminal: a bull and an 

antelope on either side of a sacred 
tree, bull’s head. Lb. 

A figure armed with a scimitar 
stands above an antelope. In the 
field: recumbent lion anda 
quadruped, recumbent bull, star, 

bird. In the sky: star, disc, scroll 

motif. Terminal: rampant antelope 
on either side of a sacred tree, 
recumbent antelope. Lb. 

Upper part of seal badly chipped. 

Two figures stand on either side of 
a sacred tree. Behind the figure on 
the left stand two other figures 
facing right, one holding a horned 
animal by a hind leg. In the field: a 
lion, two birds. In the sky: bird. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

597 | hematite 24 X 11 erig50> Two large secondary drillings on Cf. Porada, AfO 25: 133, Abb. la, 

1300 B.c. | the body of the seal. and von der Osten, Newell 361, for 

A winged griffin stands on either style. 
side of the small sacred tree with a 
kneeling hero above it. A four- 
winged female deity stands to one 
side. In the field: two recumbent 
antelopes, three circular motifs, 

drill holes. Lb. 

598 | hematite 1x 7 c. 1450- A figure seated on a lion attacking 
1300 B.c. | an antelope raises one hand and 

grasps a bird standard with the 
other hand. A figure standing 
opposite grasps the other side of . 
the standard. In the sky: fish. 

599 | chalced- 15 x9 c. 1450- A seated figure drinks through a 
ony 1300 s.c. | tube froma vessel. A figure stands 

on the other side of the vessel. In 
the sky: bird. Terminal: 
recumbent antelope, drill hole, 
scorpion. Lb. 

600 | chert ISX We c.1450- | A winged demon stands before a j 
1300 B.c. | seated figure who raises an arm. In i 

the field: fish, drill holes, 

scorpion. Terminal: drill hole, 

circular motif, hand. Lb. 

601 | chalced- 1B Ve7 c. 1450- A figure sits, facing left, holding a 
ony 1300 B.c. | cup, behind a griffin. In the field: 

star, griffin, plant, bird. In the sky: 
fish, hand(?). 

602 | chert 18 X 11 c.1450— | A hero spears a lion. In the field: 
1300 B.c. | recumbent antelope, winged 

demon, star. In the sky: fish. Lb. 

603 | chert 16X 8 c. 1450- A hero spears a lion and abull. A 
1300 B.c. | bird stands on the nape of the 

bull. Terminal: fish, scorpion. Lb. 

604 | chert KY ® c. 1450- | Two figures, one with hands on 
1300 B.c. hips, stand between a stag and an 

antelope. In the sky: rhomb. Lb. 

605 | chert 14 X 6 c.1450- | A figure stands spearing an 
1300 B.c. | antelope. Lb. 

606 | hematite 19 X 10 c.1450— | A hero grapples with a lion. 
1300 B.c. | Beside him stands a winged 

demon. In the field: hand, drill 

holes, crescents. Ground line: 

scorpion, quadrupeds, drill holes. 
Lb. 
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NO. MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

607 | chert 1k) < all c. 1450- A winged demon stands between 

1300 B.c. | arampant lion and a recumbent 
antelope. In the field: hand, 
rhomb, drill hole, circular motifs. 

In the sky: bird, fish. Terminal: 

“bouquet” tree. Lb. 

608 | agate ID 29) c. 1450- A winged demon stands between 

1300 p:c. | arampant lion and an antelope. In 
the field: fish. In the sky: scorpion, 
hand. Lb. 

609 | chert IDX Y c.1450—- | A winged demon stands between 
1300 B.c. | arecumbent lion and a recumbent 

antelope. In the field: fish. In the 
sky: recumbent griffin. Lb. . 

610 | hematite ORGS) ce. 1450- A winged demon stands beside a 
1300 .c. | recumbent antelope. In the field: 

fish, star, hand, three circular 
motifs. In the sky: rhomb. Lb. 

611 | agate 16 X 8 c. 1450- A winged demon stands between 
1300 B.c. | arampant lion attacking an 

antelope, and a rampant griffin i 
above a bull(?). In the field: fish, / 
star. In the sky: antelope. Lb. f 

612 | chert 16 X 8 c. 1450- A winged demon stands between 
1300 B.c. | two recumbent antelopes anda 

griffin. In the field: star(?). In the 
sky: scorpion. Lb. 

613 | agate ee) c. 1450- A winged demon stands between 
1300 B.c. | arecumbent antelope on one side 

and a recumbent griffin and lion 
on the other. In the field: star, 

hand, drill hole. In the sky: 
scorpion, fish. 

614 | chalced- 18 X 8 c. 1450- A winged demon stands between 
ony 1300 B.c. | two recumbent antelopes. In the 

field: rhomb, hand, star. In the 

sky: scorpion. Lb. 

615 | chert WA <7 c. 1450- Upper rim of cylinder slightly 
1300 B.c. | chipped. 

A winged demon stands between 

a recumbent antelope and a lion. 
In the sky: fish. Lb. 

616 | chert 20 X 11 c. 1450- A winged demon stands between 
1300 B.c. | arecumbent lion and an animal. 

In the field: star, fish. In the sky: 
two recumbent antelopes. Lb. 

617 | marble 17X 8 c. 1450- A winged demon stands between 

1300 B.c. | two recumbent antelopes. In the 
field: drill holes. In the sky: fish. 
Lb. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

618 | chert OX 7 c. 1450- A winged demon stands beside a 

1300 B.c. lion. In the field: fish, hand. In the 

sky: fish. Lb. 

619 | hematite 12%5 c. 1450- A winged demon stands beside a 

1300 B.c. | recumbent antelope. In the field: 
star, drill holes, crescent shape. In 
the sky: two circular motifs. 

620 | hematite 13 2< 7 A bird-demon with a lion’s body 
c. 1450- stands between a recumbent 
1300 B.c. | antelope and a recumbent stag. In 

the field: star, bird. In the sky: two 

stars. Lb. 

621 | hematite 1X 7 c. 1450- A bird-demon stands beside a . 
1300 B.c. | recumbent lion and an antelope. 

In the sky: fish, hand. Lb. 

622 | chert 18 X 8 c. 1450- Animals and symbols in the field: 
1300 B.c. striding bird-demon, star, hand, 

three fish, rhomb, three stars, 

scorpion. Lb. 

623 | hematite IS 755 c. 1450- A lion lies recumbent to one side ; 
1300 B.c. | of asacred tree. In the field: star, / 

hand, turtle(?), two fish. In the 
sky: a bird on either side of the 
tree, crescent. Lb. 

624 | hematite DIX S) c. 1450- | A recumbent antelope on either 
1300 B.c. | side of a stylized sacred tree with 

a winged sun disc above it. In the 
field: couchant bull, drill holes. In 

the sky: scorpion. Lb. 

625 | serpentine | 17 X 8 c. 1450— | Two recumbent antelopes face 
1300 B.c. | each other over a “‘bouquet’’ 

spray. Terminal: tree. Lb. 

626 | marble 14 X6 c.1450- | Two recumbent antelopes face 
1300 B.c. | each other over a “bouquet’’ 

spray. Lb. 

627 | hematite 17 X 8 c.1450— | Two griffins facing each other 
: 1300 B.c. | cross forelegs. In the sky: drill 

holes. Terminal: scorpion, lion, 
antelope. Lb. 

628 | carnelian 20 X 10 c.1450-— | Two griffins stand facing each 
1300 B.c. | other. In the sky: winged sun disc. 

Beside them: circular motif, 
antelope, hand. Lb. 

629 | carnelian ISS c. 1450- A lion and a griffin stand in the 
1300 B.c. | field. In the sky: winged sun disc, 

fish. Lb. 

630 | chert 14X 8 c. 1450- Animal row: two antelopes and a 
1300 B.c. | lion. In the sky: scorpion, drill 

hole. Lb. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

631 | chalced- VAS c.1450- | Animal row: griffin, antelope, and 

ony 1300 B.c. a lion. In the sky: bull, antelope 

heads, star. Lb. 

632 | chert 13 X 8 c. 1450- Two recumbent antelopes with 
1300 B.c. | heads turned back. In the sky: two 

fish. Lb. 

633 | hematite 18 xX 9 c. 1450- Scorpion, recumbent antelope, 
1300 B.c. cluster of seven drillings, star, two 

drillings. Lb. 

634 | chert 18 X 8.5 ey 4505 Recumbent antelope and 
1300 B.c. | recumbent stag, hand, scroll motif, 

rosette, rhomb, scorpion. Lb. 

635 | hematite 18 X 8 c. 1450- Two recumbent antelopes, griffin. 
1300 B.c. In the field: drill hole, fish. In the 

sky: hand, scroll. Lb. 

636 | chert PAK Wal c.1450- | Antelope and reversed quadruped. 
1300 8.c. | Inthe field: “bouquet” spray, 

hand, three fish, star, scorpion. Lb. 

637 | hematite I) c. 1450- Two recumbent griffins with a ‘ 
1300 B.c. | hand between them below two { 

lions and an antelope. In the sky: 
rhomb, drill hole. Lb. 

638 | chert 8.5 X 6 c.1450- | Worn. 
1300 B.c. Schematic forms in the field: 

winged demon, drill holes, linear 

strokes, scorpion. 

639 | hematite 20X 8 c. 1450- Chip on upper rim of seal. 

1300 B.C. | Row of birds above two parallel 
lines with inner net pattern. Row 
of stars and miscellaneous drill 
holes and linear strokes below. Lb. 

640 | serpentine | 17X8 c. 1450- Pattern of connecting lines and 
1300 B.c. | drill holes. 

641 | carnelian 20 X 8 CWS Two rows of rhombs with scroll Cf. Buchanan, Ashmolean 921 

1300 B.c. | motif between them. from Shehib, in N. Syria. 

642 | chert IB 7; c. 1450- Two rows of fish with rhombs Cf. Parker, rag 11: 185-187, for 
1300 B.c. between them. Lb. fish. 
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CYPRIO SEAS 

NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

643 | hematite DPSS) c. 1400- Two figures wearing open skirts This sign does not occur in E. 

1200 B.c. | witha pointed end and flat caps, Masson’s repertoire of signs in 

one with a streamer, subjugate a SIMA 31/2: 13-15, but is close to 
lion. The figure on the left is her types 6 and 104. 

armed with a spear. In the field: 
Cypro-Minoan sign(?). In the sky: 
six circular drillings with a dot in 
the center. Terminal: a rampant 
lion and two leaping hares(?). Lb. 

644 | hematite 26 X 10 c.1400— | Three heroes holda lion anda Four of the five Cypro-Minoan 
1200 B.c. | reversed antelope between them. scripts are found in Masson’s 

In the field: rampant animal. In repertoire of signs: SIMA 31/2: 13- 
the upper field: five Cypro-Minoan | 15, from left to right, 6, 70, 23, 6. 
signs. In the sky: rosette, bull’s 
head, turtle(?). Termtinal: rampant 

griffin. Lb. 

645 | serpentine | 23 X 10 c. 1400- Reversed antelope on either side For identical subject in a slightly 
1200 B.c. | of atree. Terminal: structure with different style, see Delaporte, 

volutes. Louure 2, A.1172, pl. 105 (25). 
f 

LEVANTINE SEALS FROM c. 1550-900 B.c. 

NO. | MATERIAL MEAS. DESCRIPTION COMPARANDA/REMARKS 

646 | serpentine | 17 x 7 c.1650- | Two standing figures, one in an Cf. the standing figure to Cesnola, 
1500 B.c. | ascending position holding a Atlas, pl. CXX, 8, a seal from 

scepter. Terminal: two forms Amathus, Cyprus. 
resembling the 4m sign for 
“majesty,” one reversed; two 

vertical parallel lines. 

647 | chert 16 X 8 c. 1650- Hieroglyphs and decorative motifs 
1500 B.c. | in three vertical registers. From 

left to right: (1) mfr sign for 
“beauty” below a circle, possibly 
the sun sign, (2) nfrsign below 

oval shape, jackal holding 
ceremonial scepter, (3) nfrsign 
below circle. Lb. 

648 | hematite 26 X 6 c.1600- | Two figures stand on either side of | For possibly related style, cf. 
1500 B.c. | a pole with a winged sun disc Buchanan, Ashmolean 959, and 

above it. Secondary scene: three see p. 188, nn. to 959 for tentative 
striding figures facing left parallels, said to be Aegean. See 
between two seated griffins. 
Kneeling figure and three striding 
figures face right below. The two 
groups of figures are divided by 
three parallel lines with drill holes 
between them. In the field: drill 
holes, two scorpions. 

also Vollenweider, Genéve, pl. 58, 
no. 141. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

649 | hematite 16 X7 c. 1450- | A worshiper presents an antelope See e.g., Porada, Nuzi 645 for 

1350 B.c. | toa deity brandishing a mace or worshiper with animal offering. 

dagger. Terminal: recumbent 
griffin above recumbent lion and 
bird, stylized hand, drill holes. Lb. 

650 | serpentine | 21 x 10 c. 1450- A seated deity holding a lightning 

1350 B.c. | fork receives a worshiper. A figure 
stands behind the seated deity and 
another crouches over a couchant 
antelope. In the field: three drill 
holes, two wedges. In the sky: 
fish, indeterminate shapes. 

Terminal: imitation guilloche. Lb. 

651 | serpentine 19x 9 c. 1450- Worn. Cf. Dunand, Byblos 1, pl. CXXV, 

1350 B.c. | 4 seated figure holding a cup(?) 6041(b). 
receives a worshiper holding a 
small vessel and a decorated 
pole(?). Behind the worshiper is a 
“bouquet” tree and another 
worshiper kneeling on one knee 
holding an offering. In the field: 
four foliate shapes. Terminal: j 
plant. Lb. i 

652 | serpentine | 16 X 8 c. 1450- Four figures and an antelope walk 
1350 B.c. | toward the left. 

653 | serpentine | 26 X 10 c. 1450- | Two figures each wearing the 
1200 B.c. | White crown of Egypt raise cups 

and face each other over a laden 
table. A throne is placed behind 
the figure on the left and a stool 
behind the figure on the right. In 
the field: three rosettes, two 

Hathor symbols. In the sky: 
winged sun disc, scorpion(?). Lb. 

654 | serpentine | 29 X 11 c. 1400- Rampant antelope on either side See Porada, Corpus 1, 1095, for 
1100 B.c. | ofa sacred tree. In the field: small | similar small kneeling figure. 

kneeling figure facing left, 
walking animal, linear strokes, 

indeterminate forms. In the sky: 
bird, drill hole, linear strokes. Lb. 

655 | chert ZA 13 c.1300- | The cylinder has a pitted surface. 
1100 B.c. | Part of its upper rim has been 

reconstructed with plaster and 
painted green. 

Plowing scene with three figures. 
One figure holds a seeder plow 
while another figure drives the ox 
with a stick. A small, third figure 

stands behind the plow. 
Indeterminate shape (animal at 
right angles?) before the ox. In 
the sky: three stars, crescent. 
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NO. MATERIAL DATE DESCRIPTION COMPARANDA/REMARKS 

656 

657 

658 

659 

660 

661 

662 

663 

664 

serpentine 

altered 
bronze 

serpentine 

serpentine 

serpentine 

chert 

serpentine 

serpentine 

serpentine 

ie aa 
weight: 
6.04 g. 

7x 10 

16 X 8 

7 <9) 

18 X 10 

AVES) 

PL DEY) 

15 X8 

@ 1350- 

1200 B.c. 

@lg50= 
1200 B.c. 

c. 1450- 
1350 B.c. 

ce. 1350- 
1100 B.c. 

c. 1450- 
1100 B.c. 

c. 1450- 

1100 B.c. 

c. 1450- 

1100 B.c. 

c. 1450- 

1100 B.c. 

c. 1450- 

1100 B.c. 

A warrior holding a mace greets a 
figure holding a bow. In the field: 
two quadrupeds, linear form. In 

the sky: indeterminate form. Lb. 

Cylinder with angular narrowed 

ends. 

A deity with one arm raised holds 
a griffin on a leash. In the field: 
two stars, hieroglyphs. Lb. 

Hittite inscription: 

ta-ka-na-ni(?) Takanani(?) 

A standing, naked, bearded hero 

holds an antelope by the hind 
legs. Beside him is a small figure 
standing on a bull which he holds 
by a leash. In the field: snake(?), 

two birds. 

An archer kneeling on one knee 
aims at an equid and at a stag. In 
the field: star. In the sky: bird, 

wedge. Terminal: snake(?). 

A seated figure holding a cup(?) 
receives a worshiper. A laden 
table stands between them. 
Terminal: stylized palm tree, two 
birds. 

A seated figure holding a cup 
receives a worshiper. In the field: 
two quadrupeds behind the seated 
figure. Traces of small human and 
animal figures before the seated 
figure, snake. 

Striding figure. In the field behind 
the figure: two pots, one reversed. 

Two vertical lines. In the field 
before the figure: two panellike 
structures with two pots, one 

reversed, between them. Lb. 

A figure wearing a tall headdress 
stands holding a spear anda 
scimitar. Behind him are a 
rampant animal, a lion facing left, 
and a reversed quadruped. In the 
field: hand or foliate design. 

A figure with raised arms stands 
between two antelopes. Two 
other quadrupeds above, one at 
right angles. In the field: plant, 
linear forms, bird(?). Terminal: 
theem Lbs 

The inscription is upside down. 

Cf. Dunand, Byblos 1, pl. CX XVII, 
11686; idem, Byblos 2, pl. CXCII, 
13459 for style. 

Cf. Riis, Hama 2: 154, fig. 194c for 
style. 
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665 

666 

667 

668 

669 

670 

671 

672 

673 

674 

serpentine 

serpentine 

serpentine 

serpentine 

serpentine 

serpentine 

serpentine 

serpentine 

marble 

composi- 

tion 

NO. | MATERIAL MEAS. 

Pap), S&S) 

Wi OX #8 

ZI KD 

219 

24X9 

25 X 18 

20 X 12 

Is) CW) 

16 X 8 

2a 

[ose | 
c. 1450- 

c. 1450- 

1100 B.c. 

c. 1450- 
1100 B.c. 

c. 1450- 
1100 B.c, 

c. 1450- 

1100 B.c. 

c. 1300- 
1100 B.c. 

c. 1400- 

1100 B.c. 

c. 1400- 

1100 B.c. 

c. 1400- 
1100 B.c. 

c. 1400- 
1100 B.c. 

MOOR Ce: 

DESCRIPTION COMPARANDA/REMARKS 

A bull and an antelope walk 
beside each other. A small human 
figure stands on the back of the 
antelope, and a small quadruped 
stands on the back of the bull. In 
the field: plant, drillings, 
unintelligible forms. In the sky: 
crescent, drillings. Lb. 

Procession of five rampant animals 
facing right. In the field: drill 
holes. In the sky: crescent with 
two drill holes inside it. 

An antelope facing right between 
a snake and a tree. In the field: 
bird(?), star. Terminal: latticed 

panellike structure. Dot and line 
borders. ; 

Very worn. 

Three animals, one of them a 

grifin(?) and unintelligible linear 
forms in the field. 

An antelope strides to the right, a 
rectangular object on its back(?). 

Terminal: plant. Lb. 

A quadruped strides to the left. In 
the sky: fish. Terminal: tree. 

Two schematic figures seated at a 
table (?). 

Two figures with uplifted arms, 
rectangular structure on a base 
with curved ends (boat?), jar with 

curved pipe, animal(?). In the 
field: linear markings and 
drillings. Lb. 

Denticular design with five drill 
holes beside a standard(?). 

Linear design with drill holes 
divided by a central horizontal line. 
Four drill holes in upper register. 
Animal forms(?) below. Lb. 

See Buchanan, Ashmolean 1023 
for subject. 

The dot and line border may be a 
debaseéd rendition of the type of 
border on, e.g., Buchanan, 

Ashmolean 1025. 

Cf. Loud, Megiddo 1, pl. 66, 6. 
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DESCRIPTION COMPARANDA/REMARKS 

Rampant vertical animal, drill 
hole, and linear strokes. Terminal: 

tree. Lb. 

Plant and linear strokes. 

MIDDLE ELAMITE SEALS 

NO MATERIAL MEAS, DATE 

O75 | serpentine 35 X 1 c, 1400 
LLOO Bee, 

O76 | chert Is xX 9 c. 1400 

L100 Boe, 

NO, MATERIAL MEAS, 

O77 | composi 34.5 X 9 ec. 1300 
tion LOOO Bec, 

678 | taf ai xX 10 ce. 1300 

LOO0 B.C, 

679 | serpentine | 29 X 14 c. 1300 
LOOO B.c. 

DESCRIPTION 

Zigzag motif in vertical bands. Lb. 

Lateral perforation across a squat 
handle. Starlike design on 
rounded base and top of cylinder. 

Two horizontal bands of 
crosshatching separated by a gap. 

Four irregular zigzag lines 
running horizontally, 

COMPARANDA/REMARKS 

Cf. the motif to Negahban, in 

Akten des VII Internationalen 

Kongresses fiir Iranische Kunst 
und Archdologie, p. 125, 21, p. 
126, 28, two seals from Marlik. On 
these seals, however, the motifs 

are contained in horizontal bands. 

Cf. crosshatching bands to those 

on ajseal from Marlik: E. 
Negheban, (seal 677), p. 126, 23, 
and p. 134. 

See Porada, Tchoga Zanbil 4, pl. 

XII, 145, and Amiet, GS 2009 and 
- 21006, for the same type. 
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NO. | MATERIAL MEAS. 

680 

681 

682 

683 

684 

685 

cast 

bronze 

serpentine 

hematite 

serpentine 

serpentine 

serpentine 

44 X 17 
weight: 
48.8 g. 

MD NG 

IO < 7 

WG) 

14 X 6 

25 X 10 

MISCELLANEOUS SEALS 

DATE DESCRIPTION COMPARANDA/REMARKS 

See text 

for 
tentative 

dates. 

Connecting linear design with an 
animal form in the upper field. 

Leaping ibexes and hares. In the 
field: drill holes with linear 

strokes. (stars?). 

A figure wearing a kilt and an 
Egyptianized wig brandishes a 
mace. In the field: two 
indeterminate forms. Lb. 

Large chip on the surface of the 
cylinder. 

Two pairs of animals in combat. 
To the right: lion and antelope(?); 
pair to the left partly obliterated 
by the chip. In the field: fish. In 
the sky: bird: Terminal: tree. Lb. 

Two rows of running or 
swimming(?) figures, the top row 
facing left, the bottom row facing 
right. 

Two four-winged figures, each 
with an arm raised, walk in 

procession. A rhomb and a stand 
are placed between the wings of 
the figures. 

Cf. A. Ben Tor, Cylinder Seals of 

Third Millennium Palestine, 

Group III A-1, fig. 9, 58. 

See Speiser, Tepe Gawra 1, pl. 

LXI, 70, from Stratum III for the 

leaping antelopes. See also 
Exposition publique, Hotel 
Drouot, Avril 1964 (Paris, 1964), 
pl. 2, 33, and von der Osten, 

Aulock 310, for similar subject and 
style. Animals leaping in the field 
is a subject found in second 
millennium Syrian glyptic art (see 
Buchanan, Ashmolean 897, 898); 
the archaizing style of this seal 
bears no relation whatsoever to 
this group of seals, however. 

The posture and Egyptianized 
headdress of the figure suggest a 
Levantine, probably Syrian, origin 
for this seal. This seal shows signs 
of having been abraded, and the 
indeterminate forms in the field 
are secondary additions. 

The pair of crossed animals are an 
‘Early Dynastic subject. However, 
the cutting style, the bird, and the 
form of tree belong to the second 
millennium. 

The diminutive figures might 
tentatively be compared to those 
ona late second millennium or 
early first millennium seal from 
the Levant in the Damascus 
Museum: H. Kuhne, ed., 

Damascus, p. 122, 71. 

Figures walking in procession is a 
subject characteristic of the 
second millennium, although the 
dress of the figures on this seal 
and the worship of symbols are 
more characteristic of the first than 
the second millennium. Four- 
winged figures are best known 
from the Mitannian (cf. Tunca, 
Adana pl. IV, 34) Middle and 

Neo-Assyrian repertoires. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

686 | serpentine | 30 X 12 Schematic torso and head of aman | The imitation hieroglyptic 

beside an imitation hieroglyphic inscription suggests a Levantine 

inscription consisting of various origin for the seal. No remotely 

motifs, of which a scorpion and a comparable piece has been found 

snake are clearly recognizable. In by this writer. 

the sky: disc and crescent. Lb. 

687 | serpentine | 15 X 8 Lower and upper edges of This seal may belong to the group 

cylinder uneven. of late Levantine seals (672-674 

Linear shapes in the field. Animal | Dove), although it is too crudely 
at right angles(?), circle. cut to be classified as such. 

688 | chalced- 15X85 Two figures, each with an arm The material, cutting style, and 

ony raised, walk in procession. the iconography of the walking 
Terminal: stylized tree or pole. figures are reminiscent of Neo- 

Assyrian cut style seals. The 
subject, a procession, and the 

terminal, are not, however, Neo- 

Assyrian. 

689 | agate Zo Lentoid. The shape and material of this seal 
Tiger placed vertically in the field. | 4%€ characteristic of Achaemenian 

- seals, although the style is not. 

690 | serpentine | 16 X 10 Two standing figures hold Cf. Buchanan, Ashmolean 1050, 
decorated staves. Terminal: two which is dated to the third or 
stars and a reversed crescent. fourth centuries B.c. (p. 208) with 

the caution that the seal might be 
of recent manufacture. 

691 | serpentine |. 14 X 10 Upper edge of cylinder uneven. 

NO. 

692 

MATERIAL 

Random linear strokes in the field. 

SUSPEGIAND FORGED SEALS 

marble 

693 marble Za 

DATE DESCRIPTION — 

Loop bore. Surface of cylinder 
chipped. 

Three horned animals stand ina 

row. In the field: drill hole. In the 
sky: fish(?). 

Upper edge chipped. 

Lion standing on two goats and 
two sheep. 

COMPARANDA/REMARKS 

This seal shows definite signs of 
having been recut. 

The cutting style and large eyes of 
the goats and sheep appear to be 
genuinely Early Dynastic, but the 
cutting of the lion above them, 
especially its forelegs, is 
suspicious. 
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NO. | MATERIAL MEAS. DATE 
eee 

694 | serpentine | 16 X 8 

695 | serpentine | 28 X 10 

696 | chert 32 X 18 

697 | serpentine | 26 X 14 

698 | hematite IH! ST) 

699 | carnelian 13 X 6 

DESCRIPTION COMPARANDA/REMARKS 

Animal frieze, from left to right: 
antelope, two rampant animals 
with third animal between them. 

Two heros in combat, one witha 

lion, the other with an antelope. 

Very straight perforation hole. 

A seated figure holding a cup 
receives a worshiper also holding 
a cup. Behind the worshiper is a 
female figure standing before a 
head standard with two heads 
supported by an animal. In the 
field: laden table, two heads, 

vessel, crouching “mongoose,” 
ball staff, bird. In the sky: star and 

crescent, bird. Terminal: imitation 
inscription. 

Very coarse, irregular ends. 

Two figures, the larger one with 
an arm raised, stand before two 
schematic bearded human(?) 

figures which have raised arms(?). 
In the field: structure(?) between 

the two schematic figures. 
Oblique lines along the lower 
border. 

A female figure in an Egyptian wig 
faces a male figure in a kilt who 
holds an ankh and a w3sscepter. A 
female attendant stands behind 
this figure. In the field: djed pillar, 
vessel(?). In the sky: ankh, 
crescent. Terminal: two opposing 

male figures, crescent, human 

head(?). Spiral motif above and 
below secondary scene. 

Tree between bird and reversed 
quadruped. Third animal perched 
on top of a tree. In the sky: 
crescent. Lb. 

fp 

The animal frieze with rampant 
animals was characteristic of Early 
Dynastic glyptic art, although an 
animal in the central position is 
not found, nor is an animal 
standing to the side which is in 
the same scale as the rampant 
animals. 

The cutting style of this seal, 
including the use of the drill, is 
very unusual for the Akkadian 
seals which represent similar 
subjects. 

This Seal may be genuine, but 
recut. The detail on the faces of 
the figures and the cutting of the 
animal support of the head 
standard are, however, unusual. 
The laden table and the linear 
details above the female figure’s 
head are secondary additions. 

j 

| 

This seal shows definite signs of 
recutting. (My thanks to C. Qualls 
for suggesting this to me.) The 
original style of the seal, just 
visible on the third figure from the 
left, may have been Syrian from 
the early second millennium. 

See seals 514-523 for the type of 
Syrian seal this piece may be 
trying to emulate. The very crude 
cutting and the clumsy terminal 
suggest a modern origin. 

The resemblance to the Syro- 
Mitannian style here is fairly close, 
although the cutting of the bird 
and the position of the perched 
animal would not normally be 
found on seals of this style. 
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NO. | MATERIAL MEAS. DATE DESCRIPTION COMPARANDA/REMARKS 

ae — == 

700 | marble 18 X 10 Irregular left edge. Cf. Ménant, de Clercq 293 for the 

Series of random circles and a eee ae. 

lr i Naa ei a The use of the tubular drill for the 
head of the figure is suspicious, 
however. Alternatively, this could 
be an ancient trial piece. 

701 | serpentine | 16 X 8 A seated pigtailed figure receives The standing figures of this seal 

two figures, one being led by the might approach certain Levantine 
hand. In the field: tree. Terminal: seals (e.g., Buchanan, Ashmolean 

tree. Lb. 980), although:the cutting of the 
seated figure is suspicious. 

702 | hematite 20 X 11 Two figures with raised arms stand | As with no. 701, the subject of this 

before a tree. seals Levantine (e.g., Tunca, 

Adana, pl. V1, 52 and 54), 

although the long plaits of the 
figures and the cutting style are 
suspicious. 

703 | tuff I) x9) Three animal-headed figures with The style of this seal is very crude 
their arms raised approach a and cannot be paralleled, nor can 
structure. In the field: the structure which the animal 
unintelligible lines and an animal approaches. 
at a right angle. | 

704 | marble 2i7 X 10 Angular sides. The symbols of this seal are found 

Field full of symbols: fish, decked | i the Neo-Assyrian and Neo- 
table, stool, rhomb, star, crescent, | Babylonian repertoire, but the 
oval shape. crude cutting, executed in two 

differing styles, is suspicious. 

705 | chert 16X9 Two semi-rampant animals with The style of this seal is 
their heads turned back touch reminiscent of certain Neo- 
forelegs, vase between them. In Babylonian seals of the cut style 

the sky: star. although the animals are very 
crudely cut, and the material, 

chert, would be very unusual for 
this period. 

706 | agate 20 X 8 Upper and lower edge of cylinder | The linear signs in the field might 
chipped, angular sides. 

Two leaping antelopes. In the 
field: cluster of small linear strokes 
(imitation inscription?). Lb. 

be an imitation inscription. The 
style of this seal and its material, 
agate, are reminiscent of late Neo- 

Babylonian or early Achaemenian 
seals, but the cutting of the 
animals is unconvincing. 
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NO. DATE DESCRIPTION COMPARANDA/REMARKS 

707 

710 

Alali 

HAZ. 

CATALOGUE 

MATERIAL MEAS. 

rock 23< 12 

crystal 

serpentine | 27 X 14 

hematite DiS UG 

serpentine | 34 X 13 

hematite 20 X 10 

chert 14x9 

hematite 12X85 

chalced- LS X<Gaeo 
ony 

Remains of copper tubing wedged 
in upper aperture. 

Two four-armed Bes figures, one 

of them wearing an crown. 

Human figure(?) and two birds in 

crisscross background. Lb. 

No central perforation. 

Schematic figure of a man with 
outstretched arms. 

Figure plowing with an ox. In the 
field: marks of abrasion. In the 
sky: crescent. Lb. 

Two superimposed rows of 
diminutive figures facing left. 
Beside them are similar 
diminutive figures arranged ina 
spokelike pattern enclosed by a 
circle. In the sky: two birds, two 
leaping antelopes. On the ground 
line: two pairs of opposing lions. 
Lb. 

Upper and lower edge of cylinder 
chipped. 

Decorative motifs divided into 
two horizontal registers. . 
Scorpions above faint horizontal 
line and row of dots. Striding 
animals below. 

Standing figure with various 
unintelligible shapes in the field. 

A worshiper stands on either side 
of a table. In the sky: crescent, 

star. Terminal: plant. 

Bes figures occur on Achaemenian 
seals (e.g., Buchanan, Ashmolean 

675; Moortgat, VARS 764) but are 
usually more faithful to their 
Egyptian prototypes: they have 
two and not four arms and their 
heads, which are 

anthropomorphic, 
are not shown in profile. 

The crude linear cutting style, but 

especially the incomplete plow, 
the form and stance of the ‘“‘ox,” 

and the scale of the figures on this 
seal would not be found ona 

genuine Middle Assyrian seal. 

The cutting of this seal, especially 
of the animals, indicates that it is a 

forgery. (1 would like to thank E. 
Porada and D. Collon for their 
opinions on this seal.) BM 

135923, 135924 and Metropolitan 

1970.183.1 come from the same 
forger’s hand. 

See Eisen, Moore 167, for the 
subject which may have served as 
a model for this seal. 

The cutting of this seal and that of 
seals 715 and 716 attempts to 
emulate the Neo-Assyrian and 
Neo-Babylonian cut and modeled 
styles. The crudity of the cutting 
indicates, however, that they are 
modern. 
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. | MATERIAL DATE DESCRIPTION COMPARANDA/REMARKS 

The material, hematite, of this seal 715 | hematite A large animal stands beside a 
laden table. In the field: two fish, is completely incongruous for late 
semicircular motif. Terminal: first millennium seals. 
pole. Lb. 

716 | agate An antelope stands behind a lion. 
In the field: bird, fish. In the sky: 

star, crescent. 

717 | marble Two standing figures lift their The figures on this seal were 
hands in salute to a third figure probably derived from Hellenistic 
standing before them facing left. seals such as Buchanan, 
In the field: two semi-rampant Ashmolean 1045. The cutting style 
griffins, bird. In the sky: two discs and proportions of this seal are, 
and crescents. however, completely wrong. 

718 Running equid. In the sky: fish. Although the cutting of the equid 
(donkey?) shows a certain 
originality, the seal cannot be 
ascribed to any definite style or 
period. 

719 | serpentine Dragon in combat with The comic crudity shown in the 
quadruped. In the field: plants. In 
the sky: two birds. Lb. 

cutting and the representation of 
animals which cannot be assigned 
to any particular repertoire make 
this seal a very clumsy forgery. 
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MINERALOGY 
AND PETROGRAPHY 

by Dr. J. E. Quick and Sorena Sorenson 
The California Institute of Technology 

The majority of the pieces in this collection were identified by inspection 
utilizing properties such as color, density, structures (layering, fossils, 

etc.), luster, magnetic susceptibility, and relative hardness inferred from 

the sharpness of the incised emblems. This inspection was adequate to 

identify the mineralogy or lithology of many of the pieces. Other pieces 
that were not readily identified were classified into groups based on the 

above characteristics, and representative samples were taken to the Cal- 
ifornia Institute of Technology for qualitative chemical analysis and de- 
termination of densities. 
Qualitative chemical analyses were performed using a Super II ISI 

SEM equipped with a United Scientific Microtrace energy dispersive ana- 

lyzer. The mineralogy or lithologies of the samples were determined by 

noting the relative intensities of the characteristic X-ray peaks for the 

elements present in the sample. 

Most of the pieces were found to be composed of geologically com- 

mon minerals or lithologies (aggregates of minerals, i.e., rocks). These 

were marble, limestone, chalk, various forms of cryptocrystalline silica 

(chalcedony, etc.), quartz, serpentinite, talc (steatite), pyrophyllite, 
hematite, tuff, and azurite. In addition, some pieces were found to be 

artificial or biogenic in origin. These were bronze, composition, and 

bone. 

Marbles, limestones, chalk, and travertine are all composed primarily 

of CaCO, and are characterized by a dull luster and by the usual presence 
of structures (layering, fossils, etc.). Color is due to impurities and is 

variable and not particularly diagnostic. 

Cryptocrystalline silica and quartz are essentially SiO,. These are 

identified by a vitreous luster, high apparent hardness, and presence of 

layering. Cryptocrystalline silica was subdivided into several categories 

on the basis of color and structures. These were: (1) carnelian, red and 

oo) 
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structureless; (2) agate, banded brown and white; (3) chalcedony, trans- 

lucent to clear and colorless; (4) sardonyx, orange layers alternating with 

white; and (5) chert, essentially opaque and various colors. 

Serpentinite was positively identified by SEM analysis. Densities were 

measured at about 2.3-2.8, which, considering the uncertainties, are con- 

sistent with identification as serpentinite. Furthermore, many samples are 

magnetic, which is another property of serpentinite. It is important to 

understand that serpentinite is a rock or lithology composed of a collec- 

tion of minerals including serpentine, a group of minerals with the for- 

mula (Mg,Fe),Si,0,(OH),4, magnetite, Fe,O,, talc, brucite, MgO, and 

calcite and, therefore, may be quite variable in its properties. My under- 

standing is that serpentinite is commonly misidentified as steatite. Prop- 

erly used, the term steatite should be reserved for samples composed of 

only talc. 

Talc (Mg3Sis0;)9(OH),) was identified by its waxy feel. This material 

may properly be termed steatite. 

Pyrophyllite Als{SigO}(OH), is a clay that forms extremely fine- 

grained aggregates. This material is very soft like talc and is, therefore, 
commonly misidentified as steatite. 

Hematite (Fe,O;) was identified on the basis of its high density (D>4) 
and X-ray spectrum. Furthermore, many of the pieces are weak electrical 
conductors, which is consistent with this identification. 

Hematite is the principal ore of iron and is found in igneous, meta- 

morphic, and sedimentary rocks. It has a distinctive cherry-red to reddish 

brown color in powdered form (streak). It is rather brittle in aggregate, 
and the specular variety is often steel gray in color. 

Chlorite is the term applied to a group of platy, soft, usually greenish 

minerals of the general formula (Mg, Fe *’, Fe *°)¢ Al Si; O,)(OH)g. 
Chlorite frequently occurs as massive, fine-grained aggregates which are 
green, brown, and black in color. 

Azure stone is a term applied to lapis lazuli and to blue minerals such 
as azurite and lazulite. Azwrite Cu,(OH),(CO,), is a dark to violet blue 
mineral, an ore of copper, and a common secondary mineral in oxidized 
zones of copper veins. 

Tuff is a fine-grained volcanic rock high in silica and low in magnesium 
and iron. It was identified by its low density and high porosity (it sticks 
when touched to the tongue). 
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Diatomite is a light colored, soft, silica rich sedimentary rock. It con- 

sists chiefly of opaline fossils of the diatom which is a unicellular aquatic 

plant related to the algae. 

The term composition has been used for those seals for which terms 

such as “frit,” “paste,” “faience,” and “Egyptian blue” have been used. It 

refers to manufactured material without stating explicitly the nature of the 

material or the process of manufacture. The samples were found to have 

complex X-ray spectra that had pronounced Si peaks. 
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SEAL INSCRIPTIONS 

336 

In Akkadian unless otherwise stated 

72 Unread 

98 i-di-/ki/- Idinunish, 
hu-nu-ni-1s son ofE...ad 

DUMU e-x-x-ad 

99 Too faint to read 

101 4UTU (the god) Shamash 

102 SU uy (the god) Shamash 

103 pa-a-su Pasu, 

DUMU Z@-dalil-ba-ni son of I]-dalil-bani 

104 X-AM-X-A-X x 

ERI ¢x slave of (deity) x 

107 IUTU (the god) Shamash 

da-a (the goddess) Aya 

109 il-ku-ru-ub Il-kurub, 

DUMU son of Sin-illat 

SEN. ZUILLAT 

lah 4UTU (the god) Shamash, 
‘q-a (the goddess) Aya 

119 ru-ba-tum Rubatum, 

GEME 4UTU slave-girl of Shamash 
uta-a and of Aya 

120 Sumerian 

inscription: Ishkur, 

4ISKUR son of heaven, 

DUMU.AN.NA water-controller of 

GU’ GAL.AN.KI.A heaven and earth 
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24 gUTU (the god) Shamash 

124 4MAR.TU (the god) Amurru, 
DUMU.AN.NA son of heaven 

126 ku-ru-um Kurum, 

DUMU ab- son of Abni-Sin, 

ni“EN.ZU servant of Amurru 

ERI 4MAR.TU 

127 a-bu-um-wa-qar Abum-waqar, 

DUMU ya-si-ib-il son of Yasih-il, 

ERI ¢NIN.SUN servant of Ninsun 

134 The inscription 

consists of ten lines 
of poorly engraved 
signs. In line 2 the 
sign ME is repeated 
at least five times, 

suggesting this is 

not a true 
inscription but a 
talisman. 

15> Inscription unread. 

236 Inscription in 
Aramaic letters 
engraved in positive 

on the seal: 

htm ‘l’mr Seal of El-amar. 

442 x-21-tb-ta-x-(x) X, 

DUMU x-(x)-ra- son of X, 

aan? servant of Aplihanda 
IR ap-li-ha- 

an-da/ du| 

Comment: Note that the spelling of the name Aplahanda with //not /a is the same 

as that of the Acemhdytik seal and different from the Matrunna seal. This may be 

explained either as a stone cutter’s variant or as an indication that there were two 

different kings named Aplahanda whose names were more or less purposefully 

differentiated. There is no doubt that Aplihanda was a king from his place in the 

third line of the inscription following IR, but there is no way of verifying whether 

he is the king of Carchemish known from the Mari letters. 

—S§. D. 

586 4TSKUR.MU-ai-sur Adad-Sum-usur 

657 Inscription in 
Hittite hieroglyphs: 
ta-ka-na-ni (7) Takanani (?) 



D 

CONCOR DANCE 

“Old number” refers to the numbers by which the seals were identified 
when they arrived in America. 

Teissier, Teissier, Teigsier, 
Marcopoli Old No. Marcopoli Old No. Marcopoli Old No. 

1 157 25 1170 49 208 
2 1182 26 334 50 316 
3 370 27 371 51 336 
4 314 28 388 52 158 
5 160 29 1173 53 152 
6 374 30 375 54 169 
7 547 31 356 55 170 
8 351 32 389 56 365 
9 163 a8) 55m, 57 178 

10 354 34 315 58 304 
11 372 35 346 59 15 
120. 155 36 AS 60 373 
13 366 7 23) 61 352 
14 180 38 630 62 156 
15 496 39 361 63 186 
16 332 40 1185 64 307 
17 363 41 324 65 1611 
18 369 42 174 66 25 
19 353 43 358 67 339 
20 154 44 1223 68 451 
21 359 45 1177 69 347 
22 358 46 317 70 440 
23 364 47 1180 ma 299 24 1179 48 544 V3 485 

338 
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Teissier, Meissien Teissier, 

Marcopoli Old No. Marcopoli Old No. Marcopoli Old No. 

16) 313 Ly 267 161 422 

74 522 118 268 162 o27 
ahs 1200 119 251 163 My 
76 306 120 240 164 610 

77 301 124 246 165 645 
78 309 2 254 166 Za 

mS) 302 125) 244 167 516 
80 1203 124 (Pal, 168 BS) 
81 12 125 498 169 660 

82 439 126 260 170 609 

83 305 127, DANS) gai aro 
84 NE) 128 32D 172 520 

8). 497 129 Doe 173 1229 
86 443 130 534 174 204 
87 495 1 597 AS) 2541 
88 149 132 507 176 468 
89 303 oe 462 5/7 407 

90 245 134 402 178 619 
91 308 155 458 AD) 2397), 

BZ 25) 136 va al 180 239 

93 487 17. 405 181 414 

94 345 138 Dol 182 1230 

95 vs: 139 270 183 404 

96 438 140 663 184 417 

D7 452 141 1222 185 401 

98 335 142 649 186 1> 

99 442 143 154 bis 187 219 

100 469 144 400 188 416 

101 265 145 415 189 Ze 

102 249 146 419 190 585 

103 269 147 644 1 425 

104 290 148 606 192 589 

105 461 149 263 195 434 

106 224 150 642 194 608: 

107 1197 LS 1226 195 406 

108 276 152 637 196 220 

109 288 155 216 OME 433 

110 264 154 399 . 198 410 

EB Das 2 155 225 Wee) 395 

112 Zo. 156 541 200 646 

113 242 157 614 201 582 

114 274 158 595 202 1s 

115 292 159 Pgage 203 408 

116 Zo, 160 226 204 421 
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Teissier, Teissier, Teissier, 

Marcopoli Old No. Marcopoli Old No. Marcopoli Old No. 

205 620 249 DG 295 23 

206 424 250 SS) 294 Sie) 

207 423 Zo 230 75 252 

208 29 252, 413 296 494 

209 594 255 De 207, 448 

210 398 254 D2 298 1188 

244 652 ZD EIS) 299 ibyal 

212 426 256 we 300 344 

215 625 Loy, 200 301 eyorl 

214 636 258 412 302 355 

ZA 588 De) Be) 303 £IOZ 

216 640 260 566 304 189 
ake 432 261 623 305 320 

218 199 262 570 306 367 

Zi) 214 263 228 307 672 

220 638 264 Deel, 308 164 

pip 396 265 411 309 S511 
222 647 266 628 3/10 3353 
225 587 267, 437 311- 376 
224 429 268 137°) alls 340 
Dilip) 234 269 409 313 343 
226 420 270 404 314 Live 
Lia PAT 271 201 oil: 1183 
228 165 Paes 403 316 150 
ZS 624 OS 205 arly, 382 
230 634 274 197 318 637 
Zo4 Zoe pathy 210 aL? 168 
252 605 276 ZOD: = 320 We) 
Zoo 639 PEATE 569 S21 1190 
234 305 278 578 322 159 
205 653 279 206 OPAS 166 
236. - 255 280 563 324 1184 
27, 248 281 218 aye) 162 
238 567 282 656 326 26 
Zo? 558 283 561 aya 181 
240 627 284 27 328 167 
241 650 285 22 529. 441 
242 581 286 427 330 350 
243, 238 287 560 seul 1196 
244 658 288 564 202 183 
245 622 289 pyall oe) 165 
246 236 290 250 334 1193 
247 613 291 217, 335 1198 
248 24 292 579 336 326 
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Teissier, Teissier, Teissier, 

Marcopoli Old No. Marcopoli Old No. Marcopoli | Old No. 

207 185 381 241 425 133 
338 368 382 383 426 1203 
oy 176 383 392 427 AD? 
340 387 384 So 428 501 
341 ie) 385 390 429 40 
342 184 386 464 430 13 
229) 151 387 503 ao 300 
a 519 388 1202 432 81 
345 182 389 1976 459 148 
346 483 390 384 Eos 100 
ony, 500 591 190 435 93 
348 489 392 381 436 58 
DAD 626 399 378 ay 44 
Py 161 394 386 438 916 
ep) 360 29) 328 aoo oy) 
352 187 396 ey 440 32 
29 BAS 397] a7? 441 108 
ood 447 398 490 £27) 76 
339 493 O70 289 443 641 
356 348 400 385 aA 86 
So) 478 401 1206 — 74 
358 505 402 379) 446 D2 
oo? 310 403 296 447 90 
360 213 404 249 448 a 

361 318 405 294 449 1220 

362 380 406 330 450 116 

363 AES) 407 456 AS 1 96 

364 457 408 47D 452 98 

365 a74 409 293 sr) 92 

366 476 410 480 454 61 

367 3000 att 5046 455 16 

368 338 a2 342 456 oy, 

369 pee) AIS 482 4] 48 

on) 502 414 250 458 4 

eye 1205 415 20 ao 1210 

372 194 416 6 460 142 

outs 459 417 191 461 29 

74 209 418 LO 462 143 
a> 468 ALO 9 463 ith 

376 321 420 261 464 128 

D7) 471 421 103 465 141 

378 Wh) AL 7 466 1218 

ole 504 423 256 467 Te 

380 465 424 266 468 11 
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Teissier, Teissier, Teissier, 

Marcopoli Old No. Marcopoli Old No. Marcopoli Old No. 

469 : 122 518) 84 Boe. 1209 

470 42 514 14 558 453 

471 Dl. 515 138 DD 446 

472 130 516 139 560 188 

473 107 le Se) 561 1216 

474 64 518 124 562 137 

475 HN) Say) iTS) 563 38 

476 91 520 41 504 50 

477 72 SZ 105 565 AY 

478 87 22 46 566 53 

479 28 523 66 5Q7 127, 

480 ii 524 94 568 1207 

481 43 525 49 569 106 

482 36 526 1208 570 Dall 

483 109 D2), 134 Dy 514 

484 120 528 69 >42 510 

485 55 529 30 373 621 

486 62 530 104 974 611 

487 56 Dol 118 575. 617 

488 45 Doz 80 576 616 

489 1203 588) 88 S17 513 

490 ay 534 WF 578 615 

491 ils) ee) 1214 oe Se) 518 

492 65 536 67 580 430 

493 . 12n> Soul 1214b 581 1225 

494 655 Deis) NZ 582 Dz 

495 54 559 3 583 509 

496 78 540 68 - 584 618 

497 140 541 85 585 2 

498 tidZ 542 1243 586 Dol 

499 136 543 Ps) 587 508 

500 - Wt 544 al 588 147 

501 Wes) 545 el 589 601 

502 132 546 7 590 560 

503 60 547 110 591 556 

504 101 548 144 592 114 

505 82 549 89 593 229 

506 129 550 121 594 539 

507 de 551 18 595 548 

508 We 552 19 596 466 

S09) oF 5)s) 34 oy 70 

510 126 554 ay, 598 55/ 

Sula 102 555 172 599 633 

5 Ziel. 556 145 600 526 
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Teissier, Teissier, Tessier. 
Marcopoli Old No. Marcopoli Old No. Marcopoli Old No. 

601 632 645 638 689 1224 
602 540 646 635 690 481 
603 602 647 635 691 172 
604 po2 648 p22 692 i aay 
605 538 649 590 693 1196 
606 596 650 431 694 629 
607 She 651 435 695 450 
608 557 652 455 696 oa 
609 536 653 ayy) 697 542 
610 591 654 519 698 5 
611 DDD 655 329 699 670 
612 607 656 491 700 525 
613 562 657 i221 701 631 

= 614 565 _ 658 484 oy 657 
615 600 659 472 703 467 
616 528 660 ~ =470 704 662 
617 546 661 486 705 668 
618 654 662 349 706 212 
619 665 663 479 707 428 
620 661 664 436 708 tiS7 
621 664 665 172 709 444 
622 545 666 477 710 258 
623 S27. 667 476 yt 8 
624 530 668 475 AW 5446 
625 584 669 341 TAS ee 
626 651 670 499 714 574 
627 667 671 176 G1 543 
628 550 672 247 716 207 
629 554 673 488 TAG. S12 
630 Sere) 674 1186 718 648 
631 669 675 463 719 362 
632 603 676 1194 
633 612 677 418 
634 53D 678 839 
635 598 679 1187 
636 666 680 el 

637 21 681 153 

638 524 682 259 
639 21 683 593. 
640 524 684 202 

641 549 685 323 

642 15 686 229 

643 146 687 1174 
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pl. 62, under “Gem Engravers’ Trial Pieces” and on pp. 246-247. 
Gorelick and Gwinnett, “Ancient Lapidary,” Expedition 22: 29-30. 
A. Parrot, “Les Fouilles de Mari,” Syria 39 (1962), pl. XI, 1, 2; pleexdiliws: 
K. R. Maxwell-Hyslop, Western Asiatic Jewellery (London, 1971), p. 165. 
I. J. Gelb, “Typology of Mesopotamian Seal Inscriptions,” in Gibson and 
Biggs, eds., Seals and Sealing, pp. 107-126. 
W. G. Lambert, “An Old Babylonian Letter and Two Amulets,” Iraq 38 
(1976): 60-61. 
oyisponea “A Tablet of Incantation Against Slander,” Jraq 22 (1960): 

Goff, ““Amulets,” JWC/ 19: 24-27. 
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» MowiGl,,, jo, BS. 
. O.R. Gurney, “Incantation Against Slander,” Jraq 22: 223, oe von Soden, 
AHW, p. 314 under haltu; CAD H, p. 49 under halpu. 

. Von Soden, AHW, p. 1258 under Subu. 
a Ibids p: 1123 under Sadanu. 
. Goff, “Amulets,”’ /WC/ 19: 27, for the medical text; A. L. Oppenheim, The 
Interpretation of Dreams in the Ancient Near East, Transactions of the 
American Philosophical Society, NS 46, part 3 (New Haven, 1956), p. 276, 
lines 12-16. 

. CAD D, pp. 200-201, under dusit A. 
47. Cf. the medical text: B. L. Goff, “Amulets,”’ JWC/ 19: 27, line 14, and the 

omen text: Oppenheim, Dreams, p. 276, line 16. 
t8. Oppenheim, Dreams, p. 276, lines 17, 24-29, 32, 33. 

. Ibid., pp. 276-277. 

. Written communication by E. Porada. See also E. Porada, ed., Ancient Art in 

Seals, p. 5. A similar view is held by E. Cassin, “‘Le sceau: Un fait de civilisa- 
tion dans la mésopotamie ancienne,” Annales4 (1960): 746-748. My thanks 
to P. R. S. Moorey for this reference. 

. P. Amiet in Porada, ed., Ancient Art in Seals, p. 40, assumes “‘types”’ of gods 
rather than“‘single divine personalities.” 

. D. Collon, Alalakh Impressions, p. 178, has suggested ‘“‘pattern books.” 

. E. Porada, ‘Of Professional Seal Cutters,” in Gibson and Biggs, eds., Seals 

and Sealing, pp. 8-11. 

. Goff, “Amulets,” J/WC/ 19: 29-30. 

. J. Nougayrol, “Documents de Habur: Le sceau de Daguna,” Syria 37 (1960): 
209-214, esp. 212-213. 

. D.J. Wiseman, ‘‘The Vassal Treaties of Esarhaddon, “ Iraq 20 (1958): 15-16, 

esp. 16. 
. Frankfort, CS, pp. 93, 95-141. 

. P. Amiet in Porada, ed., Ancient Art in Seals, pp. 35-47, esp. 43-47. 

. Note E. Porada’s contrary view in Porada, ed., Ancient Art in Seals, p.9. 

. Paraphrased and summarized from D. C. Barrett, S.J., “What Is a Minor Work 

of Art’ to appear in the J/AAC. Lam very grateful to the author for allowing me 
to quote from his manuscript. 

I: THE LATE URUK AND JAMDAT NASR PERIODS 

(MESOPOTAMIA AND ELAM) 

il. 

CON O 

M. A. Brandes, Siegelabrollungen, pp. 30-40. For the chronology of this 
period, see E. Strommenger, “The Chronological Divisions of the Archaic 

Levels of Uruk-Eanna VI to III/II, Past and Present,” AJA 84 (1980): 479- 

487. 
. Brandes, Siegelabrollungen, p. 49; Amiet, GS, pp. 68-70. 
. Brandes, Siegelabrollungen, p. 9; Strommenger, “Kleinfunde,’ UVB 18 

(Berlin, 1962): 18-19 and Taf. 15a (W 19829). 
Brandes, Siegelabrollungen, pp. 8-9. 

. Amiet, GMA, p. 38; see also Brandes, Siegelabrollungen, pp. 23-24, 39, 
paragraph d. 

. E. Topperwein, “Kleinfunde,”’ MDOG 105 (1973): 31, Abb. 9a-b. 
. Amiet, GS, pp. 110-111 and €.g., nos. 719-725. 
. P. Delougaz and H. Kantor, ‘“New Evidence for the Pretierone and Protolit- 

erate Culture Development of Khuzestan,’ The Memorial Volume, Vth In- 

ternational Congress of Iranian Art and Archaeology 1 (Teheran, 1972), 

pp. 27-33 and pl. Xa. 
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10. 

31; 

_ P. Amiet places these in a context not far removed from the time of Uruk IV: 

GS, p. 110 and nos. 771-794; cf. Frankfort, SCS, e.g., 2, 4—6, 14, 18, 19, from 

Khafajah, Sin Temple Level II; Amiet, GMA, p. 34. 

H. Kantor, ‘Further Evidence for Early Mesopotamian Relations with 

Egypt,” JNES 11 (1952): 243, fig. 1a, 1b, 1d; R. M. Boehmer, ‘‘Das Rollsiegel 

im pradynastischen Agypten,” AA (1974): 497, Abb. 1 and 2; pp. 508, 512, 

Billo. 
. Amiet, GMA, p. 14. At Susa these occur in a slightly later context than in 

Mesopotamia. 
, Mime, GS, C&S. V7, WOO: 
. Porada, Corpus 1:5; Goff, Symbols, p. 97 and n. 44. 
. E.g., Amiet, GS, 640-646; Delaporte, Louvre 2, A.117, pl. 69. 
. Frankfort, SCS, p. 16. 
_ R.McC. Adams and H. J. Nissen, The Uruk Countryside (Chicago, 1972), pp. 

21-22; 85-91. 
. The graver was used very early at Uruk (see nn. 3 and 5 above): a horned 
animal in this cut style appears on a seal, Speleers, Brussels Supplement, p. 
274, no. 779 with other motifs which are among the earliest, such as the 

rhomb and the fish. See references to seals in n. 13 above. 

. Amiet, GS, pp. 130-133 and 142-145, especially p. 144. 

. L. Gorelick and A. J. Gwinnett, “Ancient Lapidary,” Expedition 22, no. 1 
(1979): 24-27, figs. 21A, B; 22; idem, ‘‘The Origin and Development of the 

Ancient Near Eastern Cylinder Seal,” Expedition 23, no. 4 (1981): 28-29. 

W RrankfortySGS,e.0%, 50 n3iy 4 b42: 
. Amiet, GS, pp. 110-111 and e.g., nos. 795-888. 
. Frankfort, SCS, pp. 17-18; Mallowan, “Nineveh,” AAA 20 (1933), pl. LXV, 

e.g., 28-30; pl. LXVI, 18, 25. 

. Amiet, 'GS, pp. 142-145 and e.g., nos. 1086-1214. 

. Moorey, Kish, p. 156. 

. Frankfort, SCS, p. 18; see also E. Porada, review of Stratified Cylinder Seals 

from the Diyala Region, by Henri Frankfort, JNES 17 (1958): 64-65. 
. Amiet, GMA, p. 40; L. Le Breton, “The Early Period at Susa: Mesopotamian 
Relations,” [rag 19 (1957): 108. 

. Frankfort, SCS, 3, from Khafajah Sin Temple II, and 83-142, from Khafajah 
Sin Temple IV. 

28. Amiet, GMA, p. 40, from Susa; C. Lamberg-Karlovsky and M. Tosi, ‘‘Shahr-i 

Sokhta and Tepe Yahya, Tracks on the Earliest History of the Iranian 
Plateau,” East and West (1973), figs. 16-17; Amiet, GMA, p. 41. 

. Tobler, Tepe Gawra 2, pl. CXXII, pottery fig. 182 (Level 13). 

. J. N. Postgate, “Excavations at Salabikh 1976,” Iraq 39 (1977): 297-298, pl. 
XXXIV d; idem, “Excavations at Abu Salabikh 1978-9,” Irag 42 (1980): 91 

and Ab.S. 1571, pl. Xle. See also Amiet, GS, p. 173 and no. 1370; Mallowan, 
“Nineveh,” AAA 20, and n. 41 in chapter 2 here. 
Although these linear designs appear clearly as debased patterns, see e.g., 
Frankfort, SCS, 159, 309. Note number 217 however. 

IJ: THE EARLY DYNASTIC PERIOD 

IL, 

De 

R. D. Biggs, “The Abt Salabikh Tablets: A Preliminary Survey,” JCS 20 
(1966): 73-88. 

E. Porada, D. Hansen, J. Beckerath, ‘““Chronologies in Old World Archaeol- 
ogy,” AJA 72 (1968): 303-304. 

3. D. Hansen, “Some Early Dynastic I Sealings from Nippur’” in Studies Pre- 
sented to G. M. A. Hanfmann, Fogg Art Museum-Harvard University Mono- 
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graphs in Art and Archaeology II, D. G. Mitten et al., eds. (Mainz, 1971), p. 
50 ff. 

. Frankfort, CS, pp. 39-43. A small number of seals in this style have also been 
found farther south: Watelin, Kish 4, pl. 15, V. 663 and V. 651; E. Heinrich, 
Fara, Taf. 62a; Moortgat, VARS, 47, from Uruk; Legrain, UE 10, 82 (“brought 
hoy) 

U. Moortgat-Correns, ‘““Bemerkungen zur Glyptik des Diyala-Gebietes,’ OLZ 
54 (1959), cols. 341-354. See also Frankfort, SCS, pp. 17-18. 
E. Porada, Introduction to Ancient Art in Seals, ed. E. Porada (Princeton, 

1980), p. 7; and E. Porada, D. P. Hansen, and J. R. F. von Beckerath, ‘‘Chro- 

nologies in Old World Archaeology: Summary of Contributions,’ AJA 72 
(1968): 303, 

. U. Moortgat-Correns, “Bemerkungen,” OLZ 54, cols. 348-349. 

. D. Hansen, “ED I Sealings” in Studies Hanfmann, p. 53. 

. Buchanan, Ashmolean, p. 23 and nos. 97-99. 

. D. Hansen, “ED I Sealings” in Studies Hanfmann, pp. 52-54, pls. 19h, 21e, 
f 

. H. Martin, “The Tablets of Shuruppak” in Le temple et le culte, Compte 
rendu de la XXeme Rencontre Assyriologique Internationale (Leiden, 
1975), p. 174. 

. Heinrich, Kleinfunde, Taf. 16a, b. 
elibidpalae 
. E. Porada, ed., Ancient Art in Seals, p. 7. 

. Legrain, UE 3, e.g., pls. 21-26. 

. P. R. S. Moorey, “Unpublished Early Dynastic Sealings from Ur,” /raq 41 
(SHAN Wily WG). 

. E.g., the seals from the Royal Tombs, cited in n. 39 below. 

. Frankfort, SCS, pp. 5, 8-9, 24-28. 

. R. M. Boehmer, “Glyptik von der frihsumerischen bis zum Beginn der 
altbabylonischen Zeit,’ PKG 14: 218; P. R. S. Moorey, “ED Sealings from 

Ur,” Iraq 41: 118. 

. H. Martin, “Shuruppak,” p. 181 and pl. 39c and d. Here the later ED style is 
sometimes found on ED IIJJA seals; ibid., p. 181. 

. Frankfort, SCS, e.g., 464, 883. 
. Boehmer, “Glyptik zum altbab. Zeit,’ PKG 14: 218; P. R.S. Moorey, Kish, pp. 

56, 66, 99, 115. 
. J. N. Postgate, ‘“‘Salabikh 1976,” Jrag 39 (1977): 297 and pl. 34e. 
. Amiet, GMA, p. 55 and e.g., 956. 
. R. M. Boehmer, “Zur Glyptik zwischen Mesilim und Akkad-Zeit,’ ZA 59 

(1969): 261-294, proposed assembling ED Ili seals into three major re- 
gional groups: a Diyala group, a Fara group, and a southern group centered 
at Ur. 

. Moorey, Kish, p. 60. 

. Frankfort, SCS, pp. 5, 30 and nos. 320, 332, 502. 

. H. Martin, “Shuruppak,” p. 181. 

. Heinrich, Fara, Taf. 42c, and H. Martin, ‘“Shuruppak,” p. 181. 

. J.N. Postgate and P. R. S. Moorey, “Excavations at Abu Salabikh 1975,” /raq 
38 (1976): 165. 

. Postgate, “‘Salabikh 1976,” Iraq 39: 297, idem, “‘Salabikh 1978-1979,” Iraq 

42 (1980): 91. 
. D. Hansen, “Al-Hiba 1970-71: A Preliminary Report,” Artibus Asiae 35 

(1973): 69-70. 
 bid=).70: 
. Ibid. 

B15) E. Porada, review of Catalogue of Ancient Near Eastern Seals in the Ash- 
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36. 
Bi) 

38. 
oye 
40, 

41. 

42. 
43. 

44, 
45. 
40. 

47. 

48. 
49, 
50. 
Dil. 

D2. 

oS: 

54. 

molean Museum, by B. Buchanan, Bi. Or. 27 (1970): 9. For the seals from the 

Royal Tombs, see Woolley, UE 2, e.g., pl. 196: 55; pl. 197: 56-63. 

Frankfort, SCS, p. 28. . 

Moorey, Kish, p. 66; Langdon, Kish 1, pl. XXII 1 bottom; Watelin, Kish 4, pl. 

XL bottom. 
J. N. Postgate, “Abu Salabikh 1978-1979,” Iraq 42:91. 

Legrain, UE3, 514, 516, 518; Woolley, UE 2, pl. 207, no. 216. 

E.g., A. de la Fuye, Documents presargoniques, Fascicule I (Paris, 1908), pl. 

WE IDIP sale yoy, WAL JDM? tz3 oul, WAUUL, IDI? 113)3 idem, RA4 (1907): 105-125. 

For geometric seals in ED contexts see: Postgate, ‘““Salabikh 1976,” Iraq 39: 

297, pl. XXXIVd, from an ED IJ context; idem, ‘‘Salabikh 1978-79,” Traq42: 

91, pl. XIe, from an ED III context; Frankfort, SCS, 327, 349, 350, from ED 

III contexts. For general Early Dynastic contexts, see Moorey, “ED Sealings 
from Ur,” Jraq 41, fig. 2, no. 574 and pp. 109-110, from Ur; Legrain, UE 3, 
161, from Ur; Langdon, Kish 1, pl. XXII 3a; MacKay, FMNH 2, pl. XLI, 10 and 

11; Heinrich, Fara , Taf. 69m; and H. Martin, ““Shuruppak,” pl. 39d. 
Woolley, UE 2, pl. 193: 2 (gold cylinder) and Buchanan, Ashmolean, p. 22. 
E.g., Moortgat, VARS, 4 for herding; for recumbent animals in rows, Amiet, 

GS,E583, 5599, 561. 
Legrain, UE 3, 304-317. 
E.g., D. Hansen, “‘Al-Hiba 1970-71,” Artibus Asiae 35: 70. ; 

Amiet, GMA, p. 146; W. G. Lambert, ‘‘Near Eastern Seals in the Gulbenkian 

Museum of Oriental Art, University of Durham,” /raq41 (1979): 4, no. 2 and 
It. } 
Hen “ED I Sealings,” in Studies Hanfmann, p. 54, pl. 20, sealing 8N 
178; Frankfort, SCS, 801. 

Amiet, GMA, pp. 131-132. 
Worl, * 
Ibid., pp. 142-144. 
D. Hansen, “‘New Votive Plaques from Nippur,”’ JNES 22 (1963): 148 and n. 
19; p. 161 re: Delaporte, Louvre 2, A.119, pl. 70(6). 
Beside a building or shrine, e.g., Woolley, VE 2, pls. 193, no. 17 and 194, no. 

27; in a boat, e.g., Frankfort, SCS, 545; in a military context, e.g., Porada, 

Corpus 1: 118; with musicians, e.g., Woolley, UE 2, pls. 193, no. 21 and 194, 
no. 22; with deities, e.g., Frankfort, SCS, 221. 

E.g., Porada, Corpus 1: 63; Delaporte, Louvre 2, A.92, pl. 68 (1); de Gen- 
ouillac, PRAK, pl. LXXII, 1a; Amiet, GMA, p. 133. For a scorpion-man see 
Delaporte, Louvre 1, S. 462, p. 57. 
M. Brandes, Siegelabrollung, Taf. 23; Amiet, GS, 484. 

III: THE AKKADIAN PERIOD 

— . R. Boehmer, Entwicklung, p. 193, for a list of dated Akkadian seals. 
. In Boehmer’s classification, Entwicklung, pp. 135-136, Akkadisch Ia and Ib 
correspond to our Early phase. Boehmer’s Akkadisch II, a short transitional 
period, marks the beginning of the fully Mature phase, Boehmer’s Ak- 
kadisch IL. Very few dated seals belong to his Akkadisch II (ibid., pets). 
however, so the necessity for this phase is questionable. 

. R. Zettler, “The Sargonid Royal Seal: a Consideration of Sealing in Meso- 
potamia,” in McG. Gibson and R. Biggs, eds., Seals and Sealing, pp. 33-39. 
Cf., e.g., the seal of Naram-Sin’s cook in Delaporte, Louvre 1, T.103, pl. 9 (1) 
with T.105, pl. 9 (3), the seal of Lugal-Ushumgal. 

- For the most recent assessment of the inconography of lions, bulls, buffalo, 
and other animals on Akkadian seals, see Collon, BMCS 2: 37-65 passim. 
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. Boehmer, Entwicklung, e.g., pp. 55-57, 113-114. For an analysis of the 
headdresses of deities in the Akkadian period, see Collon, BMCS 2: 27-28. 

. Boehmer’s use of these features as dating criteria is inconsistent: e.g., the 

fringed hems of garments are said to be characteristic of Akkadisch III, but 
both fringed and plain garments are common at this period, and the fringed 
hem occurs in Akk. I (ibid., e.g., Abb. 305, 494) and Akk. II (ibid., Abb. 416, 
417). 

. Ibid., pp. 7-13. 
. This is acknowledged by Boehmer, Entwicklung, p. 9. 
. Ibid., pp. 80-81. 
. Buchanan, Ashmolean, 292 and p. 52; Boehmer, Entwicklung, p. 111 re: 
Abb. 630 (M. Mallowan, “Excavations at Brak and Chagar Bazar,” /raq 9 
[1947], pl. 22, no. 4). 

. Speiser, Tepe Gawra 1, pl. LX, 61; pl. LXI, 65. 
. Frankfort, SCS, p. 32 and nos. 388, 424, 635, 656, 680. 
. Buchanan, Ashmolean, 265, 266, 268, 272. See also 172, of uncertain strat- 
igraphic origin. 

. Ibid., 293, with catalogue entry and p. 53; Frankfort, SCS, 925. 

. These seals are taken by Frankfort to be characteristic of the Guti period, 
SGSspsssanditable dae 

. E. Porada, ‘True or False? Genuine and False Cylinder Seals at Andrews 
University,” Andrews University Seminary Studies 6 (1968): 140-143. For 
the crude seals, see Legrain, UE 10, e.g., 225, 232. Such seals also occur at 

Susa, e.g., Amiet, GS, 1624-1628. 
. Frankfort, CS, pp. 91-94; Frankfort, ‘Gods and Myths on Sargonid Seals,” 
Iraq 1 (1934): 2-29. 

. P.Amietin E. Porada, ed., Ancient Art in Seals (Princeton, 1980), pp. 35-37, 
gives a summary of his views on the subject. 

. M.T. Barrelet, “Etude de glyptique akkadienne: L’imagination figurative et 
le cycle d’Ea,” Orientalia NS 39 (1970): 213-251, especially 235, 249-250. 
See also E. Porada, ed., Ancient Art in Seals, p. 10. 

. Porada, ed., Ancient Art in Seals, p. 9; also Moorey, Kish, p. 37. 

. Moortgat, VARS, p. 21. 

m branktore SES! pasZ: 

; Woolley, UE 2, pls.212, 307. 

. Woolley, UE 2, pls. 212, 309. See R. Boehmer, Entwicklung, pp. 42-46, for 
his list of features which are characteristic of Mature Akkadian combat 

scenes. See also Collon, BMCS 2: 37-65 passim. 

. Collon, BMCS 2: 24-25 reyno. 114. 

. For a discussion of inscriptions on Akkadian seals, see Collon, BMCS 2: 21- 

2B) 
. R. Boehmer, ‘“‘Glyptik von der frithsum. bis. altbab. Zeit,” PKG 14: 220. See 
Collon, BMCS 2: 31-32, for headdresses belonging to human figures on 
Akkadian seals. 

. R. Boehmer, Entwicklung, p. 42. 

ibid:sps Se: 
. Ibid., p. 55. For the representation of small human and deitylike figures in 
the field on Early Akkadian seals, see, e:g., Boehmer, Entwicklung, Abb. G2, 

70; 74. 

. E.g., Amiet, GMA, 1364 (Ball, PSBA 14 [1892]: 210, fig. 6, not available to 

me). 

. Delaporte, Louvre 1, S.471, pl. 47 (3), the seal of Ishpum, ensi of Susa under 

Manishtushu. 

. Frankfort, CS, pp. 131-132. 

. P. Amiet, L’art d’Agadé (Paris, 1976), pp. 50-52; E. Porada, “Note on the 

Sargonid Cylinder Seal Ur 364,” /rag 22 (1960): 118 ff. 
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Weber, Siegelbilder, 406; Moortgat, VARS, ioe 

. The naming of deities on these seals is not always accepted: P. Amiet in 

Porada, ed., Ancient Art in Seals, pp. 40-41. 

. Frankfort,.CS,,pp: 98-99: 
J.J. M. Roberts, The Earliest Semitic Pantheon (Baltimore, 1972), p. 149. 

W. von Soden, Akkadisches Handworterbuch (Munich, 1976), p. 1198, col. 

I, under sassaru. 

_ E.D. van Buren, “Fish Offerings in Ancient Mesopotamia,” /raqg 10 (1948), 

pl. XVI, 9, from the Hahn collection. 

2. Roberts, Sem. Pantheon, p. 151. 
, evel Mod, GS, joo. IZ a7 

Boehmer, Entwicklung, p. 105; see also von der Osten, Newell, 22; Moort- 

gat, VARS, 30, dated to the Uruk IV period. See also Le grain, UE 3, 344. 

. Amiet, L art d’Agade, p. 59. 

Frankfort, CS, pp. 128-129. 

Boehmer, ‘“‘Glyptik von der friihsum. bis altbab. Zeit,’ PKG 14: 221. 
Boehmer, Entwicklung, e.g., Abb. 622, 623, 644, 645, 647, 648, 658. See also 
J. Nougayrol, “Documents du Habur,” Syria 37 (1960): 210, fig. 2. 
Frankfort, CS, pp. 116-117; Amiet in Porada, ed., Ancient Art in Seals, p. 42. 

Amiet in Porada, ed., Ancient Art in Seals, p. 42; idem, L’art d’Agade, pp. 
53-54; Frankfort, CS, pp. 114-117.’ 

. Boehmer, Entwicklung, Abb. 20, 632, 633, 635, 635a and p. 112. Of these © 
only 635a is an isolated procession ina single register. See also Abb. 695 for 
a parallel for the unusual arm position of the first figure in the procession. 

. R. Boehmer, “Die Datierung des Puzur/Kutik InSuSinak und einige sich 
daraus ergebende Konsequenzen,” Or. NS 35 (1966): 345-376 and pls. 43— 
56. For the distinguishing characteristics of Post-Akkadian seals, see Collon, 
BMCS 2: 111. 

. Porada, Corpus 1: 31-32 for “Post-Akkad” and n. 16 for “‘Friihe Neu- 
sumerische Zeit;’’ idem, “ ‘Guti-Siegel’” in RZAIII: 707-708. I am grateful 

to C. Qualls for drawing my attention to this last reference. 

IV: THE THIRD DYNASTY OF UR 

il. 

‘© © 

10. 

A. Parrot, Tello, pp. 201-202, fig. 43; pp. 207, 253, with pls. 29 and 30. 
Although there are tablets dated to Ur-Baba’s reign (A. Parrot, Tello, p. 145 
re: RTC 185; p. 88, 778041, I have found none which bear seal impressions. 

. E.g., the seal of Hlushuila of Eshnunna: H. Frankfort, S. Lloyd, and T. Jacob- 
sen, The Gimilsin Temple and the Palace of the Rulers of Tell Asmar, OIP 43 
(Chicago, 1940), fig. 100A and B and pp. 202-203. 

. E.g., Delaporte, Louvre 1, T.106, pl. 9 (7-9); Parrot, Tello, p. 203, fig. 43a, c, 
f 

. Frankfort, CS, p. 146. 

. E. Porada, “True or False? Genuine and False Cylinder Seals at Andrews 
University,” Andrews University Seminary Studies 6 (1968): 140-142. 

. E.g., Ménant, de Clercq 86; Delaporte, Louvre 1, T.110, pl. 10 Gi—2). Fora 
description of the dress, jewelry, headdresses, hairstyles, furniture, and 
symbols of the Ur III repertoire, see Collon, BMCS 2: 130-133. 

. E.g., Delaporte, Louvre 1, T.108, pl. 10 (8-10). 

. Boehmer, Entwicklung, p. 69, and Buchanan, Ashmolean, 434b. 

. Frankfort, Lloyd, and Jacobsen, Gimilsin Temple, fig. 100A and B and pp. 
202-203. 
Cf., e.g., Delaporte, Louvre 2, A.75, pl. 66 (15a, b) and Eisen, Moore, 32 with 
Louvre 1, T.108, pl. 10 (8, 10) and T.129, pl. 10 (16). 
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. Delaporte, Louvre 1, T.103, pl. 9 (1a-c) and T.107, pl. 9 (11a-b). 
y fee ibid. .b.1O3, pl. 9a), 
. Amiet, L ‘art d'Agade, p. 98, 32; p. 99,34 and p. 129. 
. M. Seux, Epitheétes royales akkadiennes et sumeriennes (Patis, 1967), p. 

390. 
. J. Klein, “A Neo-Sumerian Royal Hymn” (Ph.D. dissertation, University of 
Pennsylvania, 1968), p. 16. 
E. D. van Buren, “Homage to a Deified King,” ZA 50 (1952): 109. 

V: THE OLD BABYLONIAN PERIOD 

l. 

ine) 

Al-Gailani Werr, “Studies,” p. 250. The chronological ranges of the indi- 
vidual seals here are based on the criteria established by al-Gailani Werr in 
“Studies,” as well as her “Chronological Table of Old Babylonian Seal 
Impressions,” Bulletin of the Institute of Archaeology 17 (1980): 33-84. 
Al-Gailani Werr, ‘‘Studies,” p. 131. 

. Ibid., p. 243. 
Ibid., p. 5, and E. Porada, review of Corpus 1, JCS 4 (1950): 155-162. 

. These are the seals from the Sippar Workshops I and II: al-Gailani Werr, 
“Studies,” pp. 246 ff. 

 Woyel.,. 78 Ae. 
. Ibid., p. 245. 
. Ibid., p. 247 and pl. 122 for sealings dated from Sin-muballit to Samsu- 

ilunna. 

. Ibid., pp. 247 ff. and pl. 124, 72, and 74, dated to Ammiditana, and 77 SA, 

dated to Ammisaduga. See also Buchanan, Yale, 983-1029, for sealings 

dated from shortly before Samsu-iluna’s twentieth year to the time of Sam- 
suditana, and D. Collon, Alalakh Cylinder Seals pp. 47-49:15 for a seal 
which may be earliest known example of this style. 

. Al-Gailani Werr, “Studies,” p. 222 and pl. 135b, a sealing from Ur dated to 
Samsu-iluna. 

. Buchanan, Ashmolean, p. 97 and, e.g., 551b, dated to Ammisaduqa. 

. Al-Gailani Werr, “Studies,” pp. 250-251. 

. Ibid., pp. 216-217. 

. E.g., Legrain, VE 10, 476, 479, 501, 505. 

. Al-Gailani Werr, “Studies,” p. 243. 

. Ibid., p. 244, and Frankfort, SCS, pp. 9-11, 34. 

. Porada, Corpus 1: 37, 41, suggests that the significance of the enthroned 

figure may have changed after the Neo-Sumerian period. 
. See, e.g., Porada, Corpus 1, 333-337, 343; however, see also Corpus 1, 329, 

330. 
. See below, e.g., seals 416, 417, 459, 461, 465, 467, 409. 
. J. Klein, “A Neo-Sumerian Royal Hymn,” (Ph.D. dissertation, University of 
Pennsylvania, 1968), p. 13, 6; M.-J. Seux, Epithétes royales akkadiennes et 

sumeriennes (Paris, 1967), p. 107. See also J. Franke, ‘Presentation Seals of 

the Ur III/Isin-Larsa Period,” in McG. Gibson and R. D. Biggs, eds., Seals 
and Sealing, pp. 61-60. 

. Al-Gailani Werr, “Studies,” pp. 15 and 134. 

. W. ROmer, “The Religion of Ancient Mesopotamia,” in Historia Re- 

ligionum, vol. I: Religions of the Past, p. 32. 
slbide p.322 
. Van Buren, Symbols, p. 180 and n. 3. 

. Porada, review of Corpus 1, JCS 4 (1950): 158. 

. W.G. Lambert, review of Der babylonische Gott Nergal, by E. Weiher, Bz. Or. 
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30 (1973): 356. For the iconography of this deity, see E. Porada, “The Ico- 

nography of Death in Mesopotamia in the Early Second Millennium B.c.,” 

Mesopotamia 8 (Copenhagen, 1980): 263-267; idem, “‘Nergal in the Old 

Babylonian Period,” Swmer7 (1951): 66-68. 
Lambert, review of Weiher, Bz. Or. 30: 356; E. Weiher, Der Babylonische Gott 

Nergal, pp. 29 ff. 
E. Weiher, Nergal, p. 26. 

P. R. S. Moorey, “Bronze Rollers and Frames from Babylonia and Western 

Iran: Problems of Date and Function,” RA71 (1977): 139-142. My thanks to 

Dr. P. R. S. Moorey for this reference. 
Frankfort, CS, p. 158. 
E. Dhorme, Les religions de Babylonie et d’Assyrie (Paris, 1949), figs. 32, 33; 
H. Frankfort, More Sculpture from the Diyala Region, OIP 60 (Chicago, 

1943), pp. 11-12 and pls. 55-57. 
Moortgat, VARS, pp. 37-38; E. Porada and P. Lampl, “‘The Seal Impressions,” 
in M. Weitemeyer, Some Aspects of the Hiring of Workers in the Sippar 
Region at the Time of Hammurabi (Munksgaard, 1962), p. 105. See also W. 
Orthmann, ed., PKG 14, fig. 114, the representation of a king ona relief from 
Darband-i Gaur; fig. 183, the representation of a king on a relief from Sar-i 
Pul. The figures are bearded and’ wear round caps and kilts. It has also been 
suggested that the figure with the mace was a local deity, however: al- 
Gailani Werr, “Studies,” p. 41, and P. R. S. Moorey, ‘‘The Terracotta Plaques . 

from Kish and Hursag-Kalama,” /raq 37 (1975): 83. 
. Al-Gailani Werr, “Studies,” p. 36; Porada, Corpus 1: 52. 
. Frankfort, CS, pl. XXIXb: this figure receives an offering; see p. 168. 
. Al-Gailani Werr, “Studies,” pp. 38-39, 214. —* 
. Ibid., p. 245. 
+ Worl. 70s 2S. 
Abid. p. 36: 

Pel Dideyp moos 
» WONG. O. IB. 
» ibid p-137 and n: 21. 
. Boehmer, Entwicklung, p. 221. 

. J. R. Kupper, LZ iconographie du dieu Amurru dans la glyptique de la lére 
dynastie babylonienne (Paris, 1966), pp. 54-55, 81-82. 

. Ibid., p. 85. He is named on a seal from the Neo-Sumerian period, and a 
gazelle is engraved beneath the inscription panel (Delaporte, Louvre 1, 
T.214, pl. 6[17)). 

-abids p. 88: 
mibids p. 61. 
> Ibid pp: 71, 88: 
. A. Spycket, “La déesse Lama,” RA 54 (1960): 73-84. See also D. Wiseman, 
“The Goddess Lama at Ur,” Iraq 22 (1960): 166-171. Wiseman notes that 
Nr distinguishing iconographic characteristic is her raised arms, 
p. 109. 

. See references in nn. 36 and 37 above. 

. A. Spycket, “Lama,” RA 54: 78. 

. E.g., Porada, Corpus 1, 502; Buchanan, Ashmolean, 479. 
. G.F. Dales, “Mesopotamian and Related Female Figurines: Their Chronol- 
ogy, Diffusion and Cultural Functions” (Ph.D. dissertation, University of 
Pennsylvania, 1960), pp. 48-50, 239, 254 and figs. 125-133. 

« Ibids p. 265. 
. For this goddess beside Damkina, Ea’s consort, see al-Gailani Werr, ‘“‘Stud- 

ies,” pl. 101 F; beside a god holding a ring and staff, ibid., pl.97,,n. 6. 
Ibid p140; 
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. For this deity holding a ring, see ibid., pl. 22; 56.SC; otherwise see e.g., 
Porada, Corpus 1, 494e (with the lion scimitar). 

. Al-Gailani Werr, “Studies,” p. 135. 

. E. Porada and P. Lampl, ‘“‘The Seal Impressions,” in M. Weitemeyer, Some 

Aspects of the Hiring of Workers in the Sippar Region at the Time of Ham- 
murabi, p. 104; Frankfort, CS, pp. 153, 161; van Buren, Symbols, p. 153 and 
n. 6; Delaporte, BN, 154. 

. Von der Osten, Newell, 195; van Buren, Symbols, p. 154. 

. Van Buren, Symbols, pp. 154-155. 

. For the star staff held by a nondeity, see, e.g., Porada, Corpus 1, 486; held by 

a deity in an ascending position, e.g., Moortgat, VARS, 413; held by another 
deity(?), Buchanan, Ashmolean, 551c, dated to Ammisaduqa; held by a 
female(?) deity with a star on her headdress, Delaporte, BN, 218. 
Porada, Nuzi, 613 and 648. 

VI: THE KASSITE PERIOD 

ihe 

ON UW BS 
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Ii 

J. A. Brinkman, Materials and Studies for Kassite History (Chicago, 1976): I; 

11-12, and idem, “Foreign Relations of Babylonia from 1600 to 623 B.c.: The 
Documentary Evidence,” AJA 76 (1972): 274-277, 279-281. 

. T. Beran, “Die babylonische Glyptic der Kassitenzeit,’’ AfO 18 (1958): 260. 

. For seals which can be assigned to the reigns of Kassite kings, see Brinkman, 
Materials, pp. 110-111,E.2.21-24; p. 136, J.2.20-21; p. 171,N.2.3; pp. 227- 
228,Q.2.90-93; pp. 230-232, Q.2.106-114; p. 266,U.2.23; [p. 289,V.2.8]. See 
also Beran, ‘Bab. Glyptik,” AfO 18: 256-274. 

. Legrain, Culture, 530. 

. Buchanan, Ashmolean, pp. 96-97, 101; Frankfort, CS, pp. 180-181. 

. E. Porada, ‘“‘Seal Impressions on the Cuneiform Tablets,” Ancient Mesopota- 

mian Art and Selected Texts (New York, 1976), pp. 38-42; A. Goetz, “On 
the Chronology of the Second Millennium,” JCS 11 (1957): 63-65. 

. Beran, “Bab. Glyptik,” AfO 18: 260. 

. See references in n. 3 above. 

. E. Porada, “On the Problem of Kassite Art,’ Archaeologia Orientalia in 

Memoriam Ernst Herzfeld (Locust Valley, N.Y., 1952): 184-187. 

M. Trokay, ‘‘Glyptique cassite tardive ou postcassite?”” ARkadica 21 (1981): 
14-32: B. Malecka, ‘“‘Two Notes on Kassite Glyptic Art,’ Berytus 26 (1978): 

30-35. 
Buchanan, Yale, 791, dated to Hammurabi; idem, ““On the Seal Impressions 

on Some Old Babylonian Tablets,” JCS 11 (1957): 47 and n. 5, an impression 
dated to Ammisaduqa. 

. Porada, Mesopotamian Art and Texts, p. 38. 
. Malecka, ‘‘Notes on Kass. Glyptic,”’ Berytus 26: 27-30. 
. H. Limet, Les legendes des sceaux cassites (Brussels, 1971), p. 24. 
. E.g., Delaporte, Louvre 2, A.573, pl. 117(9), dated to Samsuditana. See also 

ibid., A.586, pl. 118(6). 
We G: Lambert, review of Les mili des sceaux cassites, by H. Limet, 

Bi. Or. 32 (1975): 221. 

VII: THE MIDDLE ASSYRIAN PERIOD 

IE T. Beran, * “Assyrische Glyptik des 14. Jahrhunderts,” ZA 52 (1958): 141-215; 

A. Moortgat, ‘“‘Assyrische Glyptik des 13. Jahrhunderts,” ZA 47 (1942): 50- 

68; idem, ‘“‘Assyrische Glyptik des 12. Jahrhunderts,” ZA (1944): 23-44. 
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B. Parker, ‘“‘Cylinder Seals from Tell al-Rimah,” Iraq 37 (1975): 3550; 

idem, ‘Middle Assyrian Seal Impressions from Tell al-Rimah,” /raq 39 

(1977): 257-268. 
_ H. Kantor in C. McEwan et al., Soundings at Tell Fakhariyah, OIP 79 (Chi- 

cagoy 1958), ppa 70-3: 
. Beran, ‘‘Glyptik des 14 Jhs.,” ZA 52, e.g., Abb. 1-22. 

_ Ibid., the tree on Abb. 23, the animals on Abb. 29, the figures on Abb. 41, all 

dated to Assur-Uballit I (c. 1365-1330 B.c.). 

_ H. Frankfort, CS, p. 88, suggested that these free designs may have been 

derived directly or indirectly from the west, but does not develop the idea. 

Porada, Corpus 1: 68, and idem, “On the Complexity of Style and Iconogra- 

phy in Some Groups of Cylinder Seals from Cyprus,” Acts of the Interna- 

tional Archaeological Symposium “The Mycenaeans in the Eastern 

Mediterranean’ (Nicosia, 1973), p. 269, draws parallels between the ren- 
dering of a bull’s head on a Middle Assyrian seal (Corpus 1, 595) and con- 
temporary Aegean art. M. L. Vollenweider, Geneva, pls. 77, 200, mentions 

the similarities between a thirteenth-century B.c. Minoan seal and Middle 
Assyrian glyptic art (Moortgat, ‘“‘Glyptik des 13 Jhs.,” ZA 47, Abb. 7, 27, 54), 

where the subject is also a leaping ibex or bull. 
. Moortgat, ‘“Glyptik des 12. Jhs.,” ZA 48: 83, Abb. 69-73. See also B. Parker, 
“MA Seals from Rimah,” /rag 39: 258 for unusual subjects at this period, and 
n. 13 below. 

. H. Kantor in McEwan et al., Fakhariyah, p. 82. 

. E. Porada, “Remarks on Mittanian (Hurrian) and Middle Assyrian Glyptic 
Art,” Akkadica 13 (1979): 2-10; Moortgat, “Glyptik des 12. Jhs.,” ZA 48: 38, 

Abb. 39a and b; p. 43, Abb. 45a and b; and Abb. 46. 

. Parker, “MA Seals from Rimah,” /raq 39: 258 n. 2a, believes the tassels were 
an integral part of the kilt and not attached to it. For such tassels on Mitan- 
nian sealsisee Porada, NuUzie.9., 257. 512) 517, / 28. 

. E.g., Kantor in McEwan et al., Fakhariyah, p\..74, F 197 (11), pl. 71 XI. 

. Moortgat, “Glyptik des 13. Jhs.,” ZA 47: 57-58. 

. See Beran, “Glyptik des 14 Jhs.,” ZA 52, Abb. 41, for a winged bull in the 
fourteenth century B.c. This animal is also characteristic of the debated 
“third” or “‘post-Kassite’”’ group. However, Parker, ‘““MA Seals from Rimah,”’ 
Iraq 39: 260, points out that this feature occurs on a Middle Assyrian seal 
from Tell al-Rimah which might date from the fourteenth century B.c. 

. Moortgat, ‘“Glyptik des 13. Jhs.,” ZA 47: 83, Abb. 69-73; idem, “‘Glyptik des 
12. Jhs.,” ZA 48: 36-37, Abb. 35-38. 

. Porada, “A Cylinder Seal Showing a Harpist,” in T. C. Mitchell, ed., Music 
and Civilization, British Museum Yearbook 4 (London, 1980): 29-31, fig. 
13 and n. 2 (BM 89359); see also Amiet, GS, p. 266. 

. The figure holding a square fan on other Middle Assyrian seals of this type is 
reminiscent also of some thirteenth-century B.c. seals from Elam, cf., e.g., 
Delaporte, Louvre 2, A780, pl. 90 (15) and Amiet, GS, 2065, with Porada, 
Tchoga Zanbil 4, 54: 63. This is also a feature that appears on some Neo- 
Assyrian linear style seals and Achaemenian seals. 
Porada, Nuzi, 736. See also Beran, “‘Glyptik des 14 Jhs.,” ZA52: 161, Abb. 32, 
for this object held in a different context on a Middle Assyrian sealing. 

VIII: THE NEO-ASSYRIAN AND NEO-BABYLONIAN 

PERIODS 

ite Buchanan, Ashmolean, p. 105. 
2. For late Kassite examples, see e.g., Buchanan, Ashmolean, 563A: Moortgat, 

VARS, 560. For Iranian seals, see Porada, Tchoga Zanbil 4: 57 ff. and 131. 
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Certain provincial Middle Assyrian seals were also cut in a linear style, see 
chapter 7, n. 8. 

For the size see Moortgat, VARS, 637, dated to Ashurnasirpal, and Porada, 
Corpus 1, 73. For the chevron borders, Porada, Corpus 1: 73, where it was 
suggested that these indicate an early ninth-century date, since a similar 
pattern occurs in the ornamentation of robes in the reliefs of Ashurnasirpal 

II. On seals, however, these occur as late as Shalmaneser II], e.g., Moortgat, 

VARS, 672, from Ashur. The cutting on the seals with chevron borders is 
usually shallow e.g., Corpus 1, 610, 620, 641; Buchanan, Ashmolean, 593. 

. E.g., Moortgat, VARS, 639-644 and p. 69. 

. Moortgat, VARS, 689-706, p. 72; B. Parker, “Seals and Seal Impressions from 

the Nimrud Excavations, 1955-58,” Iraq 24 (1962): 34, ND 6023 (pl. XVI, 
Di. 

. Moortgat, VARS, p. 72. 

. Moortgat, ‘““Glyptik des 13. Jhs.,” ZA 47: 58-59, Abb. 11-18. 

. L. Woolley, “Babylonian Prophylactic Figures,” JRAS (1926): 693, 699; Text: 
KAR No. 298, pp. 695-701. 

. R. D. Barnett and A. Lorenzini, Assyrian Sculptures in the British Museum 

(Toronto, 1975), p. 24; E. Srommenger and M. Hirmer, The Art of Meso- 

potamia (London, 1964), pl. 220. 
. A.M. Bisi, // Grifone (Rome, 1965), p. 64. 
. Porada, Corpus 1: 91-92. 

. Parker, “Seals and Impressions, Nimrud,” /rag 24: 36, ND 5550; R. M. 

Boehmer, ‘“‘Glyptik von der alt-bis zur spatbabylonischen Zeit,’ PKG 14: 
343. 

. Van Buren, Symbols, p. 134. 

bid: pp.-78-81, 
. My thanks to Prof. Edith Porada for this suggestion. 
. For animals in rows: A. Moortgat, ‘““Glyptik des 12. Jhs.,” ZA 48: 32, Abb. 24, 
_25. For animals beside vegetal motifs, Middle Assyrian: e.g., Buchanan, 

Ashmolean, 569; Porada, Corpus 1, 601e; ‘Third Kassite’”’ Group: e.g., De- 

laporte, Louvre 2, A.692, pl. 85(13); Moortgat, VARS, 560, 561. 
. Porada, Tchoga Zanbil 4, 49: 55, and pl. V, 49; p. 56, no. 51; A. Moortgat, 

“Glyptik des 13. Jhs.,”’ ZA 47: 71, Abb. 38, 41, 43; p. 76, Abb. 51. 
. Strommenger and Hirmer, Art of Mesopotamia, pl. 202. 
. Goff, Symbols, p. 14. 
. Porada, Corpus 1: 80,and T. Madhloom, The Chronology of Neo-Assyrian Art 
(London, 1970), pp. 57-58 and pl. XXIX 1-3. The types of palisade shield 
illustrated by Madhloom do not include a spiked example, however, and 
this supports the likelihood of a provincial origin for this seal. An early 
representation of the curved palisade shield comes from an ED III context 
at Mari: W. Orthmann, ed., PKG 14, pl. 95c. My thanks to C. Qualls for 

pointing out this example. . 
. Porada, Tchoga Zanbil 4, Group VI, pp. 63-74, e.g., no. 54; and p. 105. 

. D. Wiseman, Cylinder Seals, p. 81, BM 89590. 
Porada, Tchoga Zanbil 4: 131. 

. Ibid. 
Strommenger and Hirmer, Art of Mesopotamia, pl. 194, an attendant stands 

behind the king with a bow. 
. Heinrich, Fara, Taf. 65a; Legrain, UE 3, 384, pls. 20 and 51, from the Early 

Dynastic period; Frankfort, SCS, 675, dated to the Akkadian period. 

. Delaporte, BN, 382; Porada, Corpus 1, 722. 

_ R. Dhorme, Religions de babylonie et d’assyrie (Paris, 1945), pp. 77, 92. 

. Strommenger and Hirmer, Art of Mesopotamia, pl. 217. 

_ Ona bull, Porada, Corpus 1, 702; Delaporte, BN, 354. Ona dragon, Porada, 

Corpus 1, 692; Delaporte, BN, 355. In Corpus 1, 694, Adad appears to be 

standing on a horse. 
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Moortgat, VARS, p. 114 re: 654. . 

I. Fuhr, “Der Hund als Begleittier der géttin Gula und anderer Heilgot- 

theiten,” pp. 135-139 in B. Hrouda et al., in-san Babriyat, vol. 1: Die 

Ergebnissee der Ausgrabungen 1973-1974 (Munich, 1977). For the Middle 

Assyrian impression see Moortgat, ‘“Glyptik des 12. Jhs.,’ ZA 48: 43, Abb. 46. 

Fora list of kudurrus, see I. Fibrin Hrouda etal., /si7 1: 135, Abb. 7 and nn. 1 

and 2. 

_ E.D. van Buren, ‘‘The Dragon in Ancient Mesopotamia,” Orientalia NS 15 

(1946): 37, pl. 46. 
_ Von der Osten, Newell, 416; B. Parker, “Excavations at Nimrud 1949-1953: 

Seals and Seal Impressions,” /rag 17 (1955): 33. 
. L. Woolley, ‘“Bab. Prophylactic Figs.,” JRAS (1926): 693. 
. Full-length fish cloaks appear on Assyrian reliefs from the eighth century 

B.c. onward: T. S. Kawami, ‘““The Date of the Fish-Garbed Men from Assur,”’ 

Staatliche Museen zu Berlin: Forschungen und Berichte 16 (1905): 10. 

. Pritchard, ed., ANEP, p. 213, n. 651. . 
. E.g., Moortgat, VARS, 680, 681; Porada, Corpus 1, 688; Weber, Siegelbilder, 

348: Tunca, Adana, 77; von Oppenheim, Tell Halaf4, Taf. 23, n. 10; Parker, 

“Cylinder Seals from Tell al Rimah,” /rag 37 (1975), pl. XVI, 55. 
, Delaporte, Louvre 1, K-7, pl. 37@). 
. My thanks to Prof. Edith Porada for this suggestion. 
. This interpretation has been made on the basis of von der Osten, Newell, 

416 (Frankfort, CS, p. 213), which shows two distinct streams of water flow- 
ing from the winged sun disc into two vases on the/ground. 

. Frankfort, CS, pp. 210-212 and n. 1: also, e.g., ibid., pl. XXXIIla (BM 

89135); Moortgat, VARS, 511; Delaporte, BN, 354. : 
. Van Buren, Symbols, p. 64. 
. B. Meissner, MAOG 8 (1934): 14 ff. and idem, ‘“‘Neue Siegelzylinder mit 
Krankheitsbeschwérungen,” AfO 10 (1935-36): 160-162. 

. I. Fuhr in Hrouda et al., /sin 1: 137-145, esp. 142-145. 

. M.-J. Seux, Hymnes et prieres (Paris, 1976), pp. 219, 221 and n. 11, 388. 

. Parker, ‘A Middle Assyrian Seal Impression,” /rag 36 (1974), fig. 1 and pl. 
XXXb. See also Parker, “MA Impressions from Rimah,” /raqg 39: 257 n. 1. 

. Moortgat, ‘“‘Glyptik des 12. Jhs.,” ZA 48: 43, Abb. 46. 

. M. Wafler, Nicht-Assyrer neuassyrischer Darstellungen, AOAT 26 (Neu- 
kirken-Vluyn, 1975): 266-268, n. 1356, pp. 266-267. My thanks to P. R. S. 
Moorey for this reference. 

. The large eight-spoked wheel is a feature which appears during and after the 
reign of Tiglath-Pileser III (Madhloom, Chronology of NA Art, pp. 17-18); 
the elliptical shaft, the spear rising obliquely from the chariot box, and the 
spiked shield at the back of the chariot box continued in use for a short 
while only during the reign of Tiglath-Pileser III (ibid., p. 18). A chariot box 
with a spiked shield first occurs on a relief of Ashurnasirpal II (ibid., p. 13 
and pl. 13). 
My thanks to Prof. Edith Porada for the suggestion that this seal might be 
Iranian. 

E. Porada, ““‘Battlements in the Military Architecture and in the Symbolism of 
the Ancient Near East,” Essays in the History of Architecture Presented to 
Rudolf Wittkower, ed. D. Fraser et al., (London, 1967), pp. 1-11, fig.12. 
E. Porada, “Iranian and Mesopotamian Styles of Seal Engraving from the 
Third to the Early First Millennium s.c.,” in Akten des VII internationalen 
Kongress fur iranische Kunst und Archaeologie (Berlin, 1979), p. 101 n. 7. 
Moortgat, VARS, 595, which bears the name of Ninurba-aSared, eponym in 
812 B.c. 
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Moortgat, VARS, 596, with the name of Mannt-kima-assur, has been tenta- 
tively dated to the late eighth century b.c.: R. M. Boehmer, “‘Glyptik der bab. 
Zeit,” PKG 14: 358 (g), although this style is similar to earlier examples, e.g., 
VARS, 595, from Ashur, dated to the late ninth century p.c. Boehmer’s exam- 
ple, PKG 14, Abb. 274H, p. 358(h), has also been dated, on iconographic 
grounds, to the late eighth century B.c. 

. Porada, Corpus 1: 86. 

. Ibid. 

. Van Buren, Symbols, pp. 37-38. 

. H. Frankford, The Art and Architecture of the Ancient Orient (London, 
1970), p. 168, fig. 194, a relief dated to Tiglath-Pileser III; J. Pritchard, ed., 
ANEP, figs. 235, 236, the former a wall painting from Tell Ahmar dated to the 
eighth century B.c., the latter a relief dated to Sennacherib. My thanks to A. 
R. Millard whose paper “‘Assyrian and Arameans”’ given at the XXIXéme 
Recontre Assyriologique Internationale stimulated my interest in this 
subject. 

Oppenheim, Ancient Mesopotamia, p. 395. 
The fish appears more frequently in Neo-Babylonian cut style seals (see, 
e.g., 204, 265, 267; Buchanan, Ashmolean, 645, and Porada, Corpus 1, 725, 
731) than in.-the linear or early drilled style seals. 

. E. Porada, “Standards and Stools on Sealings of Nuzi and Other Examples of 
Mitannian Glyptic Art,” Compte rendu de la XXéme Recontre Assyriologi- 
que Internationale (Leiden, 1972), pp. 164-171, esp. 171. 

. Late Kassite: Buchanan, Ashmolean, 563a; Moortgat, VARS, 560 (heads not 

turned). Middle Assyrian: Moortgat, ““Glyptik des 13. Jhs.” ZA 47: 76, Abb. 
49-53 (heads not turned). Iranian: Tchoga Zanbil 4, Group VI, nos. 41-46, 

pp. 53-54 (nos. 42 and 43, heads turned). 
4. Porada, Corpus 1: 88-89; Buchanan, Ashmolean, p. 116. 

. Porada, “Suggestions for the Classification of Neo-Babylonian Cylinder 
Seals,” Orientalia NS 16 (1947): 157-160. 

. Porada, Tchoga Zanbil 4: 84, pl. X,103. 

. Porada, ‘Classification of NB Seals,” Orientalia NS 16: 161-162. 

=, IloyiGl., (o, WD 
. Ibid., pp. 160-161. 
_Ibid.; p. 162; Legrain, UE 10, 584, 594, 597, 599, 600, 603. 
. E.g., Buchanan, Ashmolean, 657. 
. Porada, Tchoga Zanbil 4: 99 and pl. X,122. Some of these seals have no 

decorative borders, e.g., Porada, Corpus 1, 742. 

. Porada, Tchoga Zanbil 4: 99 and pl. II, 14. Seal 159 and Buchanan, Ash- 
molean, 611, which show borders of plain dovetailed triangles, have been 

identified as Iranian by Prof. Porada. 
. E.g., Porada, Corpus 1, 600. 
. Boehmer, ‘“‘Glyptik der bab. Zeit,” PKG 14: 340, quotes R. Opificius who . 
regards a seal in the British Museum (BM 89135), PKG 14, Abb. 173(i) 
(which is dated to the reign of Shalmaneser III), as the first example of this 
style. 

. Porada, Corpus 1391-92: 
Porada, ‘‘Classification of NB Seals,” Orientalia NS 16: 146-159. 

. Porada, Corpus 1: 92 for the kilt and 94 for the plant. 
E.g., Porada, Corpus 1, 756, 769, 778. 

. E.g., Porada, Corpus 1, 747. 

_ For the mantle, see E. Porada, ‘‘Classification of NB Seals,’ Orientalia NS 

16: 152 and Corpus 1: 94 re: no. 773, classified as Neo-Assyrian. For the 
quiver: Corpus 1, 773, and 151 above. 
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IX: THE ACHAEMENID PERIOD 

if. 

119). 

ZOE 

M. Cool Root, ‘‘The King and Kingship in Achaemenid Art,” Acta Iranica 19 

(1979): 118-122; A. Bivar, “A Persian Monument at Athens, and Its Connec- 

tions with the Achaemenid State Seals,’ Henning Memorial Volume (Lon- 

don, 1971), pp. 51-52; Porada, Corpus 1: 101. 

_R. Zettler, “On the Chronological Range of Neo-Babylonian and 

Achaemenid Seals,” JNES 38 (1979): 257, 268-269; W. Nagel, “Datierte 

Glyptik aus Altvorderasien,” AfO 20 (1963): 129-139, especially 139. 

_ R. Zettler, ‘NB and Ach. Seals,’ JNES 38: 265-266 and 286 nn. 16 and 17. 

. E. Schmidt, Persepolis 2, OIP 69 (Chicago, 1957): 40-41. 

R. Zettler, “NB and Ach. Seals,” JNES 38: 258 and n. 7. 

. Ibid:, p. 258 and n- 6. 

. Porada, Ancient Iran (New York, 1905), p. 181. 

. J. Boardman, Greek Gems and Finger Rings (London, 1970), pp. 303-327. 
_ E. Porada, review of Persepolis II, by E. Schmidt, JNES 20 (1961): 67. 

. Porada, Corpus 1: 102, but see Corpus 1, 725. ‘ 

. Buchanan, Ashmolean, 652; Porada, Corpus 1, 755 and 765. 

. E. Porada, review of Persepolis 11, JNES 20: 67. 

_ A. Bivar, “Persian Monument at Athens,” Henning Mem. Vol., pp. 45-51, 

supports the latter view. 
_ A.R. Millard, “The Assyrian Royal Seal Type Again,” Jraq 27 (1965): 12-16. . 
. E. Schmidt, Persepolis 2, pp. 7-8. 
. Cf. E. Schmidt, Persepolis 2, pl. 4, seal 5, dated to the; last years of Xerxes (c. 
485-465 z.c.) and the first years of Artaxerxes; and pl. 3, seal 3, dated to the 
reign of Darius I. i 

. Moortgat, VARS, 731; Delaporte, BN, 327. 

. R. Ghirshman, Persia (London, 1964), pl. 232. The Mede there wears a 

rounded cap, and his leggings are not patterned as on this seal. For the latter 
See ANNIE, GY, FIRS. 

Interestingly, this stance is frequently depicted on Akkadian seals, e.g., 
Delaporte, BN, 24, 29; Boehmer, Entwicklung, Abb. 118. See also a monu- 
mental relief from the palace of Darius at Persepolis, Porada, Corpus 1: 103, 

and Ghirshman, Persia, pls. 250-253. 
Cf. Delaporte, Louvre 2, A.717, pl. 89(18). 

X: SYRIAN SEALS FROM c. 3200-2900 B.c. 

i: 

2 

BON 

A. Finet, “Bilan provisoire des fouilles belges de Tell Kannas,’’ AASOR 44 
(1977): 86-95. 
E. Stommenger, “Ausgrabungen der Deutsches Orient-Gesellschaft in 
Habuba Kabira,”’ AASOR 44: 63-72. 
A. Finet, “Tell Kannas,”’ AASOR 44: 95. 

. P. Parr, “History of Syria and Palestine,” Encyclopedia Britannica (London, 
1974 ed.), p. 930; M. Drower and J. Bottéro, ‘Syria before 2200 z.c.,” CAH 1 
(London, 1968, 3d ed.), p. 14. 
M. Mellink, ‘“‘The Prehistory of Syro-Cilicia,” Bi. Or. 19 (1962): 220-222. 
P. Matthiae, Ebla, p. 46. 
Drower and Bottero, “Syria before 2200 s.c.,” CAH1, p. 30 (Byblos), pp. 23— 
24 ee This period has yet to be investigated at Ebla: P. Matthiae, Ebla, 
p. 40. 
C. Shaeffer, Ugaritica 4 (Paris, 1962): 146-147. 
Collon, Alalakh Cylinder Seals, 2 and 3: 34-35. 
H. el-Safadi, “‘Die Entstehung der syrischen Glyptik und ihre Entwicklung 
in der Zeit von Zimri-Lim bis Ammitaqumma,” UF 6 (1974): 336. Impres- 
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sions from the Seal Impression Strata at Ur which are dated to Early Dynastic 
I are also sometimes stamped, e.g., Legrain, UE 3, 286, 393, 447. I thank C. 
Qualls for drawing these impressions to my attention. 
P. Amiet, “La glyptique syrienne archaique: Notes sur la diffusion de la 
civilisation mé€sopotamienne en Syrie du Nord,” Syria 40 (1963): 64, 66; 
Braidwood and Braidwood, Antioch 1: 332, fig. 254, 3; 489, fig. 381, 3-5; el- 
Safadi, “Die Entstehung,” UF 6: 337. 

2. eNinnvict, GS, W22Z BAS. 

18. 
9}, 

20. 

200 
223 
Dey. 
24. 

Sy. 
26. 
Dil 

28. 
2). 

310). 

ail. 

32. 
3p 

34. 
aps 
30: 

. P. Amiet, “Glyptique syrienne archaique,” Syria 40: 65-66. 

. D. Collon, review of Glyptique susienne, by P. Amiet, AfO 26 (1978-79): 
106, no. 1023. 

= libid: 

. El-Safadi, “Die Entstehung,” UF 6: 336. 

. Inthe north at Tell Habuba Kabira Sud and at Tell Kannas (A. Finet et al., 

Lorsque la koyauté descendit du Ciel pp. 93-95) the cylinder seal first 
appears in the Late Uruk period. See also P. Amiet, ‘“‘“Glyptique syrienne 
archaique,” Syria 40: 68 and n. 33. 
My thanks to D. Brothwell for this comment on this seal. 
Cf., for example: A. Ben-Tor, Cylinder Seals of Third-Millennium Palestine, 

BASOR Supp., Series 22 (Cambridge, Mass., 1978), p. 4, IA-1 (pl. 1:1) from 

Megiddo; IA-2 (fig. 1:2) from Jericho; IA-3 (figs. 1:3-4) from Gezer; from 

Byblos, Dunand, Byblos 1, pl. CXXVI, 1972; Byblos 2, pl. CXCIV, 17015, 

19305, and 19306; from Mari, Parrot, MAM 1: Temple d'Ishtar, p. 195, pl. 

LXV, 329, pl. LXVII, 526; from Tell Brak, Mallowan, /raq 9 (1947): 132, pl. 
XXI, 1-2. Also Frankfort, SCS, 946, and Buchanan, Yale, 208. None of these 

seals has a handle. For a seal with a handle and a similar geometric pattern 
executed in limestone, see Mallowan, /raq 9, pl. XLII, 3, and p. 189, no. 3, 

from Chagar Bazar. 
For the drilled style seal see D. Stirenhagen and E. Tépperwein, ‘“‘Habuba 
Kabira zur Zeit der friihesten Schriftkulturen: Die Kleinfunde,”’ DOG 105 

~ (1973): 31, Abb. 9a—b. For an impression from the Byblos enéolithique 
which shows the use of the drill, see M. Dunand, Byblia grammata, p\. 2f, 

fig. 1j. For the local style seal, see E. Srommenger, “Habuba Kabira-Sud 
1974,” AAAS 25 (1975): 164, Abb. 14, lower. 
A. Moortgat, Tell Chuéra 1976, Schr.Opp.-Stiftung 11, p. 25, Abb. 9a-b. 
Braidwood and Braidwood, Antioch 1: 387, fig. 297, 5; p. 490. 
Ibid., p. 489, fig. 381, 7 
P. Amiet, ‘“‘Glyptique syrienne archaique,” Syria 40: 67, fig. 12: Ras Shamra 
7011 (1935 season), now Louvre AO 18557. 
E.g., Buchanan, Ashmolean, 703, 704, 705. 
Strommenger, ‘““Habuba Kabira-Sud 1974,” AAAS: 164, Abb. 14, upper. 
Braidwood and Braidwood, Antioch 1: 491, fig. 382, 1 and 3; p. 387, fig. 382, 

6. Also Buchanan, Ashmolean, 715. 
Braidwood and Braidwood, Antioch 1: 491, fig. 382, 3. 
Ravn, Danish National Museum, 114, found in Level § but attributed to the 

Jamdat Nasr period. 
See Buchanan, Ashmolean, 776 for an Early Dynastic Syrian seal. See also 
Frankfort, SCS, 461; Delaporte, Louvre 1, $.384 and S.385, pl. 28 (13 and 16). 
A. Moortgat, Tell Chuéra 1976, Schr.Opp.-Stiftung 11, p. 25, Abb. 10; Ted/ 
Chuéra 1960, WAAF 24, p. 11, Abb. 6. 
E. Strommenger, ‘“‘Habuba Kabira-Sud 1974,” AASOR 44: 70, fig. 12. 

M. Tadmor, ‘‘Contacts between the ‘Amuq and Syria-Palestine,” /E/ 14 

(1964): 269. 
Ben-Tor, Cylinder Seals of Third-Millennium Palestine, p. 65. 

Braidwood and Braidwood, Antioch 1: 489, fig. 381, 6, and p. 490. 

Dunand, Byblos 2, pl. CXCIII, 14541: A. Ben-Tor, Seals of Third-Millennium 

Palestine, p. 04. 
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DH 

3h). 

Ben-Tor, Seals of Third-Millennium Palestine, p. 43, IE-6 (fig. 22, p. ZO) ap: 

43, IE-8 (fig. 24, p. 20); p. 89. 

Ibid., p. 64. Of the impressions in this group which have been published, 

see Ravn, Danish National Museum, 120, 123; and H. Ingholt, Rapport 

préliminaire sur la prémiére campagne des rouilles de Hama 

(Copenhagen, 1940), pl. 14, 6; pl. 15, 2. 

XI: SYRIAN SEALS FROM c. 2900-2200 B.c. 

6. 
7. Dunand, Byblos2, pl. CXCV; pl. CKCVI, 11572, 11298, 14184, 12613, 10340, 

1. P. Matthiae, Ebla, pp. 160, 183. 

2. Ibid., pp. 171-176. 
3: 
4 
5 

Moortgat, Tell Chuéra 1976, Schr. Opp.-Stiftung 11, pp. 32-33. 

Pm IbiGeipyoo: 
. Ibid., Abb. 6a—b, 7a—b, 12a—b; Moortgat, Tell Chuéra 1964, Schr. Opp.- 

Stiftung 6, p. 61, Abb. 29a-b, 31a—b. 4 
Moortgat, Tell Chuéra 1974, Schr. Opp.-Stiftung 9, p. 61, Abb. 22a-b. 

11149, 14522, 11573. Ravn, Danish National Museum, 118, 119, 121, 122, 

from Hama. C. Schaeffer, Ugaritica 4:432, H, p. 430, K. Foran early cylinder 
of a related type from Ras Shamra, see Ugaritica 4:297, pl. XVIII:1. 

. A. Ben-Tor, Cylinder Seals of Third-Millennium Palestine, BASOR Supp., 
Series 22 (Cambridge, Mass., 1978), pp. 64, 75. The sealing from Ugarit is on 
an EBA III sherd: see reference in n. 7 above to Ugayitica 4. 

. Animal rows: Ravn, Danish National Museum, 122; téte-béche: Dunand, 
Byblos 2, pl. CXCV, 18016, 6861; pl. CXCVI 11572; with human: Ravn, 
Danish National Museum, 119, 121. : 

. Dunand, Byblos 2, pl. CXCV, 18016, 14360. 

. Dunand, Byblia Grammata (Paris, 1945), p. 26. 

. H. el-Safadi, “Die Entstehung,”’ UF 6 (1974): 336. 

. J. N. Postgate, “Excavations in Iraq 1977-78,” Iraq 41: 160, 172, 176. 

. Dunand, Byblos 1, pl. CX XVI, 4995, 5182. Ben-Tor, Third Millennium Pal- 
estinian Seals, pp. 71-72. 

. Moortgat, Tell Chuéra 1963, Schr-Opp.-Stiftung 11, Abb. 3a—b, 8a—b; idem, 
Tell Chuéra 1963, WAAF 31, Abb. la—b, Abb. 29a—b; idem, Tell Chuéra 
1974, Schr-Opp.-Stiftung 9, Abb. 19a—b. Two seals found in early Akkadian 
contexts show Early Dynastic subjects: Moortgat, Tell Chuéra 1959, 
Schr.Opp.-Stiftung 4, Abb. 14 and 15. 

. Moortgat, Tell Chuéra 1976, Schr.Opp.-Stiftung 11, Abb. 11a—-b. 
. Ibid., Tell Chuéra 1976, Abb. 4a-b, 5a-b; idem, Tell Chuéra 1959, 

Schr.Opp.-Stiftung 4, Abb. 23, a small clay cylinder. 
. M. van Loon, “1974 and 1975 Preliminary Results of the Excavations at 
Selenkahiye,’’ AASOR 44 (1977): 106, fig. 16. 

. Parrot, MAM 1: Temple d’Ishtar, pls. LXV-LXVII and pp. 183 ff.; idem, MAM 
IV: Tresor, examples showing the heavy use ofa drill: pl. 19, no. 4445; pl. 20, 
nos. 445C, 4451, 4452. For the exceptions:.a probably imported Syrian 
piece, see Temple d Ishtar, pl. LXV, 329; pl. LXVI, 545, 588; pl. LXVII, 368. 

. P. Matthiae, Eb/a, p. 81. 
5 MoyKGls,, {Os BS. 
. Ibid., p. 84, fig. 14, and figs. 41 and 42; P. Matthiae, ‘““Appunti di iconografia, 

I,” Studi Eblaiti 1 (1979), figs. 9a—b, 10. 
. P. Matthiae, Ebla, p. 84; idem, “Iconografia I,” Studi Eblaiti 1, fig. 10. 
» iloyicl, 
. P. Matthiae, Ebla, pp. 83-84, fig. 14, upper and lower left. 
. Ibid., p. 84 fig. 14, upper right. 
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. P. Matthiae, “Iconografia I,” Studi Eblaiti 1, pp. 22-23, figs. 9a—b, 10. 

. D. Collon, review of Ancient Art in Seals, ed. E. Porada, Bi. Or. 38 (1981): 
692. 

. P. Amiet, “La glyptique syrienne archaique,” Syria 40 (1963): 57-82; idem, 
“Cylindres syriens présargoniques,” Syria 41 (1964): 189-193. I intend to 
discuss unstratified Early Dynastic Syrian seals at greater length in a forth- 
coming article. 

. D. Collon, “Appendix A: The Seal Impressions,” in The River Qoueig, 
Northern Syria, and its Catchment: Studies Arising from the Tell Rifa’at 
Survey 1977-79, ed. John Matthers, BAR International Series 98 (London, 
1981) 2499 fio, 259; 

. Brak: Buchanan, Ashmolean, 769, Parrot, MAM 1: Temple d Ishtar, pl. LXVII, 

368; Dunand, Byblos 1, pl. CXXV, 3126 (b). 

. Garstang, Prehistoric Mersin, fig. 150:17; Goldman et al., Tarsus 2 fig. 400, 
34; fig. 394, 34. Van Loon, ‘Preliminary Results at Selenkahiye,” AASOR 44: 

106 and 103, fig. 11; see catalogue entry for references relating to seal 318, 
and Van Loon, AAAS 18: 31, fora description of jar sealings from Selenkahiye 
Level III (without illustration), E. Heinrich et al., “Habuba Kabira 1971- 
1972”, MDOG 105 (1973):65, Abb. 26; see also Ingholt, Rapport Pre- 
liminaire a Hama, p. 40 and n. 4, for a description of sucha seal from Level 
J (without illustration). 

. P. Amiet, “Glyptique syrienne archaique,” Syria 40: 67; see p. 75, for the 
cow and calf motif. 

4. E.g., von der Osten, Brett, 100; Porada, Corpus 1, 1081; Buchanan, Ash- 

molean, 775. 

. Van Loon, ‘‘Preliminary Results at Selenkahiye,” AASOR 44: 106, 103, fig. 11. 
P. Amiet (Syria 40: 80) also believes that this group lasted until the post- 
Sargonid period. 

. P. Amiet, ““Glyptique syrienne archaique,” Syria 40: 74-80. 

. Moortgat and Moortgat-Correns, Tell Chuéra 1976, Schr.Opp.-Stiftung 11, p. 
27, Abb. 12a-b. 

. P. Amiet, “A Cylinder Seal Impression Found at Umm an-Nar,” East and 
West 25 (1975): 425-426, fig. 1 a-b. 

. By Prof. Porada, whose kindness in doing so is gratefully acknowledged. 

. P. Amiet, “‘Glyptique syrienne archaique,” Syria 40: 71-72. 

. Ravn, Danish National Museum, 115. 

. P. Amiet, ““Glyptique syrienne archaique,” Syria 40: 72-74, fig. 23, pl. VI, 1- 
3; idem, ‘“‘Cylindres syriens présargoniques,” Syria 41, pl. IX, 3 and fig. 3, p. 
191. Noveck, Gorelick, 16: 32. 

. Judeideh: Braidwood and Braidwood, Antioch 1: 426, fig. 327; bought in 

Zincirli: Moortgat, VARS, 776. 
44. Amiet, ““Glyptique syrienne archaique,” Syria 40: 71-72. 

. Amiet, ‘“Glyptique syr. présargs.,” Syria 41: 192, fig. 4 (AO 21420), and 
idem, GMA, p. 206. 

. Amiet, ‘““Glyptique syr. présargs.,” Syria 41: 192-193, fig. 4 (AO 21420). 

. Squatting woman with hair flying out to one side: Legrain, UE 3: 208-270; 
cross: ibid., 31. No parallel has been found for the comblike motif on 334; it 

may be related to a pictographic sign such as found on Legrain, UE 3, e.g., 
108, 432, 442. 

. Squatting woman: Amiet, GS, 616, 618; cross 1296. 

. With human figures: Legrain, UE 3: 274, 286; incomplete, 412, 461, 462. 
_ E. Herzfeld, Samarra (Berlin, 1930), Abb. 6, no. 6; Abb. 12, no. 31. 
_ H. Frankfort, Art and Architecture, p. 75, fig. 78. 
. Supporting astral bodies: Porada, Corpus 1, 63; Delaporte, Louvre 2, A.92, pl. 
68(1); with the sun god’s boat: von der Osten, Newell, 47. 
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_ Translated by E. A. Speiser in J. B. Pritchard, ed., ANET, Gilgamesh Tablet 

IX, col. ii, lines 2-6, p. 88. . 

. Amiet, ‘“Glyptique syrienne archaique,” Syria 40: 79-80. For this type of 

Syrian seal see e.g., Frankfort, CS, pl. XX XIXf from Tell Judeideh,; Collon, 

Alalakh Cylinder Seals, 7: 38-39; Parrot, Syria 42: 6. A seal attributed by P. 

Amiet to the Akkadian period (Syria 40: 80, fig. 31) appears to have more in 

common stylistically with early second millennium Syrian seals. 

. P. Amiet, ““Glyptique syrienne archaique,” Syria 40: 70-71; idem, GMA, p. 

207. 
. Cf. the impressions from Brak, Buchanan, Ashmolean, 787, 788, 794, 806, 

807, 808, 811. 
. Buchanan, Ashmolean, 735; Frankfort, SCS, e.g., 117, 123, 218, 223; Amiet, 

GSAS AZT: 
. E.g., Buchanan, Ashmolean, pp. 41, 222-225. 

. Amiet, GMA, p. 177. 

. Tell Mardikh: P. Matthiae, Eb/a, p. 84, fig. 14 b,d. Hama: Ravn, Danish Na- 

tional Museum, 115. Mari: Parrot, MAM 1: Temple d Ishtar, pl. LXV, 329, pl. 

LXVI, 545, 588. Brak: e.g., Buchanan, Ashmolean, 806-808. Unprovenanced 

seals: Amiet, Syria 40: 74, fig. 22; 71, fig. 16; pl. VI, 6; idem, Syria 41, pl. IX 2, 

3. Buchanan, Yale, 367; Williams-Forte in Muscarella, ed., Ladders to 
Heaven, 181 and 182, p. 221; Noveck, Gorelick, 16: 32. 
Amiet, GMA, pp. 206-207. Amiet also suggests that these head motifs may 

have been the precursors of those which later appear in Mitannian glyptic art 
(see also n. 84). j 
Amiet, GMA, 1175, also probably a Syrian seal. The impression is in the 
Louvre but has no number. ; 
E.g., Porada, Corpus 1, 1081 (archaizing style); Amiet, Syria 40, pl. VI, 5 
(Amiet’s Group V, here “Modeled Style’); Moortgat, Tell Chuéra 1974, 

Schr.Opp.-Stiftung 9, p. 59, Abb. 22 (local Tell Chuera); see also Amiet, 
Syria 40: 73, no. 23. 

XII: SYRIAN SEALS FROM THE EARLY SECOND 

MILLENNIUM 

1 

Dy, 

. Buchanan, Ashmolean, 835-837 and p. 160; Collon, Alalakh Cylinder Seals, 
101 (a much recut seal). 

S. Mazzoni, “Tell Mardikh e una classe glittica siro-anatolica del periodo di 

Larsa,” AJON 25 (1975): 21-42; idem, “‘A proposito di un sigillo in stile 
lineare—corsivo da Mardikh III B,” Studi Eblaiti1 (1979): 49-73; Amiet, GS, 

2001-2006, and the review of GS by D. Collon in AfO 36 (1978-79): 107. A 
related style is found on a seal from Ugarit dated to the fourteenth to thir- 
teenth century B.c.: C. Schaeffer, AAAS 7 (1957), pl. V, fourth from right, top 
row. 

. Gezer: B. Parker, “Seals from Palestine,” rag 11 (1949), pl. XXIV, 167. 
Byblos: E. Porada, ‘‘Les cylindres de la jarre Montet,” Syria 43 (1966): 243- 
257 (the seals in this jar have been dated to c. 2100-2000 B.c.); Dunand, 
Byblos 1, pl. CXXXIV, 2337; pl. CXXVI, 1283; Dunand, Byblos 2, pl. CXCII, 
11389 and 7500. Hama: Ravn, Danish National Museum, 124, from HamaJ2, 
and 125, from Hama H4. Qatna:M. du Buisson, ‘‘Qatna,”’ Syria 9 (1928): 85 
and pl. XXXVI, 3. Alalakh: Collon, Alalakh Impressions, 1: 4, and n. 1; 
Collon, Alalakh Cylinder Seals, 8-9: 39-40. Chatal Huyuk: Frankfort, CS, 
pls. XLb, XLId. Tell Judeideh: Frankfort, CS, pl. XLf. Kiiltepe: N. Ozgiic, 
Anatolian Group, pl. XXXIX, 88 and 89; K. Bittel, AfO 13 (1939-41): 301, 
fig. 4. Zincirli: Andrae, Sendschirli 5, Taf. 39c; Tunca, Adana, 10-17. 



NOTES TO PAGES 63-68 367 

. Porada, “Jarre Montet,” Syria 43: 248. 
. E.g., no. 336 in this collection; von der Osten, Brett, 100; PA ett Ash- 
molean, 775. 

. H. el-Safadi, “Die Entstehung,” UF6: 49-52; Abb. 46,57, 49 (Parrot, MAM 1: 
Temple d Ishtar, Tat. 47, M.593, 592, 274); and Abb. 48, a seal in the Aleppo 
Museum, no. 5291. Von der Osten, Brett, 100. 

. El-Safadi, “Die Entstehung,” pp. 52-53, and Abb. 56 (Speleers, Brussels 
Supplement, 691: 141-142). 

. Porada, ‘Jarre Montet,” Syria 43, pl. XVI, 81. 

. El-Safadi, ‘‘Die Entstehung,” UF 6: 60-62. 

. Porada, ‘Jarre Montet,” Syria 43: 245. 

. E.g., Buchanan, Yale, 1171, 1173; Collon, Alalakh Cylinder Seals, 8-9: 39- 
40; Seber, Siegelbilder, 278a; Porada, “Jarre Montet,” Syria 43, pl. XVIII, 
fig. f. 

; Ozgiic, Kiiltepe 1949, pl. LXII, 693, 697. 
. For the animals in a row, cf. e.g., Frankfort, CS, pl. XXXIXh, from Tell 

Judeideh; for the frieze, cf. e.g., no. 332 in this collection. 

. For similar, but not identical, slender figures, see Porada, Corpus 1, 1094; 

Dunand, Byblos 2, pl. LXCU, 11389. For a similar star, see Corpus 1, 1094. 

See also Buchanan, Ashmolean, 996, a seal which has been given a late 

second millennium date, for the two small figures and the star. 
E.g., Porada, Corpus 1, 1092. 
E.g., Porada, Corpus 1, 846, 851, 852 (without the plant); or Moortgat, VARS, 
505, and Corpus 1, 887 (with the plant). 

. Buchanan, Ashmolean, 933; Collon, Alalakh Cylinder Seals, 69: 90-91. 
. N. Ozgii¢, Karum Kanesh Ib, pl. X1V,1. 
. Ibid., pl. XVI, 4. 

Ibid., pl. XVII, 2. 
. E.g., Porada, Corpus 1, 844 and 845. 

XIII: OLD ASSYRIAN COLONY STYLE SEALS 

il. 

Wy 

J. Mellaart, ‘“‘Anatolia c. 2300-1750 s.c.,” CAH2 (Cambridge, 1965, 3d ed.), 

Das 
M. Larsen, ‘““The Old Assyrian City State and Its Colonies,’ Mesopotamia 4 
(Copenhagen, 1976); I. J. Gelb, Inscriptions from Alishar and Vicinity, OIP 
27 (Chicago, 1935); H. Otten, “‘Die Altassyrischen Texte aus Bogazkéy,”’ 
MDOG 89 (1957): 68-79. 

_ N. Ozgiic, “Seal Impressions from the Palaces at Acemhéytik,” in Porada, 
ed., Ancient Art in Seals, pp. 61-78, especially p. 78. 

. Moortgat, VARS, 505, 508. 

Orgiig, Kitltepe 1949, pp. 233-234; N, Ozgii¢, Karum Kanesh Ib, pp. 47-48. 
E. Porada, ‘Kani’, Karum: Die Glyptik,” in RLA 5: 163. 

, Ibid pls. 
IN, Ozgiic, Anatolian Group, pp. 63-64. 
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R. S. Merrillees, Cypriote BA Pottery in Egypt, SIMA 18: 180; W. Helk, 

“Agyptens zur Vorderasiens” in Die Beziehungen Agyptens zur Vordera- 

sien im 3. und 2. Jahrtausend vor Christ (Wiesbaden, 1962), p. 72. 

_A.R. Gardiner, Egypt of the Pharaohs (London, 1961), fig. 10, under Osiris, 

and pp. 129-130. W. S. Smith, Art and Architecture, pp. 7-8. 

. Gardiner, Egypt of the Pharaohs, fig. 10, under Horus, and pp. 424-427. 

. Van Seters, The Hyksos, p. 179. 

. W.S. Smith, Art and Architecture, p. 9. 

. Gardiner, Egypt of the Pharaohs, fig. 10, under Isis, and pp. 8 and 10. 

. J. Vandier, Manuel d’archéologie égyptienne 4: 67, nos. 71, 72; p. 74, fig. 22, 

NOSsilOsMl allo) 
_ W.S. Smith, Art and Architecture, p. 169. 
. Gardiner, Egyptian Grammar (London, 1979, reprint), section S, p. 508. 

. Oxia! jd, SOY, SACO Ie. 
_ My thanks to Dominique Collon for pointing this out to me. See Collon, 
Alalakh Impressions, 147: 80-81. 

. C. Schaeffer, ‘Le cylindre A357 de Chagar Bazar,” Iraq 36 (1974): 223-228, 
especially p. 227. 

_ N. Ozgiic, Anatolian Group, pp. 66-67, and e.g., pl. XXI, 62, 63; pl. XXIII, 
68. 

_ N. Ozgiic, “Acemhoyiik,” Belleten 41, pl. IV, 10: and see seal 426 here. 
. E.g., von der Osten, Brett, 85. 

. See W. H. Goodyear, The Grammar of the Lotus (London, 1891), e.g., p. 51, 
19; p: 55, 30; p-56, 31; p57). 32; pl. IV, eo, 1112, 14,415. My thanks.to Dy i. 
Stewart of the Institute of Archaeology, London, for this reference. The fully 
flowering lotus on a Syrian seal is seen on, e.g., Williams-Forte, Moore, 10. 

. N. Ozgiic, Anatolian Group, pl. XVI, 49. 

. Schaeffer, ‘“‘Cylindre de Chagar Bazar,” Iraq 36: 224-228 and pl. XXXVa-m. 
. E.g, Porada, Corpus 1, 976, 978; Buchanan, Yale, 1199. These figures appear 

deified on a ritual basin from Tell Mardikh, Matthiae, Eb/a, fig. 87. 

. E.g., von der Osten, Brett,91; Gordon, ‘Walters Art Gallery,” /raq 6, pl. VII, 
60; Delaporte, Louvre 2, A.931, pl. 97(3); for this figure beside the nude 
winged goddess see Gordon, /raq 6, no. 60. 

. Brandes, Siegelabrollungen, Taf. 13 (W 21004.1,2,13a). 

4. Williams-Forte, Moore, 10. See also Porada, Corpus 1, 910. 

. R. Barnett, “Homme masqué ou dieu-ibex?” Syria 43 (1966): 266. 

. BM130672. For a drawing of this seal see el-Safadi, “Die Entstehung,” UF6, 
Taf. XXIII, 158. 

. Buchanan, “Impressions on OB Tablets,’ JCS 11: 49 and nn. 10 and 11. 
However, Seyrig, ““Cylindres Syriens,”’ Syria 40: 255, thinks the pennon did 
not have an Aegean origin. 

. W. S. Smith, Interconnections in the Ancient Near East, A Study of the 

Relationships between the Arts of Egypt, the Aegean and Western Asia (New 
Haven and London, 1965), p. 33, fig. 55. In Corpus 1: 130, Porada has 
pointed out the similarity in costume between the figures on seal 969 and 
those of Cretan tribute bearers in the tomb of Rekhmire at Thebes, dated to 
the fifteenth century B.c. See also H. Seyrig, ‘“Cylindre representant une 
tauromachie,” Syria 33 (1956): 173; idem, “‘Cylindres syriens,” Syria 40: 
255 re: pl. XXI, 2; nn. 2 and 3 and pp. 255-256. Seyrig compares the long 
flowing hair of the figures on Porada, Corpus 1, 969 to the hair of the figure 
holding a spear or a staff on the Chieftain’s Cup from Ayia Triada (Syria 33: 
174, fig. 8, dated to c. 1650-1500 B.c.). 
The Agean examples cited for the figures with pennons or topknots are from 
a late date, e.g., the signet ring from Mycenae Shaft Grave Circle A is dated to 
c. 1550-1400 z.c. (S. Hood, The Arts in Prehistoric Greece, Pu22ontice223 
A); see also the figures with topknots on the bezel of the Danicourt signet 
ring, also dated to c. 1450 b.c. (ibid., p. 226, fig. 229). 



XV: 

il. 

NOTES TO PAGES 87-90 oS) 

. N. Ozgiic, “Acemhéyiik,” Belleten 41, pl. VI, 16 (the central figure). 

. Lambert, “Gulbenkian Collection,” /rag 41: 18, notes to no. 47. 
. P. Amiet, “Quelques ancétres du chasseur royal d’Ugarit,” in C. Schaeffer, 

Ugaritica 4: 5. 
. E.g., ibid., p. 6, fig. 8; p. 7, fig. 9; Collon, Alalakh Cylinder Seals, 119; Porada, 
Corpus 1, 1100. 

. E.g., Porada, Corpus 1, 893. 

. For the sealing in the Louvre see Amiet, ““Quelques ancétres”’ in Schaeffer, 
Ugaritica 4: 2, figs. 1 and 2, and pp. 1-3. For the Ashmolean seal see 
Buchanan, Ashmolean, 892 and p. 167. 

. Collon, Alalakh Cylinder Seals, 17: 51, Amiet, “Quelques ancétres” in 

Schaeffer, Ugaritica 4: 3-6. 
. Amiet, ibid., pp. 5-6, and figs. 5 and 6. Our seal 546 is also stylistically later 
than seal 545. 

. The eight-spoked wheel (as on seal 546) is more often found on later seals: 
Amiet, ibid., p. 6, fig. 8; p. 7, fig. 9. Most of the wheels on eighteenth-century 
seals have four spokes. 

. Buchanan, Yale, 1286. 

. M.A. Littauer and J. H. Crouwel, Wheeled Vehicles and Ridden Animals in 

the Ancient Near East (Cologne, 1979), p. 54; Lambert, “Gulbenkian Col- 

lection,” /raq 41: 18, notes to no. 47. 
. CADA, p. 38, under abaruB. 

. G. Offner, “Jeux corporels en Sumer, documents relatifs 4 la compétition 

athlétique,”’ RA 56 (1962): 31 ff. especially 37-38. 
. CADA, p. 38: KAV 218 A ii 5 and 14. 

4. Porada, Corpus 1, 969; Seyrig, ““Cylindres syriens,” Syria 40, pl. XX15. 
. Buchanan, Yale, 1238. 

. J. V. Canby, “The Walters Gallery Cappadocian Tablet and the Sphinx in 
Anatolia in the Second Millennium s.c.,”’ JNES 34 (1975): 226, figs. 1—2a, fig. 

3, and p. 232, where Canby suggests that the sphinx came to the Syrian 
repertoire via Anatolia. 

. A. Dessene, Le sphinx, étude inconographique des origines a la fin du 
second millenaire (Paris, 1957), pp. 27-176. A. Wilkinson, Ancient Egyp- 

tian Jewellery (London, 1971), pl. XVII, nos. A and B. 

. N. Ozgtic¢, Karum Kanesh Ib, pl. 111, 2; pl. VII C; pl. XXXIII, 1b and p. 44, 

Alp, Karahéyiik, Abb. 74-76. 
3 Laon Meer yinl, (UI 3) 39)3). 

. My thanks to D. Collon for pointing out this similarity. Dr. Collon has also 
suggested that the rampant position of the lions on this seal appears to be 
intermediary to the full flying gallop, and that the flying gallop as repre- 
sented on Syrian seals could therefore have developed in Syria without 
Aegean influence. See D. Collon, UF 13 (1981):34. 

. N. Ozgtig, Anatolian Group, pl. XXX, 92; pl. XXXI, 97; pl. XX, 60. 

. N. Ozgic, in Porada, ed., Ancient Art in Seals, p. 78. 

. Buchanan, Yale, 1180; Delaporte, BN, 422; von der Osten, Newell, 342; 

Noveck, Gorelick, 27; Delaporte, Louvre 2, A.931, pl. 97(3): AD. 10861; and 

von der Osten, Brett, 92, probably belong to this tradition. 
. E.g., Porada, Corpus 1, 935e; Buchanan, Ashmolean, 847. 

. W. Ward, “Un cylindre syrien inscrit de la deuxieme Période Inter- 
médiaire,” Syria 42 (1965), pl. V, 2, from Tell Beit Mirsim ina seventeenth- 

century context; pl. V, 4. 

MITANNIAN SEALS 

Collon, Alalakh Impressions, p. 166; see below chap. 17, “Levantine Seals 

from c. 1550-900 B.c.”’ 
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For the Syro-Mitannian style see E. Porada, “Die siegelzylinder Abrollung 

auf der Amarna Tafel BM 29841 im Britischen Museum,” AfO 25 (1974-77): 

139 n. 28; for the Common style see Porada, Nuzi, Groups I-XIV. See n. 29 

below for these styles at Alalakh. 

Collon, Alalakh Impressions, pp. 166-169, especially p. 169, and idem, Al- 

alakh Cylinder Seals, p. 10. 

For Nuzi, cf., e.g., the differences in styles between Porada, Nuzi, 1-19 and 

88-99. For Alalakh, Collon, Alalakh Cylinder Seals, p. 10. For Ugarit, see, 

e.g., Kihne, ed., Damascus, 41,45, 49. For Common Style seals in Palestine, 

P. Beck, “Problems in the Glyptic Art of Palestine’ (Ph.D. dissertation, 

Columbia University, 1967), p. 114; and Parker, “Seals from Palestine,” /raq 

11, pls. V-XIX, for the stratified seals. For these seals in Iran, e.g., E. Negah- 

ban, “Seals of Marlik,” in Atken des VII Internationalen Kongresses fiir 

Iranische und Archaologie—Miinchen, 1976 (Munich, 1979), pp. 110-119; 
Amiet, GS, 2046-2052; Porada, Tchoga Zambil 4, 111, 113, 123. 

For this style in Level VI, see Collon, Alalakh Cylinder Seals, p. 76, nos. 49 

and 50, and pp. 8-10. For the early group see ibid., p. 8. 
H. Kantor in McEwan et al., Fakhariyah, pp. 83-84 and nn. 123 and 127. 
P. Beck, ‘“‘Glyptic Art in Palestine,” pp. 114-116. See also Collon, Alalakh 
Cylinder Seals, 39: 68. 
Collon, Alalakh Cylinder Seals, 112: 122-123. 

9. H. Kantor in McEwan etal., Fakhariyah, pp. 82-83; E. Porada, Ancient Artin 

10. 

Ik. 

Seals, p. 13. 

H. Nissen, ‘‘Aus dem Geschaftsleben assyrische Kaufleute im 14 Jhr. v. Chr.” 

in Heidelberger Studien ... Falkenstein (Berlin, 1967), pp. 111-120, es- 
pecially pp. 114 ff. i 
E.g., Parker, “Seals from Palestine,” /raq 11, 35, 39, 41, 43, from Beth Shan; 

100, 104, 106, 181, from Lachish; 118, from Gezer;, 182, provenance un- 

known. Buchanan, Ashmolean, 935; Collon, Alalakh Cylinder Seals, 91, 
dated to Level VI; see Collon’s comments, pp. 106-107. For other early 
Mitannian seals at Alalakh, see ibid., pp. 8-10, nos. 49, 50. 

. Porada, Nuzi, pp. 111-112. 
Ibid., (dancers); Collon, Alalakh Cylinder Seals, 51: 77-78. 

. Porada, Nuzi, p. 112. 

5 Woaytel,, AA 

Ibid., pp. 17 and 108 ff. 
Collon, Alalakh Cylinder Seals, p. 12. 

5 WsiGl Sile 7773: 

. Porada, Nuzi, pls. XXI (beginning with 414), XXII, XXIII, and pp. 30-32. 

. Ibid., pls. XIX, XX, XXI, nos. 409-413, and pp. 118-119. 

. Collon, Alalakh Cylinder Seals, p. 8; nos. 76 and 77 on pp. 95-97. 

. E.g., Delaporte, Louvre 2, A.945, pl. 97 (10). 

. See, e.g., Porada, Nuzi, 62, 132 (birds); 141 (heads and birds); 88 (heads); 
Kuhne, ed., Damascus, 42 (heads); Porada, Nuzi, 163, 164 (animals placed 
antithetically). 

. Collon, Alalakh Cylinder Seals, 30, 31; pp. 62-63. 

. Porada, Nuzi, p. 39. 

. The principal question which arises here is whether the two styles were the 
product of workshops using similar techniques at different times, or 
whether the seals were produced contemporaneously, one group as seals of 
quality and the other mass-produced for the ordinary market. The evidence 
from the few schematic seals which have come from dated contexts Gs 
Schaeffer, ““Résume des résultats de la XXIIe campagne des fouilles 4 Ras 
Shamra-Ugarit 1959,” AAS 10 [1960]: 136, fig. 8, from Ugarit Récent 2 [1450= 
1350 B.c.]; Porada, Nuzi, pls. XLII-XLIII, 835-880, especially 847 which 
dates from the last generation at Nuzi; Collon, Alalakh Cylinder Seals, 94: 
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108, from Alalakh III; Riis, Hama 2/3: 515, fig. 189B, from G VII; Beran, 
“Assyrische Glyptik des 14. Jahrhunderts,” ZA 52 [1957], p. 198, Abb. 102, 
dated to the reign of Eriba-Adad [1392-1223 s.c.]; Parker, ‘‘Seals from Pal- 
estine,”” Iraq 11, pl. XVI, 107, from Lachish, Period 3 [c. 1325-1223 B.c.]) 

suggests that the mass-produced schematic style may have appeared slightly 
later than the modeled style, but this does not preclude it from then having 
been contemporary with the modeled style from c. 1450 B.c. on. Other seals 
from Alalakh in this style (Collon, Alalakh Cylinder Seals, 95, 96: 109-110) 
have been dated to the fourteenth century s.c. A sealing from Tell Hadidi 
which is not of the mass-produced type but which does have schematic 
elements has been dated to the fifteenth century B.c. (R. Dorneman, ‘Tell 
Hadidi,” in D. N. Freedman, ed., Archaeological Reports from the Tabqa 
Dam Project Euphrates Valley, Syria,’ AASOR 44 [1977]: 147, T 5, and p. 
146; see also idem, ‘‘Tell Hadidi: an Important Center,” inJ. Margueron, ed., 
Le moyen Euphrate (Strasbourg, 1977], pp. 220-223, and pl. I1). The individ- 
ual development of the modeled style excludes the possibility that the sche- 
matic style was the ultimate development of the modeled style as has previ- 
ously been suggested (T. Beran, ‘Ass. Glyptik des 14. Jhs.,’’ ZA 52:138). 
Verbal communication from Diana Stein, who is now preparing a doctoral 
dissertation on the Nuzi seals and sealings. See also Carney E. S. Gavin, ‘The 
Nuzi Collection in the Harvard Semitic Museum,” in Studies on the Civiliza- 

tion and Culture of Nuzi and the Hurrians, ed. Morrison and D. I. Owen 
(Winona Lake, Ind., 1981), pp. 140-147. 
E. Porada, Ancient Art in Seals, p. 11; see also Bafh-Guardata, “Su un’ im- 

pronta di sigillo paleosiriano tardo del Santuario B2,” Studi Eblaiti 1 
(1979): 97-104. See also references in n. 9, chap. 5. 

E. Porada, ‘“Amarna Tafel BM 29841,” AfO 25: 139-140. The same Syrian 
origin for seals of the schematic style has also been suggested: Porada, 
review of Briggs Buchanan, Ashmolean, Bi.Or. 27 (1970): 13. 
Collon, Alalakh Impressions, p\. LXXIV, 223, 224, 225 for the modeled Syro- 

Mitannian style, and see references in note 25 above for the schematic style 
(3 seals). 
C. Schaeffer, Ugaritica 3 (Paris, 1956), the dynastic seal of Amurru, p. 34, 
figs. 44 and 45; p. 35, fig. 46; p. 36, fig. 47; and the seal of Queen Sharelli, p. 
86, fig. 107 and fig. 108; A. Fadhil and K. Deller, “NIN.DINGIR.RA éntu in 
Texten aus Nuzi und Kurruhanni,’’ Mesopotamia 7 (1972): 202-207 and 
Abb. 17 and 18, the seal of a king’s daughter. 

. E. Porada, ““Amarna Tafel BM 29841,” AfO 25: 132-142, and Collon, Alalakh 
Cylinder Seals, 110: 121, dated to the late fourteenth century B.c. 

. Porada, Nuzi, 587, 589. 
Sr libic po asliles 

. See, e.g., Moortgat, VARS, 548, a late Syrian seal, for a naturalistic yet slightly 
stylized tree. 

. Porada, Nuzi, 711, 712, 741, and p. 57. 

. Ibid., pp. 56-57 and e.g., nos. 716, 734, 735. 

. Porada, Tchoga Zanbil 4, no. 110, p. 91 and pl. X. 

. See Collon, Alalakh Impressions, 156: 86, and 192: 102 with n. 1. 

. Porada, Nuzi, pp. 112-113. 

. Ibid., pp. 48-49, 112-113. 
) See, e.g) Porada, Nuzz, 185 1.9! 
NG Ozgiic, Anatolian Group, pp. 69-70, pls. XXII, 70, XXIV, 71-74, es- 

pecially nos. 70 and 74; N. Ozgti¢ in Porada, ed., Ancient Art in Seals, pp. 
T5= (2. 

. For the four-winged female figure see: T. Beran, ‘‘Ass. Glyptik des 14. Jhs.,”’ 
ZA52: 198, Abb. 101. For the figures with crossed wings, ibid., Abb.9-13, pp. 

148-149. An ivory relief from Ugarit shows a four-winged female deity ina 
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Hathor headdress breast-feeding two children: C. Schaeffer, “Les fouilles de 

Ras Shamra-Ugarit, 1951, 1952, 1953,” Syria 31 (1954): 55 and pl. VIII. 

Nude four- winged female figures also appear on Neo-Assyrian glyptic art, 

see e.g., Williams-Forte, Moore, 54; von der Osten, Newell, 432; for this 

figure on a Neo-Assyrian relief, see S. Smith, Zarly History of Assyria (Lon- 

don, 1928), Fikes, W/O}, store 
. Sealings from Alalakh show that balls and discs existed on top of horned 

headdresses in the Level VII period: Collon, Alalakh Impressions, 5: 8, 0. 3; 

30: 25. Alalakh sealing 215 (ibid., p. 118), from Level IV, shows both the 

spiked, horned helmet and the more rounded horned helmet with a top 

knob. See ibid., p. 118, n. 3 for other representations of the latter headdress. 

Also idem, Alalakh Cylinder Seals, 47: 74. 

_ E. Porada, ‘Remarks on Mitannian (Hurrian) and Middle Assyrian Glyptic 
Art,” Akkadica 13 (1979): 2-10. 

_ N. Ozgiic, Anatolian Group, pl. XVI, 49a and b. 
. Porada, Nuzi, 16, 17. 2 
~ Poraday Corpus 1h O12 
. Porada, ‘Standards and Stools on Sealings of Nuzi and Other Examples of 
Mitannian Glyptic Art,” in Le temple et le culte, Compte rendu de la XXeme 
Rencontre ertene 6 ve Internationale (Leiden, 1975), pp. 164-171. 

51. E.g., Porada, Nuzi, 72, 86, 929. 

52. Collon, Alalakh Teese 232: 132; idem, Alalakh Cylinder Seals, 33: 

63-64. ; 
Collon, Alalakh Cylinder Seals, 28: 61. / 
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V. Kenna, “Catalogue of the Cypriot Seals of the Bronze Age in the British 
Museum,” Studies in Mediterranean Archaeology 20, part 3 (Goteborg, 

1971), pp. 7-8. 

. E. Porada, “Appendix I: Seals” in P. Dikaios, Enkomi 2 (Mainz, 1971): 783, 
800. 

Ibid., p. 783. See also E. Porada, “On the Complexity of Style and Iconogra- 
phy in Some Groups of Cylinder Seals from Cyprus,” in Acts of the Interna- 
tional Symposium “The Myceneans in the Eastern Mediterranean” Nicosia 

1972 (Nicosia, 1973), pp. 260-272; idem, ‘“‘Cylinder Seals from Enkomi, 
Cyprus, and a Reappraisal of Early Glyptic Art in Cyprus,” A/A 73 (1969): 
244. 

V. Kenna, “Cypriot BA Seals in BM,” SIMA 20/3: 10-11. 

E. Porada in Acts... Nicosia 1972, pp. 260-273; idem, ‘““A Theban Cylinder 
Seal in Cypriote Style with Minoan Elements,” in Acts... Nicosia 1978, pp. 
113-114. Porada calls the later modeled style the “‘broad-shouldered”’ style. 
N. Pini, “Cypro-Aegean Cylinder Seals, on the Definition and Origin of the 
Class,” in Acts of the International Symposium ‘The Relations between 
Cyprus and Crete c. 2000-500 B.C.’’—Nicosia 1978 (Nicosia, 1979). 

. E. Porada, “The Cylinder Seals of the Late Cypriot Bronze Age,” AJA 52 
(1948): 184. 

ST Ibidkepalicos 
. Porada, “Seals” in Dikaios, Enkomi 23: 791, no. 4a. 
. E. Porada, “Appendix IV: Three Cylinder Seals from Tombs 1 or 2 of Hala 
Sultan Tekke,”’ in P. Astrom, Hala Sultan Tekke 1, SIMA 45, part 1 
(Goteborg, DAC) jer, WMO 
V. Kenna, “Cypriot BA Seals in BM,” SIMA 20/3: 9. 
M. Gill, “The Minoan ‘Genius’, Athenische Mitteilung 79 (1964): 1-29, 
Beilagen 1-7. 



LS, 

14. 

15: 

16. 

lee 

18. 

i). 

NOTES TO PAGES 98-101 379) 

Ibid., p. 11, Beilagen 4, 6 and 7. For two genii(?) with a lion on a Cypriot 
seal, see E. Porada in Dikaios, Enkomi 2, no. 7, pp. 793-794. 
See, however, E. Porada, ‘‘Seals of Late Cypriot BA,” AJA 52, pl.VI, 28; pl. 
Wis 4.0) 
J. Boardman, Greek Gems and Finger Rings (London, 1970), sey, Nii, Wily 
pl. 200. 
Ibid., pl. 53 (for the full shoulders); pls. 119, 175, 179 (for sculptured 
forms); pl. 148 (for the pinched waist, in the manner of heroes). 
For the distribution and study of tablets and clay balls with this script in 
Cyprus and the Near East see E. Masson, Studies in Mediterranean Archae- 
ology 31, part 1 (Géteborg, 1971), 31, part 2 (Géteborg, 1974), and J. Chad- 
wick, “The Minoan Origin of the Classical Cypriote Script,” in Acts of the 
International Symposium, Nicosia 1978 (Nicosia, 1979), pp. 139-143. 

L. Godart and A. Sacconi, ‘‘La plus ancienne tablette d’Enkomi et la Lineaire 
A,” in Acts of the International Symposium, Nicosia 1978, pp. 128-133. See 

also O. Masson, “L’apparition |’’ecriture 4 Chypre: Temoignage probable 
des contacts entre l’ile de Crete et l’ile de Chypre au cours de la premiére 
moitie du deuxieme millenaire” in Acts... Nicosia 1978, pp. 134-138. 
E. Masson, ‘Etudes de vingt-six boules d’argile inscrites trouvées 4 Enkomi 
et Hala Sultan Tekke,” Studies in Mediterranean Archaeology 31, part 2 

(Géteborg, 1974), pp. 44, 46. 
. J. F. Daniel, “Prolegomena to the Cypro-Minoan script,’ AJA 45 (1941): 
268-270 (Class V1); O. Masson, ‘“‘Cylindres et cachets cypriots portants des 
caracteres Chypro-Minoens,”’ BCH 71 (1957): 6-37. 

. E.g., Porada, ‘‘Seals of the Late Cypriot BA,” AJA52, pl. 1X, 19, 20, and p. 188; 

idem, in Acts... Nicosia 1972, pl. XXXII, 1. 

. E. Porada in Acts... Nicosia 1978, p. 112, fig. 1, pl. XIII, 1. 

. O. Masson, “‘Cylindres des caracteres Chyphro-Minoens,” BCH 71: 7-8, no. 
L, found at Enkomi, Tomb 2:68. 

. E. Porada in Astrom, Hala Sultan Tekke 1, SIMA 45, part 1, fig. 80, p. 102. 

. E. Porada, “Cylinder Seals of Late Cypriot BA,’ AJA52: 188; idem, in Acts. . . 
Nicosia 1972, p. 260. p. 

_ E. Porada in Astoom: Hala Sultan Tekke 1, SIMA 45, part 1, 78, p. 100 and p. 

101. 

XVII: LEVANTINE SEALS FROM c. 1550-900 B.c. 

Le Ktihne, ed., Damascus, 54, 55,56, 57, 82; 58, 61, 83 (Ugarit recent I, c. 1550- 

1450 B.c.); 60, 62, 64, 65, 67, 69, 70, 81 (Ugarit recent II, c. 1450-1350 B.c.); 
80 (Ugarit récent III, c. 1350-1180 B.c.); Schaeffer, Syria 16 (1935), pl. 
XX XV; first column from left (3); second column (1-4); third column (1- 

3); 9, fig. 3; idem, Ugaritica 4, figs.-62k, 63i; 72, 76, 78, 112, 113; idem, 

Ugaritica 3: 151, fig. 2 (Ugarit recent II); Frankfort, CS, pl. XLVb, m, n; von 
der Osten, Newell, 659; Dussaud, Babyloniaca 9, pl. IV, 6, 7; Bossert, Alt- 

syrien, p. 243, 833a, d, h. 

. Collon, Alalakh Cylinder Seals, p. 15. For new iconographical motifs, ibid., 
seals 102-109, 113, dated to the fourtéenth and thirteenth centuries; for 

local traditions, ibid., seals 44, 45; 97-99; 119. 
. For an assemblage of Levantine seals, see Parker, “Cylinder Seals from 

Palestine,” /rag 11 (1949): 1-43; Nougayrol, Cylindres-sceaux et em- 
preintes de cylindres, trouves en Palestine (Paris, 1939). See also refer- 
ences in nn. 1,5, 22, and 25 in this chapter. 

. Classifications of Levantine seals by R. Opificius, “Syrische Glyptik der 

zweiten Halfte des zweiten Jahrtausends,” UF 1 (1969): 95-105, and H. 

Ktihne, ed., Damascus, pp. 87-92, are based on very general criteria and do 
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not take into account the variety of seals from this period. For example, 

consider the diversity of styles included in Opificius’s “Mitan- 

nisierend-dgyptisierende Gruppe,” UF 1: 105-106. 

_ Genuine stylistic groups of local types appear to be: (1) seals cut ina gently 

modeled style which show a figure walking in procession with an antelope, 

griffin, or bull. The griffin’s wing is splayed and striated. See H. Kthne, @Gl.. 

Damascus, 58, from Ugarit, c. 1450-1350 B.c; Parker, “Seals from Pal- 

estine,” rag 11: 153 and 154, from Tell Abu Hawam, Level V, c. 1400-1200 

p.c; ibid., 151, from Lachish, Tomb 4004, c. 1500-1250 B.c; Riis, Hama 2/3: 

154, fig. 194c: Porada, Corpus 1, 1004. ; 

(2) seals cut in a crude, angular style which show one or two male figures 
with one or two animals placed vertically in the field. See Parker, “Seals 
from Palestine,” Jraq 11: 139, from Tell Hesy, City IV (1400-1300 B.c); ibid., 
168, from Gezer Tomb 153 (c. 1000-550 B.c); Yadin, Hazor 2, pl. LXXVI, 
no. IL, from Stratum IX, dating to the end of the tenth century B.c; J. 
Nougayrol, Cylindres... Palestine, pl. 1V, EG 32 XL, p. 19, from Gezer (c. 
1000-550 z.c); and pl. II], EG 23 XLII, p. 20, from Gezer (1400-1200 B.c.); 

Chantre, Mission en Cappadoce, p. 159, fig. 130, from Alaga Httytik; V. 

Kenna, SIMA 20/3, 89; Delaporte, Guimet, 140. These seals are related in 
subject to a group from Cyprus, e.g, Parker, /raq11, 148, 149. For other seals 
of this period which are cut in an assured style but for which few parallels 
exist see: Parker, rag 11, XI: 30 (cf. Porada, Corpus 1, 1100; Kiihne, ed., 

Damascus, 63) and 165; Frankfort, CS, pl. XLVj. See also nos. 658-676 
above. j 

(3) of the derivative type: f 
a) a group of seals made of chert and showing Kassite influence: Riis, 

Hama 2/3: 151, fig. 190C, and p. 155, fig. 195D; Buchanan, Ash- 
molean, 992, 994, 994A. This group is included in R. Opificius’s 
Frittesiegelgruppe 11: R. Opificius, “Syrische Glyptik,’ UF 1: 107; 
seals cut ina flat linear style usually having as a general theme two 
figures standing on either side of a pole with a winged sun disc 
above it. These seals show a mixture of Hittite and Middle As- 
syrian influence: D. Collon, Alalakh Cylinder Seals, 106, 107: 
117-119; and 108, 109: 119-120, which are related. 

b wa 

. D. Collon, Alalakh Cylinder Seals, 118: 129, and references in notes. For 

other ““Hyksos”’ type cylinder seals in Syria, see P. Matthiae, Ebla, fig. 94, 
Byblos il, pl. CXCIII: 12187; For these in Palestine, e.g., Parker, ‘Seals from 

Palestine,” Iraq 11: 21, 22; Porada, “Seals of the Late Cypriote BA,” AJA 52: 
181 and n. 23. 

. R. Giveon, The Impact of Egypt on Canaan (GOttingen, 1978), pp. 10-11. 

. For figures standing beside a pole see e.g., Porada, Corpus 1, 955; Moortgat, 
VARS, 535. For the smiting god, e.g., 474-485 above. For the offering scene, 
e.g., 458 above. 

. For the worship of the seated deity holding a lightning fork, e.g., 584 above; 
Porada, Nuzi, 663; for the human and animal processions, e.g., Porada, Nuzi, 
44 and 533. 

. B. Parker, ‘Seals from Palestine,” Iraq 11: 30. 

. J. Vandier, Manuel d'archéologie égyptienne 4 (Paris, 1964): 74, fig. 22, no. 
123; p. 88, fig. 25, third from the right; and p. 86. 

. See, e.g., Buchanan, Ashmolean, 912, 913 for the Mitannian seals. For Syrian 
seals, e.g., Kthne, ed., Damascus, 55; Collon, Alalakh Cylinder Seals, 103- 
OSs 

. Collon, Alalakh Cylinder Seals, pp. 14-15. 

. Cf. e.g., Buchanan, Ashmolean, 563a; Moortgat, VARS, 560, and see M. 
eae “Glyptique cassite tardive ou postcassite?” Akkadica 21 (1981), 
gs. 1-35. 
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Middle Assyrian: A. Moortgat, ‘“‘Assyrische Glyptik des 13. Jahrunderts,” ZA 
47 (1942): 81, Abb. 66, 67. Kassite: W. G. Lambert, ‘‘Near Eastern Seals in the 
Gulbenkian Museum of Oriental Art, University of Durham,” Iraq 41 
(1979), pl. VI, 63; T. Beran, ‘Die babylonische Glyptik der Kassitenzeit,” 
AfO 18 (1958): 269, Abb. 18. 
Collon, Alalakh Cylinder Seals, 114: 124-125; D. Beyer, “Les empreintes de 
sceaux de Meskené”’ in J. Margueron, ed., Le moyen Euphrate, pp. 275-283 
and no. 15. Other seals of this type: Buchanan, Ashmolean, 993, perhaps 
from Tell Basher; P. Amiet, Bas reliefs imaginaires de l’Ancien Orient 

(Paris, 1973), p. 133, no. 92, AO 11234; R. Opificius, “Syrische Glyptik,” UF 

1: 53; see also E. Laroche “‘Les hieroglyphes de Meskené-Emar et le style 
syro-hittite,’ Akkadica 22 (1981): 6-9. 

An unpublished seal in the Moore Collection at the Metropolitan (L 
55.49.214; my thanks to Ms. Diana Krumholz for showing me this seal) is the 

only other seal of this type I have been able to examine and it was instantly 
identifiable as bronze; mineralized bronze is not always recognizable as 
metal and a proper metallurgical analysis is usually needed. For other Hit- 
titte or Syro-Hittitte metal cylinder seals, see: G. Beckman, “‘A Hittitte Cylin- 
der Seal in the Yale Babylonian Collection,” Anatolian Studies 31 (1981), 
pp. 129-135, especially p. 131. 
H. G. Gliterbock, Siegel aus Bogazkéy 2, Beiheft, Archiv ftir Ori- 
entforschung 7 (Berlin, 1942), Taf. 1, 13, Taf. IV, 106, 109; Giiterbock, 

“Hieroglyphensiegel aus dem Tempelberzirk” in Bittel, ed., Bogazkéy 5: 
60, no. 22, and 59, fig. 22; and Schaeffer, Ugaritica 3, figs. 54,55, and 56, the 

seal of Takki-Sarruma thirteenth century; figs. 67, 68, 69, the seal of Amman- 
masu; figs. 70, 71, 72, the seal of Hat-Kur. 

In Hittite texts a figure known as “Irra is described as “‘lord of the bow,” E. 
Laroche, ‘‘Recherches sur les noms des dieux hittites,’ RHA 7 (1946): 82 
and KBO 1 3R 19. My thanks to D. Hawkins to whom I owe most of the 
references in nn. 18 and i9. 
K. Bittel, Die Hethither (Munich, 1976), Hanyeri: pl. 201; Hemite: pl. 202; 
Karabel: pl. 206. For the latest reading of the name on the Karabel relief, see 
Giuiterbock, ‘‘Das dritte Monument am Karabel,” /stanbuler Mitteilungen 17 

(OG) 163=7 1. 

. E.g., T. Beran, “Die Hethitische Glyptic von Bogazkéy,’ WVDOG 76 
(1967), Taf. 11: 127, 129, 130; Gtiterbock “Siegel” in Bittel, ed., Bogazkoy5: 

87: 31 and pp. 48-52. 
. E.g., Porada, Nuzi, 735, 741 (ona lion); 712 (ona bull). 
. Late Mitannian glyptic art: D. Wiseman, Seals of Western Asia, 51; Parker, 

“Seals from Palestine,” /rag 11: 122. Middle Assyrian glyptic art: A. Moort- 
gat, ZA 47: 58, Abb. 12; p. 59, Abb. 14, 16, 18. 
See, e.g., Frankfort, CS, pl. XLVj. 
The two cylinder seals from Hazor, Yadin, Hazor 2, pl. CLXII, 1, from 

Stratum IX, dating to the end of the tenth century s.c. and the beginning of 
the ninth century, and pl. CLXII, 2, from Level Va, dating to 740-732 B.c., are 
among the latest Levantine seals of the local type which show affinity with 
late second millennium glyptic art, but which have the advantage of coming 
from securely stratified contexts. See also Yadin, Hazor 3-4, pl. CCCXXI,1 
from Level IA. For other seals of this type from Palestine, see B. Parker, /raq 

11: 156, from Abu Hawam, Level IV (c. 1400-1200 B.c.); ibid., 162, from 
Beth-Shan, Level VI-VII; ibid., 105, from Abu Hawam, E. Porada, “‘Samm- 

lung des Franziskanerklosters Flagellatio im Jerusalem,” Berytus 5 (1938), 
pl. II, nos. 17, 19; E. Wright, “Selected Seals from the Excavations at Balatah 

(Schechem),” BASOR 167 (1962): 9, fig. 2, from Schechem. See also refer- 

ences to Palestine inn. 5. 
For seals of this type from Syria, see Riis, Hama 2: 154, fig. 194 B,C; Ravn, 
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25. 

26. 

Dike 

Danish National Museum, 132; Dunand, Byblos 1, pl. CXXIV, 1362 and 

2404b: CXXV, 3073; pl. CKXVI, 2514b; pl. CKXVII, 1168, 1966, 6456; idem, 

Byblos 2, pl. CXCII, 6836, 13459, 9059; pl. CXCIII, 11475; 72, 79, 80; from 

Alalakh, Collon, Alalakh Cylinder Seals, 133: 123-124; 119: 129; Buchanan, 

Ashmolean, 1001-1007, 1015-1029; Tunca, Adana, 52-54; Beyer, ‘“Mes- 

kené” in J. Margueron, ed., Le moyen Eupbhrate, pl. 11, 13, pp. 274-275. 

For Ugarit, see references in n. 1. See also Porada, Corpus 1, 1095, 1098- 

1100, and references in nn. 2 and 5 above. 

For the vertical panellike structures, cf. Parker, “Seals from Palestine,” /raq 

11: 44, 50, and 127 above. For the row of rampant animals, cf. e.g., Parker, 

ibid., 67, from Beth-Shan, Level VII. 
In late second millennium glyptic art, see e.g., Buchanan, Ashmolean, 1001; 
Riis, Hama 2: 155 E; in Neo-Assyrian glyptic art see, e.g., 164 and 252 in this 
catalogue. 
H. Kithne, ed., Damascus, 81, from Ugarit (1450-1350 B.c.) ; Yadin, Hazor 

2, pl. CLXXVII, ii, from Hazor Ib, dated to Late Bronze II. See also C. 

Schaeffer, Syria 16 (1935): 144, bottom row, third from left; Lamon and 
Shipton, Megiddo 1, pl. 66 no. 9; Andrae, Sendschirli 5, Taf. 39h; V. Kenna, 

SIMA 20/3, no. 113; J. Briend, Fell Keisan, pl. 88:2, p. 258 dated to Iron I or 

Il however. Dunand, Byblos 2, pl. CXCIII, 11475; Buchanan, Ashmolean, 

1035-1039; Collon, Alalakh Cylinder Seals, 92,93; 107, 108; 100, p. 113. See. 
also Tunca, Adana, 116-118, Starr, Nuzi2, pl. 119, H; and L. Delaporte, ‘‘Les 

cylindres orientaux du Musée Historique de |’Orléanais,” Hilprecht Anni- 
versary Volume (Leipzig, 1909), p. 32. / 

} 

XVIII: MIDDLE ELAMITE SEALS 

SOMNANARWNE 

. Amiet, GS, 2054-2120, and pls. 36-37. 

. Porada, Tchoga Zanbil 4: 127-129. 
Ibid. 

lbid= palom 
ibid), p.129. 

Ibid., pp. 129-130. 
. Ibid., pp. 111-113. 
Ibid. pp: 111=112, 
salbid= pps lii=112: 
. Amiet, GS, p. 267. 
. Porada, Tchoga Zanbil 4: 112-113. 
= Ibid patio 

XIX: MISCELLANEOUS SEALS 

il. 

De 

A further and more detailed investigation into the composition of this seal 
will be carried out by Dr. D. A. Scott and reported separately. 
P. R. S. Moorey and F. Schweizer, “Copper and Copper Alloys in Ancient 
Iraq, Syria, and Palestine: Some New Analyses,” Archaeometry 14 (1972): 
194-195; P. R. S. Moorey, ‘Archaeology and Pre-Archaemenid Metalwork- 
ing in Iran: A Fifteen Year Restrospective,” ran 20 (1982): 86-88; P. R.S. 
Moorey, “The Archaeological Evidence for Metallurgy and Related Tech- 
nologies in Mesopotamia, c. 550-2100 B.c.,” Iraq 44 (1982): 22, 31; Prentiss 
de Jesus, The Development of Prehistoric Mining and Metallurgy in Anat- 
olia, BAR International Series 74 (London, 1980), pp. 90-95. 



NOTES TO PAGES 107-110 585 

. De Jesus, ibid., pp. 94-95, 124-156, 145-147. 
P.R.S. Moorey, “Archaeological Evidence for Metallurgy, /raq 44: 21. 

. Moorey, “Archaeological Evidence for Metallurgy,” /raq 44: 21. 
. B. Rothenberg, “Excavations at Timna Site 39, Chalcolithic Copper Smelt- 

ing,” Archaeometallurgy 1 (1978): 1-8. 
7. Cf., for example, Amiet, GS, p. 127, nos. 904, 905 (pl. 97, nos. 904, 905), p. 

144, no. 1290 (pl. 124, no. 1290); Moorey, /raq 40, pl. VII, 51-52, and pp. 

53-54; BM 123587 and 134393 (unpublished); von der Osten, Newell, 33. 

8. A. Ben-Tor, Cylinder Seals of Third-Millennium Palestine, p. 30, fig. 9, no. 
58. LAs pp.57—58,,p: 90: 

9. Cf. for example, ibid., p. 8, IIA-4 (fig. 6, 38) from Megiddo; p. 9, 11 Ba-3 
(fig. 7, 43), from Hazor; Dunand, Byblos 2, pl. CKCVI, 12613, pl. CXCV, 
18523; Ravn, Danish National Museum, 119, from Hama. These impres- 

sions are in very low relief and contrast sharply with the relatively high relief 
of the design on Marcopoli seal 680; an affinity of style exists however. The 
sinuous design of this seal is also compatible with third millennium glyptic 
art from the Levant, cf. e.g., Ben-Tor, Cylinder Seals of Third-Millennium 

Palestine, p. 10, 11C-II (fig. 8, 56) from the Lawieh enclosure; ibid., p. 12, S- 

2 (fig. 11, 75) from Tel el-Farah (north); Dunand, Byblia Gramnata, fig. 5c, 
g, i, and fig. 8c and d, from Byblos énéolithique. 

XX: SUSPECT AND FORGED SEALS 

1. L. Gorelick and A. J. Gwinnett, “Ancient Seals and Modern Science,” Expe- 
dition 20, no. 2 (1978): 40-41, 43, and figs. 7A-D. 

2. E. Porada, ‘“‘True or False? Genuine and False Cylinder Seals at Andrews 
University,” Andrews University Seminary Studies 6 (1968): 144 and n. 23. 
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A general introduction on ancient 
Near Eastern glyptic art precedes the 

text. The main part of the book is di- 

vided into introductory chapters to 

each group of seals and the catalogue 
entries. The chapters include a short 

historical introduction, a discussion of 

the relevant style, and pertinent ico- 
nography, as well as commentary on 
individual seals of interest. Specific 

comparanda or specialized commen- 
tary are included in the catalogue en- 
tries. Technical analyses of material 

are included in the text and appendix. 
The latter also contains a list of seal 
inscriptions, a chart of the chronologi- 
cal distribution of materials, and a 

concordance. There is also a detailed 

bibliography and chronological chart. 

The field of ancient Near Eastern 
glyptic art will undoubtedly be richer 
for the publication of this catalogue. 
Scholars will be greatly stimulated by 
the number and quality of seals that 
are presented for the first time and the 
general reader will be made aware 
that cylinder seals are not merely 

functional relics—they are also an art 
form. 

Beatrice Teissier is a member of 

Wolfson College, Oxford, England. 
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